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PoGouy mporpamy HaBuanmpHOi nuciuIuliHA «JliTepaTypa aHTIIOMOBHUX KpaiH»
CTBOPEHO 11715 37100yBaviB CTyMEHs MaricTpa OCBITHbOI MPOTrpaMu «AHIIIIHCHKa MOBa
1 Jmiteparypay, cnemiaabHocTi B 11 ®inosoris, crnemiamizamii B 11.041 I'epmanchki
MOBHU Ta JiTeparypu (Tepekiaa BKIIOYHO), MepIia — aHriichka, raimy3i 3HaHb B
KynpTypa, MUCTEIITBO Ta TYMaHITapHI HAyKH.

Po3pobnuk:

Oabra JJOBBYWI - kannugar QUIONOTIYHHUX HayK, JOIEHT Kadeapu
aHTIAChKOT (DUTONIOTIT Ta METOAMKU HABYaHHS aHTIIHCHKOT MOBU TEepHOMIIBCHKOTO
HAI[IOHAJIBHOTO TEIarOTIYHOTO YHIBEpCUTETY iIMeHI Bomoaumupa ['HaTiOKa



1. Onuc HABYAJIBHOI M CHMILTIHI

OcsiTHs porpama

AHrIilicbka MOBa 1 JIiTeparypa

2 | CrietiasibHICTD B 11 ®inonoris
B 11.041 I'epmaHCBbKi MOBH Ta JIiTepaTypu
3| Creniamizaris (mepexia BKIFOYHO), TepIia — aHTJIiiCchKa
4| Tany3b 3HaHb B KynbpTypa, MECTEIITBO Ta T'yMaHiTapHi HayKd
5| Cryninb BUIIOi OCBITH Hpyruii (MaricrepcbKuii)
6 | Craryc qUCHUTLTIHA O00B’s13K0Ba
7 | MoBa HaBYaHHS AHrmiiicpKa
8| Kypc 1
9| Cemectp 2
10 | KitbKicTh 3MiCTOBUX MOJYJIIB 2
11 | ®opma miaCyMKOBOTO KOHTPOJIIO Exzamen
11| IHA3 Ece
12 | O6c¢sar nucummtiam B kpeautax ECTS 3 KpeauTu
13 | 3aranpHa KiTbKICTh TOIUH 90
14 | AyauropHi 3aHATTA (TOL.) Jenna popma — 32 3aouHa popma — 12
15 | Jlekuii (rox.) Jenna popma — 12 3aouHa ¢opma — 4
16 | Ceminapchbki 3aHATTS (TONI.) Henna popma — 20 3aouHa ¢popma — 8
17 | Camocrtiitna pobGota ctyneHTa (rof.) Jenna popma — 58 3aouHa (popma — 78

CriBBiTHOILIEHHS KIJIBKOCTI TOJIMH ayAUTOPHUX 3aHATh 1O CAMOCTIMHOT poOOTH CTaHOBHTH:
JUTSL ICHHOT (hopMu HaBuaHHs — 36% 1o 64%, mis 3aounoi popmu HaByaHHS — 13% 1m0 87%.




2. Mera Ta 3aBIaHHA HABYAJILHOI TUCIUILTIHA

MeTta AMCUMIUIIHM — CHCTeMaTH3allisl Ta MOTJIUOJICHHS 3HAHb NPO OCHOBHI €TalM, HANpPsSMHU,
TEHJICHIIIT Ta XyJI0’KHI SBUIIA B JIITepaTypax aHTJIOMOBHOTO CBITY, (OpMyBaHHS 3aTHOCTI HAYKOBO
aHaJi3yBaTH W IHTEPHpPETYBAaTH XYAOXKHI TEKCTH 3 ypaxyBaHHIM IXHIX ICTOPHKO-KYJIbTYypHHX,
KAHPOBUX 1 XYJOKHBO-CTHJIIBOBUX OCOOJMBOCTEH, 3aCTOCOBYBAaTH JOIUIBHI JIiTepaTypO3HaBUl
MiAXOM Ta METOJM, KPUTHYHO ONPalbOBYBAaTH HAYKOBI JUKEpea Ta apryMEHTOBaHO (hOpMyITIOBaTH
BJIACHY TIO3HIIIIO.

3aBaaHHs BUBYEHHS IMCHUILIIHM «JliTepaTypa aHIJIOMOBHUX KPaiH»:

+ CHUCTEMaTH3yBaTH 3HAHHSA IIPO OCHOBHI €Taly, HampsIMH W TEHJIEHII1 PO3BUTKY JIITEPATyp
aHIJIOMOBHOTO  CBITy Ta iXHIH  ICTOPUKO-KYJbTYPHHH  KOHTEKCT, OCMHCIIIOBATH
JTEepaTypHUN Mpolec y Horo B3aeMO3B’s3KaxX 1 pO3BUTKY, 30UpaTH U cHUCTEMAaTH3yBaTH
niteparypHi Ta onsknopui paxtu (3K 7, ©K 2, TTPH §, ITPH 10);

- chopmyBaTu BMIHHS aHaNi3yBaTH Ta IHTEPHPETYBATU XYAOXKHI TEKCTU 3 ypaxyBaHHIM
iXHBOI TEMaTHKH, NPOOJEMATUKH, >KAHPOBUX 1 XYJOXKHBO-CTHIHOBUX OCOOIMBOCTEH,
HapaTUBHHUX CTpATeriii Ta KyJIbTYPHOTO KOHTEKCTY, 3aCTOCOBYIOUM KIJIACHYHI W HOBITHI
METOAOJIOT1YHI MpUHIHKIH JliTepaTypo3HascTBa (PK 4, ®K 6, ®K 7, I1PH 10, ITPH 11);

* PO3BUHYTHU 3[aTHICTb KPUTHYHO OCMHCIIIOBATH Ta MOPIBHIOBATH JITEpaTypHI SIBUIIA PI3HUX
AHTJIOMOBHUX TPAJIUIliif, BUSABJIATH iXHI CHUIBHI Ta BIAMIHHI PHUCH, B3a€MO3B’S3KH Ta
0COOIMBOCTI KyNbTypHOI aganTarii gireparypuux tenaeHii (3K 2, 3K 7, ©K 2, [1PH 8);

- chopmyBaTtu 31aTHICTH 3aCTOCOBYBAaTH MOTJIHMOJICHI 3HAHHS 3 JIITEPATypO3HABCTBA IS
BUpIIIEHHS NpodeciiHuX IITepaTypo3HaBUMX 3aBlaHb, AOLIIbHI KIACHMYHI Ta HOBITHI
JiTepaTypo3HaBYi IMIIXOAM IO aHaNi3y KOHKPETHOTO XYJIOKHBOTO MaTepialry Ta
oOrpynToByBatu BuOip BianosigHoro nigxoxy (OK 2, ®K 4, ®K 6, [1PH 11, ITPH 15);

e PO3BUHYTH BMIHHS 3JIHCHIOBaTH TMOMIIYK, B1AOIp, CHCTEMaTH3allil0 Ta KPUTHYHE
OIpallOBaHHA JIITEPAaTypO3HABUMX JUKEpeNl, KPUTHYHO OLIHIOBATH M 3ICTaBJIATH HAYKOBI
IHTEeprpeTalii Ta BUKOPUCTOBYBATH iX JUIsl MOTJMOJIEHHS BJIACHOTO aHANI3y XYJ0XKHIX
tekctiB (3K 2, 3K 3, ®K 2, [TPH &, [1PH 11);

e cdopMyBaTH 3IaTHICTh TOCTYITHO ¥ apryMEHTOBAHO BHCIIOBIIOBATH BJIACHY 1HTEPIPETAIIIIO
JITepaTypHUX SBUII YCHO Ta IHMCbMOBO, BHUKOPUCTOBYIOUM (DaxoBy TEpMIiHOJIOTIIO,
NPUKIAAA 3 TEKCTIB Ta pe3yJdbTaTH OMNpAIOBaHHA HAYKOBUX JUKEpeln, 1o0upatu
eKCIIPeCHBHI, €MOIIiifHI Ta JOri4Hi 3aco0M MOBHM BIAMOBIZHO A0 METH ¥ cuUTyamii
komyHikaii (3K 6, ®K 7, ®K §, I1PH 2, [TPH 6, ITPH 13);

*  PO3BMHYTH 3JaTHICTh CAMOCTIHHO Ta B KOMAaHJl BHSBISATH, CTaBUTH Ta pO3B’SI3yBaTH
npoOJieMHI JIITepaTypo3HaByl 3aBJaHHA, aJaNTyBaTH CIOCOOM aHANI3y JI0 OCOOIMBOCTEH
XyZA0KHBOTO Marepiajiy, aHali3yBaTW Ta CHHTE3YBaTH 3HAHHS 3 PI3HUX acleKTiB aHali3y
XYJO)KHBOTO TEKCTy, (GopMyBaTH OOIpYHTOBaHI BHCHOBKM Ta TE€HEpyBaTH HOBI inei i
3HAXOJIUTU HecTaHAapTHI crocobu #oro iHTepmperarii (3K 4, 3K 5, 3K 7, 3K 12, ®K 6,
ITPH 11, TTPH 15);

« cdopMyBaTH HaBUUKM pOOOTH 3 XYJIOKHIMH Ta HAyKOBHUMH TEKCTaMM, CaMOCTIIHOTO
MOIIIYKY, OIMpAaIfOBaHHS Ta aHali3y iHPoOpMaIli 3 pI3HUX JKepen, TOTPUMaHHS MPHUHIIMIIIB
aKaJeMiyHoOi J00pOYecHOCTI Ta oOprasizamii ocobucroro mnpodeciiiHoro po3BUTKY,
noTpuMaHHs npodeciitHoi eTuku Ta miaBumeHHs kBamdikarii (3K 3, ®K 13, [TPH 12, [TPH
22).

3. KoMneTeHTHOCTI Ta pe3yJIbTATH HABYAHHS

BuBueHHss HaBYanbHOI JucHMIUIIHM «JliTepaTypa aHIJIIOMOBHHX KpaiH» mependauae
3a0e3reveHHs JOCSITHeHHS 3100yBadaMy TaKUX KOMIIETEHTHOCTEH.

IK. 3parHicTh pO3B’s3yBaTH CKJIagHI 3afadi 1 nOpobOieMu B Taimy3l JIHIBICTHKH,
JiTepaTypO3HaBCTBA, B TMporeci mnpodeciifHoi AisubHOCTI a00 HaBYaHHS, IO Iepeadadae
MIPOBE/ICHHS JIOCHTIJKeHb Ta/abo 3/ifiCHEHHS 1HHOBAIlil Ta XapaKTepPH3YEThCS HEBU3HAYECHICTIO
YMOB 1 BUMOT.

3arajbHux:
3K 2. 3natHiCTh OyTH KPUTHYHHUM 1 CAMOKPUTHYHHUM.



3K 3. 3gatHicTh 10 TOUIYKY, ONIPALIOBaHHA Ta aHaJIi3y iH(popMarlii 3 pi3HUX JHKEpe.
3K 4. YMiHHS BUSBJISITH, CTABUTH Ta BUPIIITYBATH MPOOJICMH.
3K 5. 3naTHiCTh MpamroBaTH B KOMaH/Ii Ta aBTOHOMHO.
3K 6. 31aTHICTh CIIUJIKYBAaTHCS IHO3EMHOIO MOBOIO.
3K 7. 3gatHicTh 10 aOCTPaAKTHOTO MUCJICHHS, aHATI3y Ta CHHTE3Y.
3K 12. 3paTHicTh TeHEpYBaTH HOBI i7eT (KPEaTUBHICTH).
daxoBuXx:
@K 2. 3paTHICTP OCMHCIIOBATH JITEPATypy SIK MOJICHCTEMY, PO3YMITH EBOJIOIIMHMNA LUIAX
PO3BHUTKY BITYM3HSIHOTO 1 CBITOBOTO JIITEpaTypO3HABCTBA.
®K 4. 3naTHicTh 3/1IHCHIOBATH HAYKOBUIl aHaNi3 1 CTPYKTYpPYBaHHS MOBHOTO / MOBIICHHEBOTO
JiTepaTypHOTO MaTepiany 3 ypaxXyBaHHIM KJIACHYHHUX 1 HOBITHIX METOIO0JOTIYHUX TPUHIIMITIB.
@K 6. 3gaTHICTh 3aCTOCOBYBATH NOTTHOJICHI 3HAHHS 3 00paHOi (IIOJOTIYHOI criemiami3aii s
BHpIlIeHHS PO eCiHHUX 3aB/IaHb.
®K 7. 37maTHICTH BUIBHO KOPHCTYBAaTHUCS CIICHIaJbHOI TEPMIHOJIOTIEID B oOpaHiil raysi
(UTOJIOTTYHUX JTOCITIIKEHb.
@K 8. YcBiIoMIICHHS POl €KCIIPECHBHUX, EMOIIIHUX, JIOTTYHUX 3aC001B MOBH IS IOCSITHEHHS
3aIJIAaHOBAHOT'O MPArMaTHYHOTO PE3YJIbTaTy.
@K 13. 3xarHicTh OpranizyBatu ocoOucTuii mpodeciiiHuii PO3BUTOK.

BuBueHHs HaB4anbHOI qUCHUILTIHU «JliTepaTypa aHITIOMOBHMX KpaiH» mependauae 3abe3rnedeHHs
JOCSITHEHHS 3100yBa4aMy TaKUX MPOrPAMHMX Pe3y/abTaTiB HABYAHHS:

ITPH 2. YrnieBHEHO BOJIOJITH JCP)KaBHOI Ta 1HO3EMHHMMH MOBAMU IS peasti3allii MMChbMOBOI Ta
YCHOT KOMYHIKaIlii, 30kpeMa B CHTYyallisix nmpodeciiHOro i HayKOBOTO CIUIKYBaHHS;, IPE3EHTYBATH
pe3yabTaTh AOCIIKEHb IEPKABHOIO Ta IHO3EMHUMHU MOBaMH.

ITPH 6. 3acTtocoByBaTH 3HAHHS PO EKCIPECHBHI, €MOIIiiHi, JIOT14YHI 3aCO0M MOBHM Ta TEXHIKY
MOBJIEHHSI JUIsl TOCATHEHHS 3aIllJIJaHOBAaHOT'O MparMaTHYHOrO pe3yJbTaTy M oprasizaiii yCHiIIHOL
KOMYHIKallii.

ITPH 8. OuiHroBaTy icTOpu4HI HaIOAHHS Ta HOBITHI JOCSATHEHHS JiTepaTypO3HABCTBA.

ITPH 10. 36upatu i cucreMaTu3yBaTu MOBHI, JIITEPATypHI, POJIBKIOPHI (PaKTH, IHTEPIPETYBATU U
NepeKyIaiaTi TEKCTH PI3HUX CTHIIIB 1 5KaHPiB (3aIeXHO BiJ 00paHoi crierianizaiii).

IIPH 11. 3piiicHioBaTH HAyKOBUU aHaJli3 MOBHOTO, MOBJICHHEBOTO M JITEPATypHOTO MaTepiay,
IHTepIpeTYBaTH Ta CTPYKTYpPYBAaTH HOro 3 ypaxyBaHHSAM JIOLIUIBHUX METOAOJOTTYHUX MPUHIUIIB,
(hopmyItoBaTH y3arajJbHEHHs] HA OCHOBI CAMOCTIMHO OMpallbOBAHUX JaHUX.

ITPH 12. JTotpumyBaTtucs npaBuil akaJeMiuHOi J0OPOYECHOCTI.

ITPH 13. JloctynHo ¥ apryMeHTOBAaHO MOSICHIOBATH CYTHICTh KOHKPETHHX (DUIONIOTIYHUX MUTaHb,
BJIACHY TOYKY 30py Ha HUX Ta ii OOIpyHTyBaHHS sIK (axiBIsSAM, Tak 1 MIMPOKOMY 3araiy, 30KpeMa
ocobaM, SIKi HaB4aIOThCS.

IIPH 15. Obupatu onTUMaibHI JOCHITHHUIBKI MIIAXOAU W METOAM Ui aHali3y KOHKPETHOTO
JIHTBICTUYHOTO YH JIITEPATYpHOTO MaTepiay.

IIPH 22. PeanizoByBatu cTpaterii npodeciiHoro po3BUTKY Ta MiABHILEHHS KBadidikarii,
JTOTPUMYIOUUCH MTPOGECIHHOT €TUKH 1 MPUHIIUIIB aKaJAeMIgHOT T0OpOYECHOCTI.

4. TlepeanyMoBHM /1J151 BUBYEHHSI HABYAJIBHOI JUCHUILTIHU

Hapuanpaa muctmrutina «JlitepaTypa aHTTIOMOBHHX KpaiH» CHHpAEThCS Ha pe3ybTaTH HaBYAHHS,
chopmoBaHi mig yac BHUBYEHHA auciumuiii [ cemectpy, 3o0kpema «JliTepaTypo3HaBUMX
KOMITApAaTUBHUX CTYIi» Ta «METOJAMKH HAYKOBUX JOCTIDKEHBY, SIKI 3a0€3MeuyroTh HEOOXiIHY
JiTepaTypo3HaBuy, IMOPIBHSUIBHY Ta JOCHIAHULBKY MIATOTOBKY s omaHyBaHHS Kypey. Y II
CEMECTpl JUCIUIUIIHA BHUBYAETHCS Y B3a€EMO3B’SI3KY 3 «AKAJIEMIYHUM TMHCHBMOMY» Ta I1HIIMMH
KOMIIOHEHTaMH, IO 3a0e3NedyloTh pPO3BUTOK NpoQeciiHoi IHIIOMOBHOI KOMYyHIKamii ¥
aKaJIeMIYHUX yMiHb.

PesynpTaTi HaBYaHHS 3a JNUCHUIUTIHOIO CTBOPIOIOTH MIATPYHTS JUISl TOJNATBIIOTO ONaHYBAHHS
OCBITHIX KOMITOHEHTIB, Hacammepel «TekcTy 1 auckypcy y (UIONOTIYHMX CTYIisfX: aHaji3 Ta



iHTepnperamnis», «Teopii 1 NpaKkTUKH MHCBMOBOTO NepeKiIaay», MeJaroriyHoi Ta BHPOOHHYOI
MPaKkTUK, a TaKOXX BHKOHaHHSA KBamidikamiiHoi podotu. CdopmMoBaHi mig Yac BUBYCHHS
JMCLUUIUTIHA 3HAHHSA TPO PO3BUTOK JITEpaTyp AaHIJIOMOBHOTO CBITY, YMiHHS aHali3yBaTH U
IHTepIpeTyBaTH XYJOXHI TEKCTH, 3aCTOCOBYBAaTH JITEpPAaTypO3HABYi IiIXOAM, MPALIOBATH 3
HAyYKOBUMH JDKEpeJaMd Ta apryMEHTOBAHO TMPEJACTABIIATH PE3yJbTAaTH BIACHOTO aHAJI3y
BHKOPHUCTOBYIOTHCS Y MOAQIBININA (paxoBiid, TOCHITHULIBKIN Ta TpodeciitHii A1SIbHOCTI.

3MiCT JHMCUMIUTIHM OPraHi30BaHO Ha OCHOBI ICTOPHKO-JTITEPATypHOrO, MOPIBHSUIBHOTO Ta
poOJIEMHO-aHATITHYHOTO TiaX0/iB. OCHOBHHMIA aKIEHT 3pO0JICHO Ha PO3TJIsAi OCHOBHHMX €TalliB,
HampsMIiB 1 TEHAEHIIH pPO3BHUTKY JIiTEpaTyp AHIJIOMOBHOIO CBiTy, aHali3i Ta iHTepmperarii
XYJIOKHIX TEKCTIB, 3ICTaBIICHHI PI3HMX JITEpaTypHHX TpPAJUIIA 1 KyJIbTYpHHUX KOHTEKCTIB,
3aCTOCYBaHHI KJIACMYHMX 1 HOBITHIX METOJOJOTIYHUX MPHUHIMIIB JIITEPAaTypO3HABCTBA,
KPUTHYHOMY OIIPAIOBaHHI JITEpaTypO3HABUMX JDKEPENI Ta apryMEHTOBAHOMY IPEICTaBIICHHI
BJIACHUX IHTEPIIpETAIlii.

5. [Iporpama HaBYAJIbHOI AMCIUIIIHI
5.1. 3micT HAaBYAJILHOI JUCIUILTIHN
3microBuii moayJb 1. Historical Development of Anglophone Literatures
Tema 1. From Oral Tradition to Early National Literatures
Content: oral and written literary traditions; folklore and Indigenous storytelling; Old English and
medieval literary heritage; colonial and early national writing; formation of early literary traditions
in Britain, North America, Canada and Australia; literature, cultural memory and the formation of
collective and national identities.
Literary texts: selected oral narratives; Beowulf (selected passage); W. Bradford, Of Plymouth
Plantation (selected passage).
Critical focus: comparative, cultural-historical, structuralist, semiotic and archetypal approaches.

Tema 2. Enlightenment, Romanticism and the Formation of National Literary Traditions
Content: Enlightenment and Romantic literary traditions; changing concepts of the individual,
nature, imagination and freedom; folklore, landscape and national identity; Transcendentalism and
Dark Romanticism; development and cultural adaptation of Romantic literary traditions in Britain,
the USA, Canada and Australia.

Literary texts: W. Wordsworth, | Wandered Lonely as a Cloud; W. Irving, Rip Van Winkle;
C. G. D. Roberts, The Tantramar Revisited; H. Lawson, The Drover’s Wife; N. Hawthorne, Young
Goodman Brown; E. A. Poe, The Tell-Tale Heart; H. G. Wells, The Red Room.

Critical focus: comparative literary studies, historical-cultural and ecocritical approaches.

Tema 3. Realism, Regionalism and Literature of Social Change

Content: realism, regionalism, local colour and naturalism; literature and social and cultural
change; representations of place, community and everyday experience; gender, class and social
inequality; women’s writing and changing representations of social roles; development of the short
story and other prose forms in Anglophone literatures.

Literary texts: T. Hardy, The Three Strangers; S. O. Jewett, A White Heron; L. M. Montgomery,
Each in His Own Tongue; B. Baynton, The Chosen Vessel; C. P. Gilman, The Yellow Wallpaper;
K. Chopin, The Story of an Hour; V. Woolf, The New Dress; A. Munro, Boys and Girls.

Critical focus: comparative literary studies, feminist and psychoanalytic approaches.

3microBuii MmoayJan 2. Modern and Contemporary Anglophone Literatures
Tema 4. Modernism and New Forms of Literary Expression
Content: modernism as a response to social, cultural and historical change; transformation of
literary forms and conventions; changing representations of individual and society; memory,
subjective experience and new approaches to narrative; development of modernist traditions in
American and British/Irish literatures and their influence on later Anglophone writing.



Literary texts: F. S. Fitzgerald, Babylon Revisited; E. Hemingway, The Snows of Kilimanjaro; K.
A. Porter, The Jilting of Granny Weatherall; J. Joyce, The Boarding House; W. Faulkner, A Rose
for Emily.

Critical focus: formalist, narratological and psychological approaches.

Tema 5. Postcolonial, Multicultural and Postmodern Literatures

Content: post-war literary transformations; decline of empire and emergence of postcolonial
voices; colonial experience, migration, displacement and cultural hybridity; Indigenous and
minority literatures; multiculturalism and changing concepts of identity and belonging; postmodern
literary tendencies; dystopian and revisionist representations of power, knowledge and social order.
Literary texts: P. White, Clay; A. Munro, The Bear Came Over the Mountain; G. Orwell, Shooting
an Elephant; T. King, Borders; C. N. Adichie, The Thing Around Your Neck; N. Le, The Boat;
R. Bradbury, Bradbury R. The Pedestrian, Atwood M. Happy Endings.

Critical focus: postcolonial, cultural, poststructuralist/deconstructive and reader-response
approaches.

Tema 6. Contemporary Anglophone Literatures: Global Voices and New Perspectives
Content: major tendencies in contemporary Anglophone literatures; globalization and transnational
literary processes; migration, diaspora and multicultural identities; Indigenous and other
marginalized voices; cultural memory, gender, race, ageing, war, trauma and environmental
concerns; changing literary genres, canons and perspectives; contemporary reinterpretations of
social and cultural experience.

Literary texts: student-selected contemporary literary work from one of the Anglophone literary
traditions studied in the course.

Critical focus: student-selected literary-critical approach.

5.2. CTpPYKTYpa HaBYAJIbHOI AMCHHUILIIHH
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3microBuii moxyasn 1. Historical Development of Anglophone Literatures

Tema 1. From Oral Tradition to Early
National Literatures 101 2 2 6 | 10 1

[EEN
(0e)

Tema 2. Enlightenment,
Romanticism and the Formation of 16 2 4 10 17 1 2 14
National Literary Traditions

Tema 3. Realism, Regionalism and

Literature of Social Change 16 2 4 10 15 i 1 14

Pazom 3a 3micToBUM Monyniem 1 42 6 10 26 42 2 4 36

3microBuii moayas 2. Modern and Contemporary Anglophone Literatures

Tema 4. Modernism and New Forms
of Literary Expression 16 2 4 10 16 1 1 14

Tema 5. Postcolonial, Multicultural

and Postmodern Literatures 16 2 4 10 17 1 2 14

Tema 6. Contemporary Anglophone
Literatures: Global VVoices and New 16 2 2 12 15 - 1 14
Perspectives




Pa3om 3a 3MicTOBUM MOyIIEM 2
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Tema 1. From Oral Tradition to Early National Literatures:
Folklore, Indigenous Traditions and Colonial Writing.
Oral traditions and folklore of Britain, North America and
Australia. Old English and medieval literary heritage.

Indigenous storytelling traditions. Colonial writing in North
America and Australia. Early literary traditions of Canada.

Tema 2. Enlightenment and Romanticism in Anglophone
Literatures: Nature, Individualism and National Identity.
Enlightenment ideas and literary development in Britain and
2 North America. Romanticism and its transformation in the
USA, Canada and Australia. Transcendentalism and Anti-
Transcendentalism. Folklore, landscape and national identity.
Formation of distinct national literary traditions.

Tema 3. Realism, Regionalism and Literature of Social
Change in Britain, the USA, Canada and Australia.

Realism, regionalism/local colour and naturalism. Social and
3 cultural change in nineteenth-century Anglophone societies.
Class, gender, ethnicity and social inequality in literature.
Representations of place, community and national identity.
Women’s writing and new literary voices.

Tema 4. Modernism and New Forms of Literary Expression.
Modernity and the crisis of traditional values. British and
American modernism and its manifestations in Canadian and
Australian literatures. War, alienation, trauma and changing
concepts of identity. Fragmentation, subjectivity and
experimentation with narrative, time and perspective.

Literatures.

Tema 5. Postcolonial, Multicultural and Postmodern

Post-war transformations of Anglophone literatures. Decline of
5 empire and development of postcolonial literary voices.

Colonial experience, migration, diaspora and cultural hybridity.
Indigenous and minority literatures. Multiculturalism and
changing national identities. Postmodern literary tendencies.

Tema 6. Contemporary Anglophone Literatures: Global
Voices, Identity and New Perspectives.
Major tendencies in late twentieth- and twenty-first-century
Anglophone literatures. Globalization and transnational literary
6 processes. Migration, diaspora and multicultural identities.
Race, gender, Indigenous voices and cultural memory. War,
trauma and environmental concerns. Contemporary
transformations of genres and the literary canon. New literary
voices and current directions in literary interpretation.

Ycnoro roxun
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5.4, TeMu ceMiHAPCHLKUX 3aHATH

Ne n/m Hassa Temn KinbkicTb Kinbkicts
roauH TroJauH
AJIA J€HHO1 JJIS1 32A04YHO1
(hopmu ¢opmu
HAaBYaHHA HaBYaHHA
1. | Tema 1. Oral Traditions, Folklore and Colonial Encounters:
From Shared Stories to National Literatures
Readings: Beowulf (selected passage); selected Indigenous oral
narratives; W. Bradford, Of Plymouth Plantation (selected
passage)
- Oral and written traditions as foundations of Anglophone
literatures
«  Cultural memory, collective identity and representations 9 1
of the —Otherl
- Folklore and storytelling traditions in British, Indigenous
North American and Australian cultures
- Colonial writing and the representation of history, land
and cultural encounter
- Critical lens: comparative and cultural-historical
approaches
2. | Tema 2. Romanticism: Nature and National Identity in
Anglophone Literatures
Readings: W. Wordsworth, Lines Written a Few Miles above
Tintern Abbey; W. Irving, Rip Van Winkle; C. G. D. Roberts, The
Tantramar Revisited; H. Lawson, The Drover’s Wife
- Romantic representations of nature, memory and the
individual
- Folklore, landscape and national identity 2 1
- Adaptation of Romantic ideas in British, American,
Canadian and Australian contexts
« Local environment and cultural specificity in Romantic
writing
« Critical lens: comparative literary studies and
ecocriticism
3. | Tema 3. Gothic Tradition and Dark Romanticism in Anglophone
Literatures
Readings: N. Hawthorne, Young Goodman Brown; E. A. Poe,
The Tell-Tale Heart; H. G. Wells, The Red Room
- Gothic tradition and its development in Anglophone
literatures 5 1
- Dark Romanticism as an American literary phenomenon
« Psychological and moral dimensions of Gothic writing
- British and American transformations of the Gothic
tradition
- Critical lens: psychoanalytic and archetypal approaches
4. | Tema 4. Realism, Regionalism and the Literature of Place
Readings: Thomas Hardy, The Three Strangers, S. O. Jewett, A 2 1

White Heron; L. M. Montgomery, Each in His Own Tongue; B.




Baynton, The Chosen Vessel

- Realism and regionalism as forms of representing social
and cultural experience

- Place, landscape and community in British, American,
Canadian and Australian writing

« Individual identity and social expectations

« Gender, class and social inequality in regional literature

- Critical lens: historical-cultural and sociological
approaches

Tema 5. Women’s Voices: Gender, Freedom and Social
Expectations
Readings: C. P. Gilman, The Yellow Wallpaper; K. Chopin, The
Story of an Hour; V. Woolf, The New Dress; A. Munro, Boys
and Girls

- Representations of women’s experience and identity

- Gender roles, social expectations and relations of power

« Freedom, confinement and self-realization

- Female subjectivity and narrative voice

- Changing representations of women in British, American

and Canadian literatures
 Critical lens: feminist literary criticism

Tema 6. Modernism: New Ways of Representing Experience
Readings: F. S. Fitzgerald, Babylon Revisited; E. Hemingway,
The Snows of Kilimanjaro; K. A. Porter, The Jilting of Granny
Weatherall; J. Joyce, The Boarding House
« Modernist responses to social and cultural change
- Memory, loss, alienation and the experience of time
- Fragmentation, subjectivity and experimentation with
literary form
- Narrative perspective and the representation of
consciousness
- British and American modernist tendencies and their
literary parallels
- Critical lens: formalist and narratological approaches

Tema 7. Modernist Legacies: Place, Memory and Identity
Readings: W. Faulkner, A Rose for Emily; P. White, Clay; A.
Munro, The Bear Came Over the Mountain
«  Modernist and modernist-related tendencies in Canadian
and Australian literatures
- Place, memory and individual and collective identity
- Literary representations of ageing, loss and changing
values
- Narrative experimentation and representations of
subjective experience
«  Comparative perspectives on American, Canadian and
Australian modernisms
« Critical lens: comparative and ageing studies
approaches

Tema 8. From Empire to Postcolonial VVoices: Identity,




Belonging and Cultural Difference
Readings: G. Orwell, Shooting an Elephant; T. King, Borders;
C. N. Adichie, The Thing Around Your Neck; N. Le, The Boat
- Colonial experience and its literary representations
Cultural identity, hybridity and belonging
- Borders, migration and displacement
- Indigenous, migrant and postcolonial voices
- Rewriting dominant narratives and challenging colonial
perspectives
- Critical lens: postcolonial and cultural studies

9. | Tema 9. Postmodernism and Dystopian Visions: Power and the
Individual
Readings: R. Bradbury, The Pedestrian, M. Atwood, Happy
Endings
- Dystopian representations of power, control and
individual freedom
- Technology, conformity and social control
- Language, knowledge and the construction of social
reality

«  Gender, authority and social hierarchy 2
« Individual resistance and non-conformity
- Postmodern questioning of established narratives, values
and assumptions
- Narrative experimentation, irony and the role of the
reader in constructing meaning
«  Critical lens: postmodernist and reader-response
approaches
10. | Tema 10. Contemporary Anglophone Literature
Readings: Student-selected contemporary literary work from
one of the Anglophone literary traditions studied in the course
- Presentation of a self-selected literary work
- Literary, cultural and historical significance of the 2
selected work
- Individual interpretation of major themes and literary
features
Ycboro rogun 20

5.5. Camocriiina podora
3aBaaHHA AJ151 caMOCTiliHOI po6oTH:

* [lIpoananizyBaTH ICTOPUKO-KYJBTYPHUH KOHTEKCT CTBOPEHHS XYJOXKHIX TBOPIB PI3HUX
AHIJIOMOBHUX JIITEPAaTYpHUX TPAAULIN; TOPIBHATH TBOPU, BU3HAUUTH IXHI CHUIBHI Ta
BIZIMIHHI PHUCH, MOJIMBI B3a€MOBIUIMBH Ta OCOOJMBOCTI HAIIOHAILHOTO JITEPATYPHOTO

KOHTEKCTY.

* IlpoanamizyBaTu XyJIOXHIH TBip 3 ypaxyBaHHSIM HOIO KOHTEKCTY, CIOXKETy, CHCTEMH
MEPCOHAXIB, TEeMaTUKH W MpoOJIEeMaTHKU, HAPATUBHUX CTpaTeriii Ta XyHOKHIX 3aco0iB;

Ti0paTH BIAMOBIAHI IIUTATH IJIs1 OOTPYHTYBaHHS BUCHOBKIB.

* 3acrocyBaTH BIAMOBIIHHM JIITEPATypO3HABYMM MiAXI 10 IHTEpHIpETallii XyA0)KHbOTO TEKCTY

Ta OOIPYHTYBATH BJIACHE MPOUYNUTAHHS TBOPY.




OsnaifoMuTHCS Ta KPUTHYHO ONPAIIOBATH JIITEPAaTYypO3HABYI PO3BIIKM BITUYM3HIHHUX 1
3apyOiKHUX HAYKOBIIIB, PEKOMEHIOBaHI JI0 CEMIHAPCHKUX 3aHATh; 3ICTABUTH OCHOBHI
MIOJIOKEHHS Ta IHTEpIIpeTallii.

3 deTBepTOro ceMiHapy 3IIMCHIOBATH CAMOCTIHHUN TOMIYK 1 BimOip BITYM3HSIHHX 1
3apyOKHUX HayKOBHX PO3BIJOK 32 TEMAaTUKOIO CEMiHapy, OI[IHIOBATH IXHIO PEJIEBaHTHICTh

Ta BUKOPHCTOBYBATH JUIs TOTJIMOJIEHHS BIIACHOT iHTEpIpeTalii Xy0KHbOTO TEKCTY.

Ne
3/m

Ha3Ba Temu

KinbkicTs
TOIMH
JIJIS1 e HHOT
(hopmu
HABYAHHS

KinbkicTs
TOAUH
JIJIS1 32049HOI
(popmu
HABYAHHSA

Tema 1. Oral Traditions, Folklore and Colonial Encounters:
From Shared Stories to National Literatures

[MpounraTu: Beowulf (selected passage); selected Indigenous
oral narratives; W. Bradford, Of Plymouth Plantation
(selected passage).

OrnpairroBaTH CTaTTi:

—Toward a Definition of Folklore in Contextl D. Ben-Amos
«Tepmin onbkiop sk NoHATINHHE Ta qUCKyciitHe momne» O.
I'iapa

6

8

Tema 2. Romanticism: Nature and National Identity in
Anglophone Literatures

[MpounTatu: W. Wordsworth, Lines Written a Few Miles
above Tintern Abbey; W. Irving, Rip Van Winkle;

C. G. D. Roberts, The Tantramar Revisited (optional); H.
Lawson, The Drover’s Wife.

OmnpairoBaTH CTaTTI:

—The Environmental Imagination: Thoreau, Nature Writing,
and the Formation of American Culturel L. Buell (P.
83-114)

«Mid npo Exem y npocropi amepuKkaHCbKOi pOMaHTHYHOL
aiteparypu» T. Muxen

Tema 3. Gothic Tradition and Dark Romanticism in
Anglophone Literatures

[pounrtatu: N. Hawthorne, Young Goodman Brown; E. A.
Poe, The Tell-Tale Heart (optional); H. G. Wells, The Red
Room. OmpamtoBatu cTarTi:

—Introduction: The American Gothicl J. A. Weinstock
(P.15-31)

«—Crparni onoBiganusl Enrapa Annana I[To» 1. Bononmn

Tema 4. Realism, Regionalism and the Literature of Place
[Tpounrtatu: T. Hardy, The Three Strangers; S. O. Jewett, A
White Heron; L. M. Montgomery, Each in His Own Tongue
(optional); B. Baynton, The Chosen Vessel.

CaMoOCTiitHO 3HAITH Ta ONPALFOBATH BiMOBIIHI TeMi
CeMIHapy BITYM3HSHY Ta 3apyOi’KHY HAyKOBI CTaTTI,
OIIHHUTH IXHIO PENIEBAHTHICTb IS aHAITI3Y XY I0KHIX
TEKCTIB.

Tema 5. Women’s Voices: Gender, Freedom and Social
Expectations

[Mpountatu: C. P. Gilman, The Yellow Wallpaper; K.
Chopin, The Story of an Hour; V. Woolf, The New Dress




(optional); A. Munro, Boys and Girls.

CaMOCTIHO 3HAWTH Ta ONPAIIOBATH BiAMOBIIHI TEMI
CeMiHapy BITUM3HSHY Ta 3apyOiXKHY HayKOBi CTaTTi,
OIIIHUTH IXHIO PEJICBAHTHICTH JJIS aHATI3Y XYI0KHIX
TEKCTIB.

Tema 6. Modernism: New Ways of Representing

Experience

IMpounraru: F. S. Fitzgerald, Babylon Revisited (optional);
E. Hemingway, The Snows of Kilimanjaro; K. A. Porter, The
6 | Jilting of Granny Weatherall; J. Joyce, The Boarding House.
CamocTiifHO 3HAaNTH Ta ONPAIIOBATH BiAMOBIIHI TEMI
CeMIHapy BITYM3HSHY Ta 3apyOi’KHY HAyKOBI CTaTTI,
OLIIHUTH TXHIO PEJIEBAaHTHICTH /IS aHANI3Y XYHO0XKHIX
TEKCTIB.

7 | Tema 7. Modernist Perspectives: Place, Memory and
Identity

[Mpounraru: W. Faulkner, A Rose for Emily; P. White, Clay
(optional); A. Munro, The Bear Came Over the Mountain.
CamocTiifHO 3HAUTH Ta ONPAIIOBATH BiAMOBIIHI TEMI
ceMiHapy BITUM3HSHY Ta 3apyOiKHY HAyKOBI1 CTaTTI,
OLIIHUTH TXHIO PEJIEBAaHTHICTH /IS aHANI3Y XYHO0XKHIX
TEKCTIB.

8 | Tema 8. From Empire to Postcolonial VVoices: Identity,
Belonging and Cultural Difference

[Mpounrtatu: G. Orwell, Shooting an Elephant; T. King,
Borders (optional); C. N. Adichie, The Thing Around Your
Neck; N. Le, The Boat.

CaMocCTiitHO 3HAlTH Ta OMpaIlOBATH BiIOBIIHI TEMi
ceMiHapy BITUM3HSIHY Ta 3apyOlKHY HayKOBI CTarTTi,
OLIIHUTH TXHIO PEJIEBAHTHICTH JIJIS aHAI3Y XYI0KHIX
TEKCTIB.

9 | Tema 9. Postmodernism and Dystopian Visions: Power and
the Individual

[MpounraTu: R. Bradbury, The Pedestrian, M. Atwood,
Happy Endings

CaMOCTIifHO 3HAWTH Ta OMPAIIOBATH BiAMOBIIHI TEMI
CeMiHapy BITUM3HSHY Ta 3apyOiXHY HayKOBi CTaTTi,
OILIIHUTH iXHIO PEJIeBAaHTHICTD ISl aHAI3Y XYI0KHIX
TEKCTIB.

10 | Tema 10. Round Table: Contemporary Anglophone
Literature.

CamocTiitHO 00patu i MPOYNTATH CyYaCHUM XyA0KHIHN TBIp
AHTJIOMOBHOI JIITepaTypH, BU3HAUNUTHU PEJICBAaHTHHIA
JiTepaTypO3HABUMM aCTIEKT HOT0 aHali3y, 00paTu
BIJIOBIAHMIA JTiTepaTypO3HABYMI MMiIX1/1 a00 MOETHAHHS
MIIXO/IIB Ta 3AIMCHUTH BIACHY IHTEPIIPETAIliI0 TBOPY B
cBiTii 00paHoi Teopii / Teopiid. [liaroryBaTH npe3eHTaIlio
pe3yIbTaTIB aHaTI3Y.

12

14

Yceboro roimH

58

78

CamocriiftHa poO0Ta CTYJIEHTIB Mepeadadae onpaoBaHHs XyI0KHIX TEKCTIB 1 JIITepaTypO3HaABYMX
JDKEpesl, BU3HAUEHHX JI0 BiANOBITHOTO CEMIHAPCHKOTO 3aHSATTS, MIATOTOBKY 10 iX aHamizy Ta
O0OTrOBOpEHHsI, BUKOHAHHS I1HAMBIAyaJIbHUX 1 TPYNOBUX 3aBAaHb. KOHTPOJL pe3ynbTaTiB




CaMOCTIHOT POOOTH 3MIHCHIOETHCS i Yac CEMiHAPCHKUX 3aHATH Y (POPMI YCHOTO ONUTYBAHHS,
00rOBOpPEHHSI Ta aHATI3Y XYJIOKHIX TEKCTIB, MPE3eHTAIlli pe3yIbTaTiB BUKOHAHUX 3aBJaHb, y4acTi B
JTMCKYCISIX Ta IHIIMX (OPMAX MTOTOYHOTO KOHTPOJIIO.

5.6. CTpyKTYpAa, 3MicT, KpUTEpPil OLiHIOBAHHS iHAUBITYaJIbHO-T0CTiITHOT0 3aBJaAHHS
Ece

CryneHT o0Oupae J1Ba XyJI0XHI TBOPH, ONMPAIbOBaHI B MEXaX KypCy, Ta 3[IHCHIOE 1X TOPIBHSIbHHMA
aHai3 3 ypaxyBaHHAM TEMaTHUKH, TPOOJIEMAaTUKH, XYIOXKHIX OCOOJMBOCTEH Ta 1CTOPHUKO-
KyJIbTYPHOTO KOHTEKCTy. TBOpH [IOIIUIBHO OOWpaTh Tak, 00 BOHU TPEACTABIISIIN pi3HI
AHTJIOMOBHI JIITEpaTypHI Tpaauilii, iCTOpUYHI mepioan abo KyJIbTypHI KOHTEKCTH. AHai3 Mae
IpyHTYyBaTHCA Ha Oe3mocepenHiii poOOTi 3 XyIOXKHIMH TEKCTaMH, BUKOPUCTAHHI PEIEBAHTHUX
nUTaT i3 000X TBOPIB Ta OMpALOBaHHI JIITEPaTypO3HABYMX IMpallb BITUU3HSAHUX 1 3apyOLKHHX
HAYKOBIIIB.
VY ece cTyeHT Mae He JIUIIE 31CTAaBUTU TBOPHU, a 1 KPUTHUHO OCMUCIUTH HAYKOBI1 iHTepIpeTalii Ta
chOopMyJIFOBaTH BJIACHY apryMEHTOBaHy TMO3MIIIO MO0 OCOOJMBOCTEH perpe3eHTarii odpaHoi
mpo0IeMU, TEMH YU XYA0KHBOTO SBUIIA.
O6csr ece — 1000-1200 cais.
Ece mae micTuTn:

*  YiTKO OKPECIICHUH MpeaMET MOPIBHIHHS,

«  TMOPIBHSUTBHHUN aHAJII3 JBOX XY/I0KHIX TBOPIB 13 BAKOPUCTAHHSIIM ITUTAT JJIS ITiITBEPIKSHHS

OCHOBHUX TOJIOXKEHB;
«  ypaxyBaHHSI iICTOPUKO-KYJIBTYPHOTO Ta JITEPATYPHOTO KOHTEKCTY,
«  BHUKOPHUCTaHHS Ta KpUTHYHE OCMUCIICHHS JIITEPaTypO3HABUMX MPallb BITYM3HIHUX 1
3apyO1>KHUX HAYKOBIIIB;
* apryMeHTOBaHi BUCHOBKH Ta BJIACHY IHTEPIIPETALIIO pe3yJIbTaTiB MOPIBHIHHS.

OpienToBHA TemaTHKa:
» Nature and Memory in Different Anglophone Literary Traditions
» Representations of Nature in Wordsworth and C. G. D. Roberts
» National Identity in Early Anglophone Literature
* The Role of Place in Shaping a Character’s Identity
* Women and Social Expectations in Anglophone Literature
» The Problem of Loneliness in Anglophone Literature
» Colonial Experience in Orwell and Contemporary Anglophone Writers
* What Does It Mean to Belong? Borders and Identity in Anglophone Literature
» Different Ways of Representing Trauma and Memory
* The Individual versus Society in Dystopian Fiction
» Growing Older: Ageing and Human Relationships in Contemporary Anglophone Literature

[Ipu oriHtOBaHH1 1HAWBI Y aTEHO-T0CTITHOTO 3aBAaHHS BPaXOBYIOThHCS:

1. SIkicTh MOPIBHSAJBHOTO JITEPATypO3HABUOTO aHANI3Y: YMIHHS BUSBIATH CIUIbHI Ta BiAMIHHI
pucu 00OpaHUX TBOPIB, YPAaXOBYBATH iXHIO TEMATHKY, TPOOIEMATHKY, XYyI0KHI OCOOIUBOCTI
Ta 1ICTOPUKO-KYJIbTYPHHUI KOHTEKCT — 3 Oau.

2. PobGota 3 XymOXKHIMH TEKCTaMH Ta HAYKOBHMH JDKEpENaMHU: JOPEYHICTh BHKOPHCTAHHS
[UTAT 13 XYJIOKHIX TBOPIB IS MIATBEP/PKCHHS BIIACHUX TBEP/DKECHb, OMpPAIIOBAaHHS Ta
KPUTUYHE OCMUCIICHHS JITepaTypO3HABYMX Mpallb BITYM3HSHUX 1 3apyODKHUX HAyKOBIIIB —
3 Ganm.

3. ApryMeHTOBaHICTh BJIACHOi IHTeprpeTallii: OOIPYHTOBaHICTh BHCHOBKIB, CaMOCTIHHICTb
CY/[DKEHb Ta 3JaTHICTh CIIBBITHOCHUTH BJAacHE TMPOYUTAHHSA TBOPIB 13 HAYKOBUMHU
1HTEepIpeTamisaMu — 2 Oau.

4. CtpykTypa Ta MOBHE 0(OPMIICHHS: JIOTIYHICTH 1 MOCIIIJOBHICTh BUKJIALY, 3B I3HICTh TEKCTY,
JOTPUMAaHHS aKaJeMIYHOTO CTHJIIO Ta MOBHHX HOPM, KOPEKTHICTh O()OPMIICHHSI IIUTYBaHb 1
MOCHJIaHb — 2 Oanm.



Bceworo — 10 oais.

6. @opMH Ta MeTOAU HABYAHHS
@opMu HaABYAHHS: JICKIIIHI Ta CEMIHAPCHKI 3aHSTTS, 1HAWBIAyanbHa, TApPHA Ta TPyroBa poboTa,
poboTa B Manux rpymnax, AUCKycCii Ta 0OrOBOpEeHHS XYJOXKHIX TEKCTIB, Mpe3eHTallli Ta myOsiuHi
BHUCTYNH, BUKOHAHHS I1HAWBIAYaTbHO-JOCTIHOTO 3aBJaHHS, CAMOCTiiiHa po0OTa, KOHCYJIbTAIll,
CHUHXPOHHA Ta aCHHXPOHHA OHJIAl{H-B3a€MO1S.
MeTtoau HaBYaHHA: TPOOJIEMHO-TIONIYKOBI METOAM: IOCTAaHOBKA MPOOJIEMHHX NHUTAaHb II0J0
3MICTy, MPOOJIEMATHKN Ta IHTEPIIpPETaIlii XyJ0XKHIX TBOPIB, MOIIYK 1 OOIPYHTYBaHHS MOKJIUBHX
CrOCO0iB iX pO3B’sSI3aHHSA; METOJ KPUTUYHOTO aHANI3y Ta IHTEPIpPETaLlii XyA0KHbOTO TEKCTY: aHali3
TEMaTUKH, TPOOJEMAaTUKH, CHCTEeMH OOpasiB, HapaTHBHUX CTpaTerii 1 XyJOXKHIX 3aco0iB,
(dbopMyITIOBaHHS Ta apryMEHTAIlisl BIACHOI MO3WIIil; MOPIBHUIbHUNA METOJ: 31CTaBICHHS XYIOKHIX
TBOPIB, JIITEPATYPHUX SIBUIL, TPATUIIIH Ta KyJIbTypHUX KOHTEKCTIB PI3HUX aHIJIOMOBHHX JIITEPATyp;
IMCKYyCisi, ne0aTh Ta KpPyIJiaWid CTUL: OOrOBOpEeHHS MpOOJIEMHUX IUTAaHb, 3ICTABICHHS PI3HHUX
HiAXO0JIIB Ta TOUOK 30pYy, apryMEHTALlisl Ta 3aXKMCT BJIACHOI MMO3UIIi1, IPEeACTaBIEHHS i 0OrOBOPEHHS
pe3yabTaTiB CAaMOCTIHHOTO OIPALIOBaHHS CyYaCHHMX XYIOKHIX TBOPIB; aHANI3 XyIOXKHIX TEKCTIB 1
JTepaTypOo3HAaBUMUX JDKEpEIl: ONpallOBaHHA XYHO)KHIX TBOPIB, MOLIYK 1 KPUTUYHE OCMHUCIIEHHS
HAYKOBUX PO3BiJIOK, BAKOPHCTAHHS HAYKOBUX JDKEPET ISl MOTIIMOJICHHS BIIACHOTO aHAJI3y.
3aco0u HaBYaHHM: XYJOXKHI TEKCTH Ta JITEpaTypo3HaBul JDKepesa, HaBYaJbHO-METOAMYHI
MaTepiaii, Ipe3eHTallii, BijeomMarepiaian, eIeKTpoHHUNA Kypc Ha miatdopmi Moodle, enexTponHi
610mi0TeKH Ta HAyKOBI 0a3W JaHUX, HUQPPOBI IHCTPYMEHTH AJI CHUIBHOI poOOTH Ta Mpe3eHTalli
pe3yIbTaTiB.
3anponoHoBaHi GOpMH Ta METOIU HaBYaHHS y Kypci «JliTepaTypa aHITIOMOBHUX KpaiH» CIPHUSIOTH
PO3BUTKY M’sIKUX HaBUYOK (soft skills) y cTynenris:

* Jluckycii Ta 0OroBOpeHHs Xy/I0KHIX TEKCTIB PO3BUBAIOTh KOMYHIKATUBHI HAaBUYKH, YMIHHS
apryMEeHTYBaTH BJIaCHY ITO3UIII0, CIIyXaTH i BpaXOBYBaTH allbTePHATHBHI MTOTJISIIH.

e Jlebatu (QOpMYyIOTh HABUYKM apryMeHTalii, KpPUTUYHOIO MHCIIEHHS, BEJIEHHS
KOHCTPYKTHUBHOI IUCKYCIi Ta 3aXUCTY BJIACHOI MO3HUIIIT.

* Pobora B mapax 1 Manmux rpynax CHpUSE€ PO3BUTKY KOMAaHIHOI poOOTH, YMIHHS
CHIBMPALIOBATH, PO3MOAUIATH 3aBJaHHS Ta Y3ro/UKyBaTH pi3HI 1HTepHpeTalii XyJ0XKHbOIo
TEKCTY.

* [IpoOnemMHO-TIONIYKOBI Ta MOPIBHSJIBHI 3aBJaHHS PO3BUBAIOTh KPUTHYHE W aHAJITHYHE
MUCIICHHS, YMIHHS BHUSBJISATH NpPOOJeMHM, 3ICTaBJIATH Pi3HI MOMIAIU Ta (OPMYJHOBATH
0oOTpyHTOBaH1 BUCHOBKH.

* CamocCTiHHUN MOHIYK 1 KPUTUYHE OMNpALIOBaHHS JITEpaTypO3HAaBUUX Kepel (OopMYyHOTh
1H(OTPaMOTHICTh, CaMOCTIMHICTh, HAaBMYKM OLIHIOBaHHS 1H(poOpMalii Ta JOCHITHUIBKY
1HIIIaTUBHICTb.

* IaauBigyanpHO-AOCHTIHE 3aBJaHHS PO3BHUBAE€ KPEATUBHICTh, CAaMOOpraHi3allilo, 3JaTHICTb
CaMOCTiIHO oOMpaTu MaTepian 1 MigXOAM 0 HOro aHamizy Ta MpuiMaTH OOIPYyHTOBaHI
pIIIEHHS.

* [IlpesenTanii, myOmiuHl BUCTYNHM Ta KPYIIHH CTIA (QOPMYIOTH HaBUUKH MpodeciitHoi
KOMYHIKallli, caMornpe3eHTalii, myOoJidHOro MpeJCTaBIeHHS W OOTrOBOPEHHS pe3yJbTaTiB
BJIACHOTO JIITEPATYPO3HABUOTO aHAII3Y.

7. 3aco0M OLiHIOBAHHS TA METO/IM IeMOHCTPYBAHHS Pe3y/1bTATIB HABYAHHS
VY mporeci BUBYECHHS AWCIUILTIHU «JliTepaTypa aHTJIOMOBHHMX KpaiH» BHUKOPHUCTOBYIOTHCS TaKi
3aco0M OIlIHIOBaHHS Ta METOOW JEMOHCTPYBAaHHS pe3yJbTaTiB HAaBYAHHA: IOTOYHE OI[IHIOBAHHS
pOOOTH CTYIEHTIB Ha CEMIHAPCHKUX 3aHATTIX (YCHI BiJMOBII, OOTOBOPEHHS Ta aHAJI3 XYIOXKHIX
TEKCTIB, Yy4YacTh Yy JHUCKYyCisiX); BUKOHAHHS 1HIWBITyalbHO-IOCIITHOTO 3aBHaHHS (ece);
M1JICYMKOBHI KOHTPOJTb Y (hOpMi eK3aMeHy.

8. ®opMHU KOHTPOJIIO



VY mporneci BUBUEHHS OUCLUIUTIHU «JliTepaTypa aHTJIOMOBHHX KpaiH» BHKOPHCTOBYIOTHCS Taki

(hopMH KOHTPOJITIO:

— MOTOYHUI KOHTPOJb 3HIMCHIOETHCS Yy (OpMI OIIHIOBAaHHS pE3yJbTaTiB HaBYAIbHOT
JISUTBHOCTI CTYJICHTIB Ha CEMIHAPCHKUX 3aHATTSIX Ta BUKOHAHHS HUMH 3aBJIaHb CaMOCTIHHOT
poborty;

— TPOMDKHHMHA (MOJIYJIBHHI) KOHTPOJb 3aCTOCOBYETHCS IICIIsI BUBYCHHS JIOTIYHO 3aBEpIICHOT
YaCTUHHM HABYAJIBHOI JUCIUIUIIHY, OIIHKA 32 MOJYJIbHHHA KOHTPOJIb (HOpMY€EThCs 3 Oalis,
HAKOMUYEHUX CTYACHTOM YIIPOJOBX BUBUEHHS BiJIIOBIHOIO 3MICTOBOTO MOYJIS;

— MIJCYMKOBHH (CEMECTpOBUI) KOHTPOJb TPOBOAUTHCS y (OpMi €K3aMEeHy Yy TEpMiH,
BH3HAYCHUH TpadikoM MiCYMKOBOTO KOHTPOJIIO.

9. Kpurepii Ta nops10Kk ouiHIOBaHHS Pe3y/1bTaTiB HABYAHHS
ITosiTuKa OiHIOBAHHA

OuiHroBaHHA 3/ CHIOEThCS BIANOBITHO A0 «Iloj0XeHHs Mpo CUCTEMY OLIHIOBAHHS HAaBYAJIbHUX
nocsirHeHb 3100yBaviB Bumoi ocBitn THITY» (caitt THITY, po3ain «JlokyMeHTH, IO PETYIIOIOTH
ociTHiil mporec B THITY ) 3a 100-6anpHoro mikanoro €KTC i3 mepeBeeHHSIM y HaI[iOHAIBHY
mkany. [lizcymKoBa oIiHKa 3 AMCIUILTIHU (OPMYETBCS K Cyma OalliB MOIYJIBHOTO KOHTPOJIIO,
[H/I3, Ta miacyMKOBOTO KOHTPOJIIO.
IMoTouHe ouiHIOBaHHA 3IHCHIOETHCS 3a pe3yibTaTaMH poOOTH 37100yBadiB Ha CEMIHAPCHKHUX
3aHATTAX, 30KpeMa YCHUX BIJNOBiJIeH, aHaNi3y Ta IHTepHpeTauii XyJ0>KHIX TEKCTIB, y4acTi B
JMCKYCIsIX, BAKOHAHHS 1HIUBIAYaIbHUX, TAPHUX 1 TPYIIOBHUX 3aBJaHb, IPE3CHTAIlI Ta 1HIINX BUIIB
poGotu. Pe3ynpTaTv BUKOHAHHS 3aBJaHb CaMOCTIHHOI poOOTH OLIHIOIOTHCA MiJl Yac BiATOBIAHHUX
CeMIHApCHKHX 3aHATh Yepe3 YCHI BiAMOBiAl, 0OrOBOPEHHS XyI0XKHIX TEKCTIB 1 JITEpaTypOo3HABUUX
JDKEpe, PeICTaBIeHHS pe3yJIbTaTiB CaMOCTIHHOIO MOIIYKY Ta ONpaIlOBaHHS HAYKOBUX PO3BiJIOK,
a TakoX 1HII (POPMH MOTOYHOT'O KOHTPOJIIO.
IIpoMickHuii (MOAY/IbHHUII) KOHTPOJIb 3JIHCHIOETHCA 32 HAKOMUYYBAJIBHOIO CHUCTEMOIO IiCIs
3aBEpILIEHHs] KOXKHOro 3MicToBoro mMonyis. OmiHka 3a 3MICTOBUH MOIyJib (GOpMYyeTbcs 3 Oalis,
oTpuMaHuX 3700yBaueM 3a pOOOTYy Ha CEMIHApChbKUX 3aHATTAX BIANOBIIHOTO MOMYJIS.
MaxkcruMarbHa OIliHKa 332 KOXEH 3MICTOBHI MOAYJb CTaHOBUTH 30 OamiB.
3a pobOTy Ha KOKHOMY CEMIHApCHKOMY 3aHSTTI 3/100yBau MOKE€ OTpHUMaTH MakCUMyM 6 OauiB.
MaxkcuMaibHa KiTbKICTh 0ajliB 32 TOTOYHE Ta MOTYJIbHE OLIIHIOBaHHS CTaHOBUTH 60 GaJtiB.
IH/A3 BukoHyeTbes y (GopMi HMOPIBHAJIBHOTO JIITEpaTypOo3HAaBUOro ece. MakcumanbHa OIIHKA 3a
IH/3 — 10 6axis.
IlincymMKkoBMii KOHTPOJIb NPOBOAUTHCA y (HOpMI €K3aMeHy Ta Iependadyae BUKOHAHHS TECTOBHX
3aBJlaHb 1 YCHOTO MpPOOJEeMHO-aHATITUYHOIO 3aBJaHHs. MakcuManbHa OIliHKa 3a ek3ameH — 30
OaJiB.

KpuTepii oniHIOBaHHS Ha ceMIHAPCHKHUX 3aHATTIX:
3a po0OTy Ha CeMiHapCbKOMY 3aHATTI CTYAEHT MOXE OTpUMAaTH MakCUMyM 6 OaaiB 3a ycHY
BIJIIOBIAE.
6 0auiB: CTYJCHT JI€MOHCTPY€E I'PYHTOBHI Ta CUCTEMHI 3HaHHs MaTepialy CeMiHapChKOTO 3aHATTH,
BUIBHO BHUCIJIOBIIIOETHCS 3 MPOOJEMHHX IHUTaHb, BUKOPHCTOBYE BIAMOBIIHY JITepaTypO3HaBUYy
TEPMIHOJIOTIIO; CaMOCTIMHO aHaii3ye Ta IHTEpIpeTye XYAOXKHIM TEKCT, apryMEHTY€ BIIACHY
MO3UII0, JOPEYHO BHKOPHCTOBYE ITUTATH W TIPUKIAIUA 3 TBOPY, BPAXOBY€ HOTO iCTOPHKO-
KyJbTYpHUH KOHTEKCT; JEMOHCTPY€E 3/JaTHICTb N0 TOPIBHSHHS, Yy3arajJlbHEHHs Ta CaMOCTIHHHMX
BHCHOBKIB.
5 ©0aniB: CTyAeHT JEeMOHCTpye TIOBHI Ta CHUCTEMAaTH30BaHI 3HAaHHSA Martepialy, BUIBHO
BHCIIOBIIOETECS 3 OCHOBHHMX TMPOOJIEMHMX TMHTaHh TEMH, BOJIOJIE€ JIITEPaTypO3HABUYOIO
TEPMIHOJIOTI€I0; 3AIMCHIOE aHali3 Ta IHTEPHpPETAII0 XYyIOKHHOIO TEKCTY, HAaBOAWUTH JOPEUHI
ATATH ¥ TpUKIaan, GOpMyIIIOe BIIaCHI BUCHOBKH, OJTHAK JIOIYCKA€ OKPEMI HECYTTEBI HETOYHOCTI
a00 moTpedye HE3HAYHOTO YTOYHEHHS I11]] 4ac apryMeHTaIlii.
4 0ajaM: CTyACHT JEMOHCTPY€ JIOCTaTHI 3HAHHS OCHOBHOI'O MaTepianxy, po3yMi€ MpoOJIeMaTHKY
XYJ0’)KHBOTO TBOPY Ta OCHOBHI 0COOJIMBOCTI MOTO XyA0KHBOI OpraHi3allii; 31aTHUH 3A11CHIOBATH



OKpeMi eJeMEHTH aHalli3y W iHTeprpeTalii, BUKOPHCTOBYE JITEpaTypo3HaBUYy TEPMIHOJIOTIIO Ta
HaBOJUTh TMPHUKIATW 3 TEKCTy, OJHAK BIJMOBIIh MICTUTh OKpEMi CYTTE€BI HETOYHOCTI, a
apryMeHTallis Ta BHCHOBKH € HEJAOCTaTHHO IIOCHIJOBHUMH; TIOMHUJIKA MOXKE BHIIPABUTH 34
JOTTOMOTOF0 BHKJTaa4a.

3 Oaam: CTyIEHT JAEMOHCTpye (QparMeHTapHI 3HAHHS Marepialy CeMiHApPCBKOTO 3aHSTT,
MIOBEPXHEBO PO3yMi€ OCHOBHY MPOOJIEMAaTHKY XYyIIOKHBOTO TBOPY; BHKOPHUCTOBYE OKpeEMi
JiTepaTypo3HaB4i TEpMiHM, HABOJAUTH TOOJMHOKI MPUKIAAM 3 TEKCTy, MpOTE aHaji3 Ta
IHTepIpeTaliss € HEJOCTaTHhO OOIPYHTOBAHUMHM, BIiAMOBIAb MICTUTh CYTTEBI IOMMJIKH; ITICIISI
YTOYHIOBAJIHHUX 3aMWTaHb 3JJaTHHIA JJOTIOBHUTH a00 CKOPUTYBATH BiIIOBI/Ib.

2 0ajam: CTYIGHT JCMOHCTpye OOMeExeHI Ta ¢parMeHTapHI 3HAHHS MaTepialy, HE 3aBXKId
MPaBWJIBHO BU3HAYAE TEMATUKY 1 MPOOJIIEMATUKY XYAO0KHBOTO TBOPY, JOMYCKAE CYTTERI MOMUIIKH Y
BHKOPHUCTAHHI JIITEPaTypO3HABYOi TEPMIHOJIOTII Ta aHaji31 TEKCTY; BiANOBIAL € HEMOCTIJOBHOIO Ta
HEJ0CTAaTHRO apTyMEHTOBAHOI0, MMOTPEeOy€e 3HAYHOI JOTIOMOTH BHUKJIAga4a.

1 6an: CTyJACHT JAEMOHCTPYE MiHIMajbHI 3HaHHS OKPEMHUX IOJIOXKEHb MaTepialy CEeMiHapChbKOTO
3aHSTTA; BIAMOBIAb MICTUTH CYTTEBI NMOMWJIKH, BiJ3HAYAa€ThCA MOPYLICHHSIM JIOTIKM BHUKIALy Ta
BIJICYTHICTIO HQJI)KHOTO aHANi3y ¥ apryMeHTalii; CTYACHT MOXXe BIATBOPUTH OKpeMi (akTH abo
TMIOJIOYKEHHSI JIMIIIE 32 JOTIOMOTO0 BUKJIa1a4a.

0 GaxiB: CTyICHT HE JEMOHCTPYE€ 3HAaHb Marepialy CEeMIHApChKOTO 3aHATTS, BIAMOBIAb
HEeNpaBWJIbHA a00 BiJCYTHSI.

Kpurepii ouiHioBanHs ece:
3a HamMcaHe ece CTYJEeHT MOoxe oTpuMaTi MakcumyM 10 6asiB.

Kpurepiii Jeckpunropu
1. SIkicTh moOpiBHAILHOTO | 3 0ajM: 37A1MCHEHO IPYHTOBHHHM 1 MOCHIJOBHUN MOPIBHSUIbHUIA
JiTepaTypo3HABUYOI0 aHaj i3 JBOX XYJIOKHIX TBOpPIB; YITKO BHSIBJICHO iXHI CHUIbHI Ta
aHaJIi3y BIIMIHHI PHUCH, YPaxOBaHO TEMAaTHKy, MpOOJIEMAaTHUKY, XYIOXHI

0COOJIMBOCTI Ta ICTOPUKO-KYJIBTYPHUIH KOHTEKCT.

2 Oaam: TOpPIBHAIBHUI aHadi3 3arajoM IOBHMH; BH3HAYEHO
OCHOBHI CHUIbHI Ta BIJIMIHHI PUCHU TBOpPIB, IPOTE€ OKPEMi acHeKTH
TEMaTHUKH, IPOOJIEMATUKH, XyA0XKHIX 0COOIMBOCTEH 200 KOHTEKCTY
PO3KPUTO HETOCTATHBO.

1 6aJi: MOPIBHAHHS Ma€ MEePEeBaKHO OMUCOBUI ab0 (parMeHTapHUI
XapakTep; OKpeMi CIUIbHI Ta BIAMIHHI PUCH BHU3HAYEHO, ajie ix
HEI0CTaTHhO MPOaHaIi30BaHO a00 OOTPYHTOBAHO.

0 OaniB: TOpIBHANBHUI aHami3 BIACYTHIM a0o He BIANOBiIae
BH3HAYCHOMY 3aBIAaHHIO.

2. PoOora 3 Xy10:KHiMH 3 0anu: JOpeYHO BUKOPHCTOBYIOTHCS IUTATH 3 000X XYHOXKHIX
TeKCTAMHU Ta HAYKOBUMHU | TBOPIB JJs MiJTBEP/PKEHHS OCHOBHHUX IIOJIOKEHB; OMPAIlbOBAHO
JAAKepeaMu JTepaTypo3HaBYl Mpalli BITYN3HSIHUX 1 3apyO1KHUX HAyKOBI[B, iXHI

MOJIOKEHHS ~ KPUTHYHO  OCMMCIEHO Ta  BHUKOPUCTAHO IS
MOTJINOJICHHS BJIACHOTO aHai3y.

2 0ajmM: BUKOPUCTAHO LIUTATH 3 000X TBOPIB 1 JiTepaTypo3HaBUi
JDKepena, OJHAK OKpeMi IUTaTh HEIOCTaTHbO IIOB’S3aHi 3
apryMeHTauiero  abo HAyKOBI iHTepmHpeTauii  ONpanboBaHO
NepeBaXHO 0€3 KPUTUIHOTO OCMHCIICHHSI.

1 0an: XymoXHI TEKCTH Ta HAyKOBI JDKepena BHUKOPHUCTaHO
oOMexxeHo abo mepeBaxHO (OPMANbHO; IHUTATH HEIOCTaTHBO
HiATBEPXKYIOTh OCHOBHI MOJIOKEHHS po0OTH; poOOTa 3 HAYKOBHUMHU
JDKEpeslaMH Ma€ IepeBaXHO pedepaTUBHUN XapakTep.

0 6asiB: XyI0KHI TEKCTH Ta HAYKOBI JKepesa He BUKOPUCTAHO a0
BHUKOPHCTaHO HEHAJICIKHO.

3. ApryMeHTOBaHiCTh 2 6anu: copMyIHOBAHO BJIACHY apryMEHTOBaHY 1HTEpIpPETAIlilo;
BJIACHOI iHTepnpeTauii BHCHOBKH JIOTIYHO BHUILUIMBAIOTH 13 MPOBEICHOTO aHaJi3y; BJIacHE




MPOYMTAHHS TBOPIB CIIBBIAHECEHO 3 HAYKOBUMHU MiIXOAaMH.

HayKOBUMH 1HTEPIIPETAIlIIMH.

BIJICYTHI.

1 ©6an: BrnacHa mno3wiis CcHOPMYJIbOBaHA, ajie HEJOCTATHBO
apryMEHTOBaHa; OKpeMi BUCHOBKH HE MMOBHOIO MipOI0 BUILTHBAIOThH
13 TpOBEACHOro aHaiilzy abo HEJOCTaTHhO CIIiBBiIHECEH]

0 OaniB: BiacHa iHTeprperamis Ta OOIPYHTOBaHI BHCHOBKHU

3

4, CTpyKTypa Ta MOBHE
o(opmiIeHHS poOOTH

[IUTYBAHHSI 1 TOCUJIAHHS 0(POPMIIEHO KOPEKTHO.

aKaJeMiqYHOMY CTHIII 260 0(hOpMIIEHH] IUTYBaHb 1 TOCUJIAHb.

BIJINTOB1/1a€ OCHOBHMM BHUMOTaM J10 O(hOPMJIICHHSI.

2 6aau: poboTa Mae JIOTIYHY CTPYKTYPY, IMOCTIIOBHUH 1 3B’SI3HUHN
BUKJIAJ]; JOTPUMAHO BHMOT aKaJeMIYHOTO CTHIIIO Ta MOBHUX HOPM;

1 6am: poborta 3arajioM CTPYKTypOBaHa Ta 3pO3yMilia, aje Mae
OKpeMI HEIOIIKH Y TIOCIIJOBHOCT] BUKJIAy, MOBHOMY O()OpMJICHHI,

0 6amiB: poOoTa Mae CyTTEBI MOPYIICHHS! CTPYKTYPH Ta MOBHOTO
opopMIIeHHS, IO TEPEeNIKO/PKAIOTh il PO3yMiHHIO, abo He

CTpyKTypa, 3MicT i KpUTEpil OHIHIOBAHHA MiICYMKOBOI0 KOHTPOJII0

Ex3amen — 30 0aJiB

Ne 3aBaaHHd

3MmicT

Bbamm

1 | TecroBi 3aBmaHHs

Tect y cucremi MOODLE: TectoBi 3aBgaHHs 3 BUOOPOM OJHIET
MPaBUIBHOI BIAINOBIMAI, CHPSIMOBaHI Ha MEPEBIPKY 3HaHb MPO
OCHOBHI €Tamy, HampsMWd W TEHIEHIIi PO3BUTKY aHTIOMOBHHX
JiTepaTtyp, TBOPUICTb aBTOpPIB, XYJOXHI TBOpH, JiTepaTypHi
SIBUIIA Ta OCOOJMBOCTI iX 1ICTOPUKO-KYJIbTYPHOTO KOHTEKCTY.

20

2 | Ycue npobieMHO-
aHAJIITUYHE
3aBIaHHs

Koporka ycHa BiANOBIIp Ha 3alpoNOHOBaHYy MNPOOIEMHY
cUTyalilo abo IUCKyCiiiHe MUTaHHS, NOB’S3aHE 3 XYJOKHIMHU
TBOpPaMH, JITEpaTypHUMH SBULIAMH Ta MIIX0JaMH JI0 IX aHaJI3y.
3aBnaHHs mependavae aHami3 Ta IHTEPIPETALil0 XYIOXHbOIO
TEKCTY, TIOPIBHSHHS JITEPaTypHUX SBUII, 3aCTOCYBAaHHS
BIJIIIOBITHOTO  JIITEPAaTypO3HABYOIO MiAXOTY, BUKOPUCTAHHS
TEKCTOBUX  JIOKa3iB, KPUTHYHE OCMHCIICHHS  MOJKJIMBHX
iHTepnpeTaniii Ta apryMeHToBaHe (OpPMYJIIOBAaHHS BIACHOL
O3MII.

10

OpieHTOBHU NEpeNiK aHATITUYHHUX 1 JUCKYCIMHUX MUTaHb 10 YCHOTO 3aBJaHHS:
1. A literary work presents nature as a source of danger rather than harmony. Explain how this
representation differs from the traditional Romantic view of nature. Support your answer

with examples from the works studied in the course.

2. Two writers from different Anglophone literary traditions address the same theme but
represent it differently. Explain what may account for these differences and support your
answer with examples from the texts.

3. A literary work reflects the social expectations imposed on women. Choose an appropriate
literary-critical approach and explain how it can help to interpret the experiences of the

female character.

4. A story presents events through a fragmented or unreliable narrative. Explain how this
narrative strategy affects the representation of experience and the reader’s understanding of

the text.




5. A literary text reflects the values of the dominant culture but also challenges them. Discuss
this tension with reference to a work studied in the course.

6. A literary work represents the experience of cultural displacement or migration. Explain
how the text presents the question of belonging and identity.

7. Two scholars offer different interpretations of the same literary work. Explain how you
would assess which interpretation is more convincing and what evidence from the text you
would use.

8. A literary work written during a period of social or cultural change reflects the tensions of
its time. Explain how the historical and cultural context influences the text.

9. Imagine that a literary work studied in the course were narrated from the perspective of
another character. Explain how this might change the interpretation of the central conflict.
10. A contemporary reader may interpret a literary work differently from readers at the time of

its publication. Explain what features of the text may account for such differences.

11. A literary work challenges a conventional representation of a particular social group.
Explain how the text creates an alternative perspective and what literary devices contribute
to it.

12. A work from one Anglophone literary tradition contains elements associated with another
literary tradition. Explain how these elements are adapted to a new cultural context.

KpuTepii onliHIOBaHHS YCHOT0 aHAJITHYHOI0 3aBIaAHHS:
10 6aniB: CTyACHT IEMOHCTPY€E IPYHTOBHI Ta CUCTEMHI 3HAHHS MaTepially JUCIUILIIHU; OBHO U
CaMOCTIMHO aHaJli3ye 3alpOINOHOBAHE MUTAHHS, JOPEYHO 3aCTOCOBYE JIITEpAaTypO3HABYl NOHATTS Ta
MiXO/IM, HABOJUTH MEPEKOHJIMBI MPHUKJIAAN W TEKCTOBI JIOKa3W 3 XyIOKHIX TBOPIB, ypaxoBye€ iXHi
XYHAO0XKHI Ta 1CTOPUKO-KYJBTYPHI OCOOJMBOCTI; YIiTKO apryMEHTY€ BIAcHY MO3MIIiI0, 3ICTaBIIsE
MO>KJIUBI 1HTEpIIpeTallii Ta (JOpMyIII0e OOTPYHTOBaHI BUCHOBKHU.
9 OajiB: CTy/IEHT JNEMOHCTpPY€ I'PYHTOBHI 3HaHHS MaTepialy, CaMOCTIHHO 3AilCHIOE aHami3 Ta
IHTEpIIpeTallilo XyA0KHBOIO TEKCTY, JOPEYHO BUKOPUCTOBYE JIITEpaTypO3HABUy TEPMIHOJIOTIIO M
TEKCTOBI JIOKa3H, apr'yMEHTY€ BJIACHY MO3UIiI0; BIJMOBIIb 3arajoM MOBHA I JIOTIYHA, IPOTE OKpEMIi
TIOJIOKEHHST 200 BUCHOBKU NOTPEOYIOTh HE3HAYHOTO YTOUYHEHHSI YH MTOTITHOJICHHS.
8 0auiB: CTYJEHT JEeMOHCTPYE JIOCTaTHHO MOBHI 3HAHHS Marepiajiy, MPaBWJIBHO aHaNi3y€ OCHOBHI
aCMeKTH 3allpOIIOHOBAHOTO MUTAHHS, BUKOPHUCTOBYE BIANOBIAHY TEPMIHOJOTIIO Ta NPUKIATH 3
XYJO0XKHIX TBOPIB; BJIacHA MO3MIIisl 3arajjoM apryMeHTOBaHa, OJHAK OKpeMi acCHeKTH aHalizy,
3aCTOCYBaHHS JITEPATypO3HABYOTO ITiIX0/Ty 200 BUCHOBKH PO3KPUTO HEIOCTATHBO.
7 6aJiB: CTYJIEHT JEMOHCTPY€ 3arajloM IpaBUJIbHE PO3YMIHHS MaTepialy Ta 3/aTHICTb aHaNi3yBaTH
XYJOKHIA TEKCT; BUKOPUCTOBYE OKpEMI JIITEpaTypO3HaBUl MOHSATTS W MPUKIATU 3 TBOPY, OIHAK
aHaJIi3 Mae€ MepeBayKHO ONMUCOBHM XapaKTep, apryMEHTallisl € HEITOBHOIO, a 3B’ 130K MK TEKCTOBUMH
J0Ka3aMHU Ta BUCHOBKaMH HEIOCTaTHHO YiTKHIA.
6 OauiB: CTyJEGHT JEMOHCTpPYE 3HAHHS OCHOBHOTO Marepialy, po3yMi€ 3MICT 1 IpoOJIeMaTUKy
XyJIO)KHBOTO TBOPY, 3JaTHUMA 3IIACHUTH OKpPEMI €JIEMEHTH aHali3y Ta Cc(OpMYIIOBaTH BIIACHY
JTYMKY; TIPOT€ BiJIOBIIb HEAOCTATHHO TTIMOOKA, MPUKIIAIHN 3 TEKCTY BUKOPHCTOBYIOTHCS OOMEKEHO,
JTEepaTypo3HaBya TEPMIHOJIOTIS 3aCTOCOBYEThCS HEMOCHIIOBHO, a apryMeHTalis MoTpedye
JIOTIOMOTHY BUKJIaaya.
5 0agiB: cTyaeHT neMOHCTpye 06a30Be pO3yMIHHS MaTepiaiay, MOKe BU3HAYUTH OCHOBHY TeMy a0o
mpoOJieMy XyAO0KHBOTO TBOPY Ta HaBECTH OKpEMi NPHUKIAIW; aHAi3 € TIOBEPXHEBHM, BIacHa
MO3MIIsI HEIO0CTaTHbO OOIPYHTOBAHA, JIOMYCKAIOThCS CYTTEBI HETOYHOCTI y BHUKOPUCTaHHI
JiTepaTypO3HaBUOi TEPMIHOJIOTII, MPOTE CTYJEHT 3AaTHUN CKOPUTYBAaTH BIAMOBIAL 3a JOMOMOTOIO
BUKJIaJava.
4 Oaju: CTYIEHT JEeMOHCTpye (parmMeHTapHi 3HAHHS Marepiady, 4YacTKOBO pPO3yMi€ 3MICT 1
npoOJIeMaTUKy XyJI0’KHBOTO TBOPY; HABOAMTH OKpPEMi NMPHUKIJIAIH, alleé HE IOB’SA3y€ iX HAICKHUM
YUHOM 3 aHAJI30M; apryMEHTallisl HEeJOCTATHSI, JIOMyCKA€ CYTTEBI MOMUIIKH, SIKI MOYKE BUIIPABUTH
JIMILE 32 3HAYHOI JIOMOMOTY BUKJIaaua.
3 0ajam: CTyJIEHT ACMOHCTPY€E MOBEPXHEBI Ta (hparMeHTApHI 3HAHHS MaTepialy; MOXKE BIATBOPUTH
okpeMmi (hakTu TMpo XydOXKHiM TBip abo miTeparypHe fBUINE, MPOTE HE 3JAaTHUH CaMOCTIHHO



3MIACHUTH IUTICHUM aHali3; NMPUKIATN BHUKOPHCTOBYE BHUIAJIKOBO a00 HENOCTaTHHO KOPEKTHO,
BJIACHA TIO3HIIisI HE MA€ HAICKHOTO OOTPYHTYBAHHSI.

2 0ajM: CTyJICHT JEMOHCTpPYE TyKe OOMEXKEHI 3HaHHS Marepially; BIAMOBiIb MICTUTh CYTTEBI
MMOMUJIKA MO0 3MICTy, MpoOjeMaTHKH ab0 XYIOXKHIX OCOOJMBOCTEH TBOpPY; HE BOJIOJIIE
HEOOXiTHOIO JTITepaTypO3HABUOIO TEPMIHOJIOTIEI0, aHANI3 Ta apIyMEHTaLlisl IPAKTUYHO BIICYTHI.

1 6an: CTyIEHT BIATBOPIOE JUIIE OKpeMi (pparMeHTH MaTepiaiy, MOMYyCKae CyTTEBI MOMUJIKH, HE
PO3yMi€ OCHOBHOTO 3MICTY 3allpOIIOHOBAHOTO MUTAHHA Ta HE 3[JaTHUN CaMOCTIIHO MpoaHaji3yBaTu
XYJIOKHIN TEKCT.

0 OamiB: CTyJGHT HE BOJIOAIE HEOOXITHMMH 3HAaHHSMHU, HE HaJa€ BIAMOBiNI ab0 BIAMOBIIL HE
CTOCYETHCSI 3aIIPOITOHOBAHOTO ITUTAHHS.

Po3nonis 6aiB, IKi OTPUMYIOTH CTYJI€HTH:

IMoTouHe i MOAY/IbHE OLiHIOBAHHSA igcym-
3M 1 3M 2 I3 Ex3amen | koBa
TI| T2 | T3 | T4 | TS | T6 | T7 | T8 | T9 | TI0 onitka
6 6 6 6 6 6 6 6 6 6
30 30
60 10 30 100
I kanxa ouinoBanuda: HagioHajapHa Ta ECTS
Cyma 6aiiB 3a Bci . OriHKa 32 HalllOHAIBHOO LIKAJIO0
. Orinka
B HABHAIILHOL ECTS IUIsL €K3aMeHY, KypCOBOTO .
AUUIBHOCTI MPOEKTY (poOOTH), TPAKTUKU JULA 3aJKy
90 - 100 A BiIMIHHO
85-89 B
75-84 C n00pe 3apax0BaHO
64-74 D )
60-64 E 3aI0BLIEHO
35.59 EX HE3aJI0BUJIbHO 3 MOXKJIMBICTIO | HE 3apaxOBaHO 3 MOKJIUBICTIO
MOBTOPHOTO CKJIaJaHHs HOBTOPHOTO CKJIaaHHs
HE3aJ0BIJIHHO 3 HE 3apaxoBaHo 3
0-34 F 000B’SI3KOBUM [TOBTOPHUM 000B’SI3KOBUM MTOBTOPHUM
BUBYCHHSM JUCIUIUTIHU BUBYCHHSIM JTUCHUTUTIHU

IoniTnka oniHIOBaHHA

IoaiTuka moao aennaiiHiB Ta nepeckaaganns: [lepecknaganus MOay B BiIOyBa€eThCs 13
JI03BOJTY JIEKaHATY 32 HasIBHOCTI MOBAYKHUX HMPUYHH.

BinnpamoBanusi 3aBaanb. Jlo 3aBepIieHHs BIAMOBITHOTO 3MICTOBOTO MOYJIS 300yBad Mae
NPaBO BIJNPAIIOBaTH OKPEMi HEBHUKOHAHI €JIEMEHTH MOAYyJsA (TeMH, BUAM poOIT) 3 METOI0
OTPUMAHHS TO3UTHUBHOI MOTOYHOI OIlIHKH, JJI1 IIhbOTO BHUKJIAJa4 OPraHi30BY€ 1HIWBIAyaabHI
KOHCYJIbTaTHBHI 3aHATTS B 1103aayJUTOPHUH yac.

AkanemiuHa 3a0oproBaHicTh. AKaJeMidHa 3a0OpProBaHICTh BHHMKAE, SIKIIO MiJICYMKOBA
OIlIHKa 3 AWCHUIUTIHU MeHma 3a 60 OaumiB. JlikBigarmis 3MiHCHIOETHCS MUISIXOM IOBTOPHOTO
CKJIaJIlaHHSI €K3aMEHY He OUIbIle NIBOX pa3iB: MEPIIMK pa3 — BUKIAAady, APYTHH — KOMICIi, 110
CTBOPIOETHCS JCKaHOM (haKyJIbTeTy; KOKHA crpoOa (iKCyeThCsl JTOKYMEHTAJIBHO B JIOJATKOBIH
BIJIOMOCTI.

InauBinyanbHi TepMiHH KOHTPOJIIO. 32 HASIBHOCTI 00’ €KTUBHUX MPUYHH (XBOpOOa, y4acTh y
KOH(EpEeHIIIsX/0IMITIaiax/3MarantsX, BiAPSHKEHHS, ayaidbHa (Gopma 3100yTTsS OCBITH, HaBUAHHS
32 KOpPJOHOM TOIIO) 37100yBady MOX€ BCTAHOBIIOBATHCS 1HIUBIAyaJIbHUH TEPMiH MiJACYMKOBOTO
KOHTPOJTIO Ha MiICTaB1 3asBH 3 MiATBEPAHUMHU JOKYMECHTaMHU.




VY BuUmajaKy BUHUKHEHHSI KOHQUIIKTHMX CHUTyauii, kepyBarucs HopMaMu «IlosoxkeHHs mono
BperyJitoBaHHS KOH(MDIIKTHUX cuTyalid y TepHOMIbChKOMY HAIIOHAILHOMY II€1IarorigyHOMY
YHIBEPCHUTETI iMeH1 Bonogumupa T'natroxa» https://tnpu.edu.ua/about/vrequliuvannia-
konfliktiv.php

IMoaiTuka moa0 akaaemiunoi qodpouecHocti: O60B’s13k0BO HoTpUMyBaTUCsS «IloMOKCHHS
mpo cucreMy 3a0esneueHHs akajaemiuHoi poOpouecHocti B THIIY» (caiit THIIY, po3gin
«AkaseMiuHa J100podecHicThy»). CIECYBaHHS ITiJ] 9ac PO3B’sI3aHHS TECTOBUX 3aBJaHb Ta HAIMUCAHHS
KOHTPOJIbHHX POOIT € 3a00poHeHUM. J[OIiIBHICTS Ta JO3BLJI BUKOPUCTAHHS MOOLIBHUX MPUCTPOIB
BH3HAYAETHCS BUKJIAJAYeM Y KOXKHOMY KOHKPETHOMY BHIMAJKY IiJ] Yac MiATOTOBKH MPAKTUIHHX
3aBJaHb B IpoIleci 3aHATTA. Yci muchMoBi pobotu (ece, 3BiTH, IH/[3) BUKOHYIOThCSA 3100yBaueM
CaMOCTIHO. AKaJIEMIYHOIO HEYECHICTIO BBAXKAETHCS, 30KpEMa: JIOCIIBHE BIATBOPEHHS YU
KOIIIOBaHHS YYyXOro TEKCTy 0e3 HaJeXHOro IMTyBaHHA W TIOCWJIAHHS Ha JDPKEPEio;
nepedpasyBaHHsS TEKCTY IHIIOrO aBTOpa 0€3 MOCHJIaHHS Ha JPKEPeNio; KOMIUISIS — CTBOPEHHS
TEKCTY ILJISXOM 3’ €IHAHHA (PparMeHTiB PI3HHUX JKepen 6e3 HaleKHOro oOpMIICHHS 3al03UYEHb;
MmojaHHs poOOTH, HANMMCAaHOI Ha 3aMOBJICHHS TPEThOIO OCO00I0; CIHCYBaHHS POOIT I1HIIHX
3no0yBauiB. IlucemoBi pobotu (ece, I[HJ3) wMoxyTh mimnsratd mnepeBipui 3aco0amu
aHTUIUIATIATHOTO 1HCTpyMeHTapito cuctemMu Moodle; BUSBIIEHHS O3HAK aKaJeMiuHOI HEYECHOCTI €
MiJCTaBOIO JUIsl TOBEPHEHHS pOOOTH Ha JOOMpalioBaHHsS a00 He3apaxyBaHHS pe3yibTary 3
00OB'SI3KOM ITOBTOPHOTO BUKOHAHHS 32 HOBOKO TEMOIO.

IMoaiTuka moao BiaBinyBanusi: BinBinyBaHHS 3aHATH € OOOB’S3KOBHUM. 3a 00’ €KTHUBHUX
MPUYMH (HAMPHUKIAJ, XBOp0Oa, MpaleBlalliTyBaHHSI, MDKHAPOJHE CTaXKyBaHHS) HABYaAHHS MOXKE
BiI0yBaTHCA B OHJIaH-(OPMI 32 TOTOIKEHHSIM 13 KEPIBHUKOM KypCy.

10. MosiTuka Bukopucrands Il B Me:kaX HABYAJIBHOL AU CHUILTIHA

Bukopucranns 111 He 3a60poHsi€TbCs M yac BUBUEHHS Kypcy «JliTeparypa aHIIIOMOBHHUX KpaiH».
O60B’s13k0B0  1oTpuMyBaTucsl «[loMITUKM BUKOPHUCTAHHS IUTYYHOTO IHTEJNEKTY Y HAayKOBO-
TEeXHIYHIM Ta IHHOBAWIMHIA MisSUBHOCTI TepHOMINBCHKOTO  HAIIOHAIBHOTO  TEJAroriYHOTro
yHiBepcuteTy iMeH1 Bononumupa I'natioka» (caiit THITY, po3nin «AkagemiuHa JoOpOUYECHICTHY).
BukopucraHHs 1HCTpYMEHTIB LITYYHOTO 1HTEJEKTY B MEXaxX AUCHUIUIIHU JU(PEpPEHIIIOEThCS 3a
TUTIOM 3aBJIaHHS:

- Ece, nucemoBi pobotu, IH/I3: reHepyBaHHS 3MICTy pOOOTH, aHalli3y YW IHTepIpeTaril

3acobamu 111 3a6oponeno BianmoBiaHO a0 1. 4 [Tomituku. Jlo3Bossierbest Bukopucranus [111-
iHcTpyMeHTIB  (Grammarly, QuillBot Tomo) BuKIIOYHO Ui NEPEBIPKM TIpaMaTUKU M
CTHJIICTUYHOTO Pe/laryBaHHS B)K€ CAMOCTIHHO HaIlMCAaHOTO TEKCTY.

» IlIpoextHi 3aBnanus (project pitch, komruiekcHi npoektn): Bukopuctanus LI no3ponserses
JUTSI THI00PY JTepaTypH (3a YMOBH CaMOCTIHHOTO OIpAIffOBaHHS MaTepiajiB), TeHEpYBaHHS
rirnoTe3 i3 MOJANBIIMM CAMOCTIHHUM OOIPYHTYBAaHHSIM, PO3POOKH JOMOMIKHUX MaTepiaiiB,
3a 000B'I3KOBOT MOJANBIIOT YCHOI mMpe3eHTalii i 3aXuUCTy pe3yJbTaTiB 3100yBaueM
0COOHUCTO.

- VYcHi BiANMOBiAI, JAuCKycii, nebatu: camocTiiiHe (GOpMyJIIOBaHHA € O00OB’SI3KOBUM;
BukopuctanHs LI 1mns mArOTOBKHM 3a3majerib 3reHEpOBAaHOTO TEKCTy BHUCTYIY HE
JIOITYCKA€ETHCS.

«  MoaynbHHIM KOHTPOJIb 1 €K3aMEH: BUKOpUCTaHHS Oyb-skux 3aco0iB LI mij yac BuUKOHaHHS
3a00poHEHO BiAnoBiaHO a0 [TomTuky.

V Bcix BHUMajkax 703BojeHoro Bukopuctanus LI 3100yBau 30008’ 13aHuil 3a/1eKIapyBaTy 1e
BiamoBimHo 10 Jlomatka 1 Ilomitukm (Ha3Ba 1HCTPYMEHTY, MeTa BUKOPHCTaHHS, OTpUMaHUN
pe3ybTar), JOJAaBIIM ACKJIapalio A0 BiAmoBigHoi podotu. Henexnapysanus Bukopuctanus LI
a6o momanHs 3reHepoBaHoro I TekcTy sik BimacHOi poOOTH 0€3 KPUTHYHOTO OIpAIfOBAHHS


https://tnpu.edu.ua/about/vreguliuvannia-konfliktiv.php
https://tnpu.edu.ua/about/vreguliuvannia-konfliktiv.php
https://tnpu.edu.ua/about/vreguliuvannia-konfliktiv.php

PO3IIHIOETHCS SIK TIOPYIIEHHS aKaJeMigyHO1 TOOPOYECHOCTI BiAMOBIHO 110 1. 4.6 [TonmiTuku i TarHE
Haciaku, Bu3HadyeHi «Komekcom akaaemiuHoi moopodecHocti THITY ».

11. IHCTpYMeHTH, 00JIaTHAHHS TA POrPaMHe 3a0e3NeYeHHs], BAKOPUCTAHHS SIKHX
nependayac HABYAJbHA TUCHMILTIHA

1. MynabTUMEIIHHUA TPOCSKTOP — IEMOHCTPAIIIS MPE3CHTAIlIH.
2. Kowmrm’torepu 3 foctymnom 10 [HTepHETY — IPOBEACHHS MiICYMKOBOT'O KOHTPOJIO.

12. PekomeHni0BaHa JiTepaTypa
OcHoBHa

A. TlociOHNKM Ta NiAPYYHUKH

1.

2.

3.

&

10.

11.

American Literature. A Chronological Approach/ ed. by Robert Carlsen, Edgar Schuster,
Antony Tovatt. New York : The McGraw-Hill Literature Press, 1995. 910 p.

Gillespie T. Doing Literary Criticism: Helping Students Engage with Challenging Texts.
Portland, Maine : Stenhouse Publishers, 2010. 368 p.

Gray R. J. A History of American Literature. Malden, Mass. : Blackwell, 2004. 922 p.

Guerin W. L., Labor E., Morgan L., Reesman J. C., Willingham J. R. A Handbook of Critical
Approaches to Literature. 6th ed. New York ; Oxford : Oxford University Press, 2010. 448 p.
Millard K. Contemporary American Fiction: An Introduction to American Fiction since 1970.
New York : Oxford University Press, 2000. 320 p.

The Cambridge Companion to American Literature/ ed. by J. P. Hunter. Cambridge :
Cambridge University Press, 2018. 320 p.

The Cambridge Companion to Canadian Literature / ed. by E. M. Kréller. 2nd ed. Cambridge :
Cambridge University Press, 2017. 340 p.

The Cambridge Companion to English Literature, 1740-1830/ ed. by T. Keymer, J. Mee.
Cambridge : Cambridge University Press, 2015. 300 p.

The Cambridge History of American Literature / ed. by Sacvan Bercovitch. New York :
Cambridge University Press, 1994-2005. 8 vols.

The Routledge Companion to Australian Literature / ed. by J. Webb, T. Birns. London :
Routledge, 2020. 480 p.

The Routledge Companion to Postcolonial Studies / ed. by A. Loomba. London : Routledge,
2019. 410 p.

b. Xyno:xHi TBOpH 1J1s1 CEMiHAPCHKHUX 3aHATH

1.

2.
3.

© ok

10.

11.

Adichie C. N. The Thing Around Your Neck. The Thing Around Your Neck. London : Fourth
Estate, 2009. P. 115-128.

Atwood M. Happy Endings. Murder in the Dark. Toronto : Coach House Press, 1983.

Barth J. Lost in the Funhouse. Lost in the Funhouse. New York : Anchor Books, 1988. P.
72-95.

Baynton B. The Chosen Vessel. Bush Studies. Sydney : Angus & Robertson, 2001. P. 72-81.
Beowulf / translated by Seamus Heaney. London : Faber & Faber, 2000. 106 p.

Bradbury R. The Pedestrian. In: Ray Bradbury: The Illustrated Man, The October Country &
Other Stories. New York : Library of America, 2022.

Bradford W. Of Plymouth Plantation, 1620-1647 / ed. by S. E. Morison. New York : Modern
Library, 1981. 448 p.

Chopin K. The Story of an Hour. The Awakening and Selected Stories. Oxford : Oxford
University Press, 2008. P. 235-238.

American Indian Myths and Legends/ ed. by Richard Erdoes, Alfonso Ortiz. New York :
Pantheon Books, 1984. 544 p.

Faulkner W. A Rose for Emily. Collected Stories of William Faulkner. New York : Vintage
Books, 1995. P. 119-130.

Fitzgerald F. S. Babylon Revisited. The Babylon Revisited and Other Stories. New York :
Scribner, 2003. P. 210-230.



12.

13.
14.

15.
16.
17.
18.
19.
20.
21.
22.

23.
24,

25.

26.

217.

28.

29.
30.

31.

Gilman C. P. The Yellow Wallpaper. The Yellow Wallpaper and Other Stories. Oxford :
Oxford University Press, 2009. P. 3-19.

Hardy T. The Three Strangers. Wessex Tales. Oxford : Oxford University Press, 2009. P. 3-25.
Hawthorne N. Young Goodman Brown. Young Goodman Brown and Other Tales. Oxford :
Oxford University Press, 2008. P. 103-115.

Hemingway E. The Snows of Kilimanjaro. The Short Stories of Ernest Hemingway. New
York : Scribner, 1997. P. 58-77.

Irving W. Rip Van Winkle. The Sketch Book of Geoffrey Crayon, Gent. Oxford : Oxford
University Press, 2009. P. 28-42.

Jewett S. O. A White Heron. A White Heron and Other Stories. New York : Dover
Publications, 1999. P. 1-12.

Joyce J. The Boarding House. Dubliners. London : Penguin Books, 2000. P. 62—70.

King T. Borders. One Good Story, That One. Toronto : HarperPerennial, 1993. P. 131-145.

Le N. The Boat. The Boat. New York : Alfred A. Knopf, 2008. P. 235-272.

Lawson H. The Drover’s Wife. The Bush Undertaker and Other Stories. Sydney : Angus &
Robertson, 2011. P. 12-21.

Montgomery L. M. Each in His Own Tongue. Chronicles of Avonlea. Toronto : McClelland &
Stewart, 1998. P. 145-160.

Munro A. Boys and Girls. Dance of the Happy Shades. London : Vintage, 2000. P. 111-127.
Munro A. The Bear Came Over the Mountain. Hateship, Friendship, Courtship, Loveship,
Marriage. New York : Alfred A. Knopf, 2001. P. 270-321.

Orwell G. Shooting an Elephant. Shooting an Elephant and Other Essays. London : Penguin
Books, 2003. P. 18-25.

Porter K. A. The Jilting of Granny Weatherall. Flowering Judas and Other Stories. New York :
Harcourt Brace, 1990. P. 80-92.

Roberts C. G. D. The Tantramar Revisited. Selected Poetry and Prose. Toronto : Carleton
University Press, 1999. P. 65-68.

Wells H. G. The Red Room. The Country of the Blind and Other Stories. London : Penguin
Books, 2007. P. 85-94.

White P. Clay. The Burnt Ones. London : Eyre & Spottiswoode, 1964. P. 113-131.

Woolf V. The New Dress. The Complete Shorter Fiction. London : Hogarth Press, 1989.
P.170-177.

Wordsworth W. Lines Written a Few Miles above Tintern Abbey. The Major Works. Oxford :
Oxford University Press, 2008. P. 131-135.

B. Teoperuxo-iirepatypo3HaBui cTarTi

1.

I'inga O. Tepmin donpkinop sk NoHsATIHHE Ta nuckyciiae mone. Studia Methodologica. 2012,
Bum. 34. C. 46-57. URL.: http://dspace.tnpu.edu.ua/handle/123456789/3372 (nata 3BepHEHHS:
01.09.2026). (0o Ceminapy 1)

Muxen T. Migp npo Exem y nmpocropi ameprukaHcbkoi poMaHTHYHOI Jiiteparypu. Croso i Yac.
2007. Ne 3. C. 69-78. URL: https://nasplib.isofts.kiev.ua/items/530b1a09-dd87-407c-b348-
54c05520e172 (nata 3Beprenns: 01.09.2026). (0o Ceminapy 2)

Bonomun I. «Ctpamni onoBiganus» Enrapa Anmana Ilo. Cmyoenmcokuii naykosuii 8icHux
Qinonociunozo akyromemy TepHoniibcbk020 HAYIOHAILHO20 NeddA202iuH020 YHigepcumemy
imeni Bonooumupa I'namioxa. 2012. No 30. C. 187-190. URL:
http://dspace.tnpu.edu.ua/handle/123456789/25295 (mara 3Bepuenns: 01.09.2026). (0o
Ceminapy 3)

Ben-Amos D. Toward a Definition of Folklore in Context. The Journal of American Folklore.
1971. Vol. 84, No. 331. P. 3-15. (0o Ceminapy 1)

Buell L. The environmental imagination: Thoreau, Nature Writing, and the Formation of
American Culture. Cambridge, MA : Harvard University Press, 1995. P. 83-114. (0o Ceminapy
2)
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10.

11.

12.

13.

14.

15.
16.

Weinstock J. A. Introduction: The American Gothic. The Cambridge Companion to American
Gothic / ed. by J. A. Weinstock. Cambridge : Cambridge University Press, 2017. P. 15-31. (0o
Cewminapy 3)
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neoazociunozo yuieepcumemy imeni Bonooumupa I'namiwoxka. Cepia: Jlimepamyposnagcmeo.
Tepnonins : THITY, 2013. Bun. 37. C. 305-315.
HoBoym O. ®denomen Oecrtcesepa: KUIBKICTIO YU SIKICTIO? AKmyanvHi npobiemu iHO3eMHOT
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3anucku Hayionanenozo ynieepcumemy «Ocmposvka axademisy. Cepia «@Pinonociuna» : 30.
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13. Indopmaniiini pecypcu B Intepueri
1. EnexTpoHHMH HaBYaJIbHO-METOAWYHMN KOMIUIEKC IUCLUIUIIHU «JliTepaTypa aHITIOMOBHHUX
kpain» THITY. URL: https://elr.tnpu.edu.ua/course/view.php?id=4425 (nara 3BepHEHHS:
01.09.2026).

2. Coursera  —  omnaiiH-HaByanHa B ramy3i  Arts and  Humanities. ~ URL:
https://www.coursera.org/browse/arts-and-humanities (zara 3sepaenns: 01.09.2026).
3. FutureLearn — ceprudikoBaHi JiTEpaTypO3HAaBYlI KypCH MPOBITHUX  OpPUTAHCHKHUX

yniBepcutetiB. URL: https://www.futurelearn.com/subjects/literature-courses (nara 3BepHeHHs:
01.09.2026).

4. OpenLearn (The Open University) — onaiiH-KypCcH 3 aHIITIHCHKOT Ta aHTJIOMOBHOI JIiTepaTypHu.
URL.: https://www.open.edu/openlearn/ (nara 3epuenns: 01.09.2026).

5. Poetry Foundation — U POBHIA apxiB AHTJIOMOBHOT moes3ii. URL:
https://www.poetryfoundation.org/ (nara 3sepuenns: 01.09.2026).

6. Project Gutenberg — 6e3komroBaa nudposa 6idaioTeka KiiacHuHOi cBiTOBOI JiTepaTypu. URL:
https://www.gutenberg.org/ (nara 3sepuenns: 01.09.2026).

14. IlepeJiik pekoMeHI0BaHUX pecypciB 3 HedopMaIbLHOIL Ta/a00 iHopManbHOI
OCBiTH, 32 pe3yJIbTATAMHU NMPOXOI:KEHHA IKUX MOKYTh OyTH BU3HAHI pe3y1bTaTH
HABYAHHSA 3 OCBITHHOI0 KOMIIOHEHTY

Y mpomy Kypci 3100yBadi MOXKYTh Iepe3apaxyBaTd pe3ysbTaTH HAaBYAHHS, OTPUMAaHi Y
HeopManpHIA  OCBITI, 3a TPOIEAYpPOI0, BU3HAYEHOW  YHiBepcuteToM v  [lonoxeHHi
https://tnpu.edu.ua/about/public_inform/dokumenti-shcho-stosuyutsya-organ-zats-osv-tnogo-
protsesu-v-tnpu.php
Hanaetbcs mepenik OCBITHIX IulaTdopM, Ha SKHUX 3700yBadi MOXYThb OOMpaTH OHJIAHH-KYpCH,
MOJyJl Ta 1HIII OCBITHI 3aXOJH, 3MICT 1 pe3yJbTaTH HABUAHHS SKHUX BIANOBIJAIOTH OCBITHBOMY
KOMIIOHEHTY, HOr0 OKpEMHUM TeMaM Ta/ab0 3MICTOBUM MOIYJISIM:

* OpenLearn (The Open University) — https://www.open.edu/openlearn/ — oxnaita-kypcu 3
aHITMCHKOI Ta aHIJIOMOBHOI JITEpaTypH, ICTOpii JTEpaTypH, OKPEMHUX JITEpaTypHHUX
NepioJiB 1 HampsAMiB, aHali3y Ta IHTEpHpeTaulli XyJ0KHIX TEKCTIB; 3/100yBaul MOXKYTb
o0upaTH Kypcu/MOIyJi, IO BIAMOBIJAIOTh TEMaM pPO3BUTKY aHIJIOMOBHHX JITeparyp,
peanizaMmy, pOMaHTH3MY, MOJACPHI3MY, TTOCTKOJIOHIAILHOT Ta CYy4acHOI JIITEpaTypH, a TaKOXK
JTepaTypo3HABUYOT0 aHATI3Y.

* FutureLearn — https://www.futurelearn.com/subjects/literature-courses — onnaifH-Kypcu 3
JTEpaTypu Ta JiTepaTypo3HaBcTBa, 30kpema 3 English Literature, Modernism, Postcolonial
Literature, Comparative Literature, Contemporary Literature; nis BU3HaHHS pe3yJIbTaTiB
3100yBa4 o0Mpae Kypcu abo OKpeMi MOy, 3MICT SIKMX BIAMOBIAA€ BIMOBIIHUM TeMaM YU
3MICTOBMM MOJYJISIM TUCIMILIIHH.

 Coursera - https://www.coursera.org/browse/arts-and-humanities — onnaiiH-Kypcu
YHIBEPCUTETIB Ta IHIIMX OCBITHIX YCTAHOB 3 JIITEpaTypH, JITEpaTypO3HABCTBA, OKPEMHX
JTEpaTypHUX MEP10JIiB, HAIIPSIMIB, aBTOPIB 1 METO/AIB aHAJI3Y XYAOKHIX TEKCTIB.

* IHII BIOKPHUTI OCBITHI IJIATGOPMHU, YHIBEPCUTETCbKI OHJIANH-KYpCH, JIITHI/3UMOBI IIKOJIH,
cepii BeOiHapiB, CceMiHapiB, MDKHApPOJHI OCBITHI TPOEKTH, 3MICT SKHUX BIANOBIIAE
pe3yJbTaTaM HaBYaHHs Ta TEMATHILIL Kypcy.

3a yMOBHM YCHIIIHOTO ONAaHYBaHHS 37400yBaueM 3a3HA4eHUX KypciB (Ta/abo iHmUX ¢Gopm
HedopmanbHOI/iHGOpMaATHHOT OCBITH) BaJTiaIis pe3yabTaTiB TaKUX €JIEMEHTIB
HedopManbHOi/iH)OPMaAIBHOT OCBITH 3IHCHIOETHCS BUKJIaJaueM 3a HAassBHOCTI cepTHdiKaTa.

15. KomyHikauisi Ta eTuKa B3aeEMOJil

Komynikamis Tta ermka B3aemoaii. KomyHnikamis mix 3100yBadamMu BUIIOI OCBITH Ta
BUKJIa/IayeM 3I1HCHIOETHCA i1 Yac OYHUX 3yCTpiueil B yHiBepcUTeTI y pobOoui 1HI Ta poOoumii yac
(8:00-17:00), a Takox 3acobamu enektponnoi momtH: Olha.dovbush@tnpu.edu.ua. 3a motpebu
MO>KYTh BUKOPUCTOBYBATHCS 1HIII OTOpKEH] U (poBi 3ac00M KOMYHIKAIIi1.

3 muTaHb, MOB’sA3aHUX 13 HaBYAHHSM, 3100yBadl MOXXYTh 3BEPTATHUCS JO BUKJIAJada ITiJ dac
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https://www.open.edu/openlearn/
https://www.futurelearn.com/subjects/literature-courses
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mailto:olha.dovbush@tnpu.edu.ua

CEeMIHApPChKUX 3aHATh, KOHCYJbTAIlii a00 eNneKTPOHHOI MomTow. ENEeKTpoHHI 3BEpHEHHS
HAJICWJIAIOTBCS Y POOOYMIA Yac; BiJIOBiIb HANAETHCS, SIK MPABUJIO, MPOTIroM 2 poOOYUX IHIB.
[MutanHs, MO TOTPEOYIOTH JETANBLHOTO OOTOBOPEHHS, PO3TIISIAIOTHCS IMiJl Yac 1HIWBIIyallbHOT
KOHCYJIbTAIlli. ¥ pa3i HEMOKIMBOCTI OyTH MPUCYTHIM Ha 3aHATTI 3 MOBAXXHOI MPUYHMHM 37100yBay
MOBIIOMJISIE BUKJIaJa4ya JI0 MOYaTKy 3aHATTS a0o0, 3a 00’ €KTUBHOI HEMOXKIIMBOCTI, Y HAWKOPOTIIHIA
MOJJIMBHU TEPMiH TICIIsl HOTO 3aBEpIICHHS Ta Y3TOJKYE TOPSIOK OINPAIIOBAHHS MPOIYIICHOTO
HaBYAJILHOTO MaTepiaiy.

B3aeMotisi y4acHHKIB OCBITHBOTO TPOIIECY IPYHTYETHCS HA MPUHIMIIAX B3a€MHOI IOBArw,
aKaJIeMiuHO1 T0OpOYeCHOCTI, MpOodeCIMHOCTI, TOJIEPAHTHOCTI, HEIUCKPUMIHAIT, BIAMOBITAIBHOCTI
Ta JOTPUMAHHSA HOPM aKaJEeMiYyHOi €THKH. Y KOMYHIKamii OYiKyIOThCS KOPEKTHICTb,
TO0OPO3UUIHMBICTD, YITKICTh 1 KOHCTPYKTHUBHICTD; 1] YaC JTUCKYCIM yUYaCHUKH MOBaXKaIOTh MTPaBO Ha
BIIMIHHY JyMKy, apryMEHTYIOTb BJIaCHI TO3MLIi Ta yTPUMYIOThCS Big  OOpa3JIMBHX,
JUCKPUMIHAIIMHUX 200 MPUHHU3IIMBUX BUCIIOBIIFOBAHb.



