MiHicTepcTBO 0CBiTH i HayKH YKpaiHu
TepHomibchKHUii HaIOHAILHUI NegarorivyHmii yHiBepcHTeT
imeni Bosionumupa I'naTioka

Kagenpa anraiiicbkoi ¢isosiorii Ta MeTOAUKA HaBYaHHS aHTNiCHbKOI MOBH

“3ATBEPIIKYIO”

3aBigyBad enpu
Onena IOHDb
“29” o€prns 2025 poxy

POBOYA ITPOTPAMA HABYAJIbHOI I CLUAIITHA

JIITEPATYPA AHITIOMOBHUX KPAIH

PiBeHb BHILOT OCBiTH: Ipyruil (MaricTepchbKuii)
[asy3b 3HaHb: B Kynbrypa, MUCTELTBO Ta I'yMaHiTapHi Hayku
Crneuiajabnicrs: B 11 ®inonoris
Cneuianizanis B 11.041 I'epmaHChKi MOBH Ta JIITEPATYpU
(nepekJiajl BKIIFOYHO), TIepiia — aHIIAChKa
OcBiTHs nporpama: AHIIiCbKa MOBa 1 JIiTepaTypa
MoBa HABYAHHS: aHIVIIACbKA

2025-2026 HaBUaNbHUHN piK



PoGouy mporpamy HaBuanmpHOi aucHuIuliHA <«JliTepaTypa aHTJIIOMOBHUX KpaiH»
CTBOPEHO 11715 37100yBaviB CTyNEHs MaricTpa OCBITHbOI MPOTrpaMu «AHIIIIHCHKa MOBa
1 Jmiteparypa», cnemiagbHocti B 11 ®inosoris, crnemianizamii B 11.041 I'epmanchki
MOBHU Ta JiTeparypu (TepeKiaa BKIIOYHO), MepIia — aHriichka, raimy3i 3HaHb B
KynpTypa, MUCTEIITBO Ta TYMaHITapHI HAyKH.

Po3po6HuK:

Oabra JOBBYWI - kanaupmatr QuionoriyHuX Hayk, AOUEHT Kadeapu
aHTIMChKOT (PUIOJIOTIi Ta METOAMKYA HaBUYaHHS aHTJIIHCBKOT MOBH TepHOMIIBCHKOTO
HalllOHAJIBHOTO MEIaroriyHOTo yHIBEpCUTETY IMeH1 Bonoaumupa ['HaTiOKa



1. Onuc HaBYAJIBLHOI TUCHMILIIHHA

OcgiTHs porpama

AHriichKa MOBa 1 JTiTeparypa

CreriaisHICTh B 11 ®inonoris
Creniamizanis B 11.041 I'epmaHChKi MOBH Ta JiTepaTypu
3 (mepexIal BKIFOYHO), MepIia — aHTJIIAChKa
4| T'amy3b 3HaHb B KynbTypa, MECTEIITBO Ta TyMaHiTapHi HAyKd
5| Cryninp BUIIOT OCBITH Jpyruii (MaricTepchKHii)
6| Craryc mucuumniing O0o0B’s13k0Ba
7| MoBa HaBuaHHs AHrmiicpKa
8| Kypc 1
g| Cemectp 1
10 | KinbkicTs 3MicTOBUX MO/yJIiB 2
11 | Popma miiCyMKOBOTO KOHTPOJIO Ex3amen
12 | IHA3 Ece
13| O6csar nucnumiiny B kpegurax ECTS 5 KpeauTiB
14 | 3aranbHa KilNbKiCTb TOAUH 150
15| AyIuTOpHI 3aHATTS (TOx1.) enna ¢popma — 32 3aouna ¢popma — 12
16 | Jlexuii (rox.) Jenna ¢popma — 12 3aouna ¢popma — 4
17 | Ceminapceki 3aHATTS (TOA.) Jenna popma — 20 3aouna popma — 8
18 | CamocriiiHa po6oTa cTyaeHTa (roa.) Jenna ¢popma — 118 3aouna ¢popma — 138

CriBBIJHOILIEHHS KUTBKOCTI TOJIMH ayUTOPHUX 3aHATh 1O CAMOCTIHHOI pOOOTH CTaHOBUTH:!

1uist ieHHoi opmu HaB4YaHHS — 21 % 10 79 %, s 3ao4HOi hopmu HaBYaHHS — 8 % 10 92 %




Meta Ta 3aBJaHHA HABYAJLHOI JUCHHUILIIHA
MeTta AMCUMIUIIHM — CHCTeMaTH3allisl Ta MOTJIUOJCHHS 3HAHb NPO OCHOBHI €TalM, HANpsSMHU,
TEHJICHIIII Ta XyJOXHI SBUIIA B JITEpaTypax aHTJIOMOBHOTO CBiTy, (OpMyBaHHS 3JaTHOCTI
aHaJi3yBaTH W IHTEPHpPETYBAaTH XYyJOXKHI TEKCTH B ICTOPHKO-KYJIBTYpPHOMY, IMOPIBHSUIBHOMY Ta
JITepaTypo3HAaBUOMY KOHTEKCTaX, KPUTUYHO OCMHUCIIIOBATH HAyKOBI IHTepmperauii Ta
apryMeHTOBaHO ()OPMYJIIOBATH BIACHY MO3UILIIO.
3aBaaHHs BUBYEHHS QMCHUILIIHM «JliTepaTypa aHIJIOMOBHUX KPaiH»:

e cucTeMaTU3yBaTH 3HaHHS PO OCHOBHI €TalM, HAIpPsIMM M TEHJEHIIl PO3BUTKY JITeparyp
AHTJIOMOBHOTO CBITY Ta iXHi# icTopuko-kyasTypHuii KoHTeKCeT (3K 7, [TPH &, ITPH 10);

e cdopmyBaTH BMIHHS aHANI3yBaTH Ta IHTEPIIPETYBATH XyI0KHI TEKCTHU 3 ypaxyBaHHIM iXHbOT
TE€MaTHUKH, NPOOJIEMAaTUKH, KaHPOBHUX 1 XYyJI0’KHbO-CTHJILOBUX OCOOJIMBOCTEH, HapaTHBHUX
cTpateriii Ta KynpTypHOro kontekcty (OK 4, ®K 7, ITPH 11, ITPH 15);

e DO3BUHYTU 3JaTHICTh MOPIBHIOBATH JITEpaTypHI SBUIIA PI3HUX AHIJIOMOBHHX TPAIUIIii,
BUSIBIISITH 1XHI CHUIBHI Ta BIAMIHHI PHUCH, B3a€EMO3B’S3KH Ta OCOOJHMBOCTI KYyJIbTYPHOI
amanrauii mitepatypuux tenaenuii (3K 2, 3K 7, ITPH 8§, ITPH 10, ITPH 16);

e cdopMyBaTH 3IaTHICTh 3aCTOCOBYBAaTH JOLLJIbHI KJIACHMYHI Ta HOBITHI JiTEepaTypo3HaBYi
MIIXOAW JO aHaji3y KOHKPETHOTO XYJIOKHBOTO Marepialy Ta OOIpYHTOBYBaTH BHUOIp
BixnoBigHoro miaxoxy (PK 2, ®K 4, ITPH 11, I[TPH 15, TTPH 16);

e DO3BUHYTHM BMIHHS 3IIHCHIOBAaTH TMOMIYK, BiAOIp, CHCTEMAaTH3allil0 Ta KpPUTUYHE
OTIPAILIOBAHHS JITEPATypO3HABUMX JDKEpEN, 3IiCTAaBISITH HAyKOBI IHTEpHperamii Ta
BUKOPHUCTOBYBATH X JJIsl MOTTUOIEHHS BIACHOTO aHaii3y xyaoxkHix Tekctis (3K 3, 3K 2, DK
2, ITPH 8, ITPH 11);

e cdopMmyBaTH 3/1aTHICTb apryMEHTOBAHO  BHUCIJIOBIIOBATH  BJIACHY  IHTEpIpETaLilo
JTepaTypHUX SBUI YCHO Ta MHCbMOBO, BUKOPUCTOBYIOUH (haXOBY TEPMiHOJIOTIIO, MPUKJIAIH
3 TEKCTIB Ta Pe3yJIbTaTH OlpaltoBaHHs HaykoBux mxepen (3K 6, ®K 7, ®K §, TIPH 2, I[TPH
13);

e PO3BUHYTH 3/aTHICTh CAMOCTIMHO Ta B KOMaH/il po3B’sA3yBaTu NMpoOJIEeMHI JiTepaTypo3HaByl
3aBJlaHHs, aJanTyBaTH CHoOcoOM aHaji3y J0 OcCOOJIMBOCTEH XyIOKHBOIO Marepiany,
IHTErpyBaTU 3HAaHHSA 3 PI3HUX AacHeKTIB aHali3y XyAO0XHbOTO TEKCTy Ta (opmyBatu
OOI'pyHTOBaHI1 BUCHOBKH Ta 3HAXOJUTH HECTaHAAPTHI criocoOu ioro intepnperanii (3K 4, 3K
5,3K 9, 3K 12, I[1IPH 16);

e cdopMyBaTH HaBUYKH pOOOTH 3 XYJOXKHIMM Ta HAYKOBUMH TEKCTaMH, JOTPUMaHHS
MIPUHIIMITIB aKaIeMivHOT TOOPOYECHOCTI Ta BiIMOBIAAILHOTO podeciitHoro po3BuTKy (3K 3,
@K 13, ITPH 12, ITPH 22).

HaBuanbna nucnumuiina «JlitepaTypa aHIJIOMOBHUX KpaiH» € KOPEKBI3UTOM, L0 3abe3rnedye
B3a€MO3B’SI30K JIITEPAaTYypO3HABYOi, TEOPETUYHOI Ta METOAOJOIiYHOi MiArOTOBKU 3700yBadyiB.
Pesynpratn HaBuaHHSA, c(OpMOBaHI B MeXax JUCIUIUIIHM, BHUKOPUCTOBYIOTHCA TIIJI 4Yac
MOJIAJIBIIIONO OMAaHyBaHHS OCBITHIX KOMIOHEHTIB «TeKkcT 1 AMCKypc y (IIOJOTiYHUX CTYIisX:
aHami3 Ta iHTeprpetamis», «Teopis 1 MpakTHKa MHCHMOBOTO TEPEKIaay», a TaKOX Il Yac
BUKOHaHHA KBaliikamniiHoi poOoTH. 3HaHHSA MPO PO3BUTOK AHTJIOMOBHHUX JITEpaTyp, YMiHHA
aHaJIi3yBaTU W IHTEPIPETYyBaTH XYAOXHI TEKCTH, MOPIBHIOBATH JIITEPATYpPHI SIBUINA, MPAIIOBATH 3
JTepaTypo3HAaBUMMHU JDKEpeslaMH Ta apryMEeHTYBaTH BJIACHY TO3MIII0 3aCTOCOBYIOTHCS B
oAaIIbIIi (PaxoBiii 1 JOCTITHULIBKIN TiSTTLHOCTI.

3MiCT JHMCHUMIUTIHM OPraHi3oBaHO Ha OCHOBI ICTOPHUKO-JTITEPATypHOrO, MOPIBHSUIBHOTO Ta
MpoOJIEMHO-aHATITHYHOTO MAX0aiB. OCHOBHUN aKIEHT 3pO0JICHO HA PO3IJIsII OCHOBHHX €TaliB 1
TEHJICHI[I PO3BHUTKY JIITEpATyp aHIJIOMOBHOTO CBITY, aHaJi31 Ta IHTEpPIIpeTalil XyI0XKHIX TEKCTIB,
3ICTaBJICHHI PI3HUX JITEPATYPHUX TPAAMIIN 1 KyJIbTYpPHUX KOHTEKCTIB, a TaKOX KPUTUIHOMY
OIpallOBaHHI JITEPaTypO3HABUUX Mpallb Ta (POPMYBaHHI BIACHOI apryMEHTOBAHOI MO3MIII].

3. Pe3yabTaTi HABYaAHHS

BuBuenHss HaBuaibHOI JOUCHMIUTIHM «JliTepaTypa aHITIOMOBHHMX KpaiH» mnepenbdadae
3a0e3neueHHs TOCATHEeHHS 3100yBayaMy TAKUX KOMIIETEHTHOCTEH.



IK. 3patHicTh po3B’s3yBaTH CKJIaAHI 3amadyi 1 mpoOieMu B Taimy3i JIHTBICTHKH,
JTEpaTypO3HABCTBA, B IPOIleci MpodeciitHol NisTbHOCTI 200 HaBYaHHS, IO Iepeadavae mpoBEACHHS
JOCITIJKEHB Ta/a00 31CHEHHS IHHOBAIIIM Ta XapaKTePU3Y€EThCs HEBU3HAYCHICTIO YMOB 1 BUMOT.

3arajabHux:
3K 2. 3naTHicTh OyTH KPUTUYHUAM 1 CAMOKPUTHYHHM.
3K 3. 3matHicTh 10 MONTYKY, ONPAIFOBAHHS Ta aHAMI3y 1H(GOpMAIIii 3 pi3HUX HKEPE.
3K 4. YMiHHA BUSBIIATH, CTABUTHU Ta BUPILTYBaTH IPOOIEMH.
3K 5. 31aTHICTh MpalfoBaTH B KOMaH/i Ta aBBTOHOMHO.
3K 6. 31aTHICTh CIIUIKYBAaTHUCS IHO3EMHOIO MOBOIO.
3K 7. 3gatHicTh 70 aOCTPaKTHOTO MUCIICHHS, aHAITI3Y Ta CHHTE3Y.
3K 9. 3nmartHicTh 10 amanTarii Ta Aii B HOBii cUTyaIlii.
3K 12. 3naTHicTh TeHepyBaTH HOBI i€l (KpeaTuBHICTBD).

dDaxoBux:
®K 2. 3paTHICTP OCMHUCIIOBATH JITEPATypy SK IONICUCTEMY, PO3YMITH EBOJIOLIMHHMIA IILISIX
PO3BUTKY BITYM3HSHOTO 1 CBITOBOTO JIITEPATypO3HABCTBA.

@K 4. 3naTHICTb 3/1iCHIOBATH HAYKOBHUI aHAaJI3 i CTPYKTYPYBaHHS MOBHOTO / MOBJICHHEBOTO Y1
JTEpaTypHOTO MaTepiany 3 ypaxyBaHHSM KJIACUYHUX 1 HOBITHIX METOJOJOTTYHUX MPUHIUIIIB.

@K 7. 31aTHICTh BUTBHO KOPUCTYBATHCS CHEIIATbHOIO TEPMIHOJIOTIEI0 00paHoi ramy3i Gpi1oJoriaHuX
JIOCITIKEHb.

@K 8. YcBiTOMIICHHS POl €KCIPECUBHUX, EMOIIHHUX, JIOTTYHUX 3aCO01B MOBH JIJIS JIOCATHCHHSI
3aIJIaHOBAHOTO IPArMaTHYHOTO Pe3yibTary.

@K 13. 3xatHicTh OpranizyBatu ocoOucTuit mpodeciiHuii pO3BUTOK.

BuBueHHs HaBYaNbHOI JUCHHUIUTIHU «JliTepaTypa aHITIOMOBHHMX KpaiH» mnependauae 3abe3lnedyeHHs
JOCSTHEHHS 37100yBa4aMy TaKUX MPOrPAMHHMX Pe3y/abTaTiB HABYAHHS:

ITPH 2. YnieBHEHO BOJIOJIi€ JEPKABHOIO Ta 1HO3EMHOIO MOBAaMU JIJIsl peaiizallii MICbMOBOI Ta YCHOT
KOMYHIKallii, 30KpeMa B CUTyallisIX Tpo¢eciiiHOro il HAyKOBOT'O CHUIKYBaHHSI; IPE3EHTYE pe3yIbTaTu
JOCIIJIKEHb AP KaBHOIO Ta 1HO3EMHOIO MOBaMH.

ITPH 8. OuiHroe icTopuyHi HaA0AaHHS Ta HOBITHI JJOCATHEHHS JIITEPaTypO3HABCTRA.

ITPH 10. 306upae i cuctemMaTu3zye MOBHI, JIiTepaTypHi (akTH, IHTEpIpETye i mepeknagae TeKCTH
PI3HUX CTHJIIB 1 JKaHPIB (3aJIeXKHO BiJ 00paHoi crierianizaiii).

IIPH 11. 3giiicHioe HayKOBMM aHalli3 MOBHOTO, MOBJICHHEBOTO ¥ JIITEpaTypHOTrO Marepiaiy,
IHTepIpeTye Ta CTPYKTYpye€ HOro 3 ypaxyBaHHSAM JAOLUIBHUX METOJOJOTIUYHUX MPUHIUIIB,
(dhopmyITtoe y3araabHEHHS HA OCHOB1 CAMOCTIMHO ONIPAIlbOBAHUX JIAHUX.

ITPH 12. JlotpuMyeThCs MpaBUI aKaAEMiYHOI J0OPOUECHOCTI.

IIPH 13. [loctynHO I apryMEHTOBAHO MOSICHIOE CYTHICTh KOHKPETHUX (DIIOJIOTIYHUX IHUTaHb,
BJIACHY TOYKY 30py Ha HUX Ta ii oOrpyHTyBaHHS SIK (DaxiBISIM, Tak 1 HIMPOKOMY 3araiy, 30Kpema
ocobaM, SIKi HaB4aIOThCS.

IIPH 15. OO6upae onTuMaibHi MOCHITHUIBKI MIIXOAM ¥ METOAM M aHalli3y KOHKPETHOTO
JIHTBICTUYHOTO YH JIITEPATYpHOTO MaTepiay.

ITPH 16. BukopucroBye crienianizoBaHi KOHIENTYalbHi 3HaHHS 3 00paHoi (iI0JIOT1YHOI Taty31 1Jis
pO3B’si3aHHA CKJIAaJHUX 3a7ad 1 mpoOsiem, 10 noTpedye OHOBIIEHHS Ta IHTerpailii 3HaHb, 4acTO B
YMOBaX HEMOBHOI/HEJOCTaTHHOI iH(OpMaIlil Ta CyrepewIMBUX BUMOT.

ITPH 22. Peanizye crpaterii npodeciiHOro po3BUTKY Ta MiJIBUILEHHS KBaTidiKallii, TOTPUMYIOUNChH
npodeciifHOT €TUKHU 1 MPUHIIMITIB aKaAeMIYHOI J0OPOYECHOCTI.

4. TIporpama HaBYAJIbHOI AMCIUIJIIHI
4.1. 3micT HABYAJIBLHOI JUCIUILIIHA
3micToBuii Mmoxyasn 1. Historical Development of Anglophone Literatures
Tema 1. From Oral Tradition to Early National Literatures
Content: oral and written literary traditions; folklore and Indigenous storytelling; Old English and
medieval literary heritage; colonial and early national writing; formation of early literary traditions



in Britain, North America, Canada and Australia; literature, cultural memory and the formation of
collective and national identities.

Literary texts: selected oral narratives; Beowulf (selected passage); W. Bradford, Of Plymouth
Plantation (selected passage).

Critical focus: comparative, cultural-historical, structuralist, semiotic and archetypal approaches.

Tema 2. Enlightenment, Romanticism and the Formation of National Literary Traditions
Content: Enlightenment and Romantic literary traditions; changing concepts of the individual,
nature, imagination and freedom; folklore, landscape and national identity; Transcendentalism and
Dark Romanticism; development and cultural adaptation of Romantic literary traditions in Britain,
the USA, Canada and Australia.

Literary texts: W. Wordsworth, | Wandered Lonely as a Cloud; W. Irving, Rip Van Winkle; C. G. D.
Roberts, The Tantramar Revisited; H. Lawson, The Drover’s Wife; N. Hawthorne, Young Goodman
Brown; E. A. Poe, The Tell-Tale Heart; H. G. Wells, The Red Room.

Critical focus: comparative literary studies, historical-cultural and ecocritical approaches.

Tema 3. Realism, Regionalism and Literature of Social Change

Content: realism, regionalism, local colour and naturalism; literature and social and cultural change;
representations of place, community and everyday experience; gender, class and social inequality;
women’s writing and changing representations of social roles; development of the short story and
other prose forms in Anglophone literatures.

Literary texts: T. Hardy, The Three Strangers; S. O. Jewett, A White Heron; L. M. Montgomery,
Each in His Own Tongue; B. Baynton, The Chosen Vessel; C. P. Gilman, The Yellow Wallpaper;
K. Chopin, The Story of an Hour; V. Woolf, The New Dress; A. Munro, Boys and Girls.

Critical focus: comparative literary studies, feminist and psychoanalytic approaches.

3microBuii moayJn 2. Modern and Contemporary Anglophone Literatures
Tema 4. Modernism and New Forms of Literary Expression
Content: modernism as a response to social, cultural and historical change; transformation of literary
forms and conventions; changing representations of individual and society; memory, subjective
experience and new approaches to narrative; development of modernist traditions in American and
British/Irish literatures and their influence on later Anglophone writing.
Literary texts: F. S. Fitzgerald, Babylon Revisited; E. Hemingway, The Snows of Kilimanjaro; K.
A. Porter, The Jilting of Granny Weatherall; J. Joyce, The Boarding House; W. Faulkner, A Rose for
Emily.
Critical focus: formalist, narratological and psychological approaches.

Tema 5. Postcolonial, Multicultural and Postmodern Literatures

Content: post-war literary transformations; decline of empire and emergence of postcolonial voices;
colonial experience, migration, displacement and cultural hybridity; Indigenous and minority
literatures; multiculturalism and changing concepts of identity and belonging; postmodern literary
tendencies; dystopian and revisionist representations of power, knowledge and social order.
Literary texts: P. White, Clay; A. Munro, The Bear Came Over the Mountain; G. Orwell, Shooting
an Elephant; T. King, Borders; C. N. Adichie, The Thing Around Your Neck; N. Le, The Boat;
R. Bradbury, Fahrenheit 451; M. Atwood, The Handmaid’s Tale (Selected chapters/passages).
Critical focus: postcolonial, cultural, poststructuralist/deconstructive and reader-response
approaches.

Tema 6. Contemporary Anglophone Literatures: Global Voices and New Perspectives
Content: major tendencies in contemporary Anglophone literatures; globalization and transnational
literary processes; migration, diaspora and multicultural identities; Indigenous and other marginalized
voices; cultural memory, gender, race, ageing, war, trauma and environmental concerns; changing



literary genres, canons and perspectives; contemporary reinterpretations of social and cultural

experience.

Literary texts: student-selected contemporary literary work from one of the Anglophone literary

traditions studied in the course.

Critical focus: student-selected literary-critical approach.

4.2 CTpyKTypa HABYAJIBHOI JIHCUMILTIHI

KIJILKICTH TOTHH

AeHHa popma

3a04Ha popma

y TOMY 4HCJIi y TOMY 4HCJIi
Ha3Bu 3micToBHX MOyJ1iB
iTem yebor npaK | €amMoc | yepor npak | camoc
0 Jekni | THuHi | TiHA 0 Jekni | THuHi | TiiiHA
i 3aHAT | podoT i 3aHAT | podoT
T a ™ a
3micToBuii moxyJas 1. Historical Development of Anglophone Literatures
Tema 1. From Oral Tradition to Early
National Literatures 16 2 2 12 20 1 1 18
Tema 2. Enlightenment,
Romanticism and the Formation of 30 2 4 24 27 1 2 24
National Literary Traditions
Tema 3. Realism, Regionalism and
Literature of Social Change 30 2 4 24 25 i . 24
Pazom 3a 3micToBuM Moaynem 1 76 6 10 60 72 2 4 66
3micToBuii moxyan 2. Modern and Contemporary Anglophone Literatures
Tema 4. Modernism and New Forms
of Literary Expression 30 2 4 24 26 . . 24
Tema 5. Postcolonial, Multicultural
and Postmodern Literatures 30 2 4 24 27 1 2 24
Tema 6. Contemporary Anglophone
Literatures: Global Voices and New 14 2 2 10 25 - 1 24
Perspectives
Pa3om 3a 3MicTOBUM MOyIIEM 2 74 6 10 58 78 2 4 72
Bcboro rogun 150 12 20 118 150 4 8 138
4.3. Temu aekuii
KinbkicTh Kinbkicrs
roxun TOAMH
No Temu Ha3Ba Temu AJIS IeHHON A
(l)OpMﬂ 3a04YHO1
(hopmu
HaBYaHHSA
HAaBYaHHSA
Tema 1. From Oral Tradition to Early National Literatures:
Folklore, Indigenous Traditions and Colonial Writing.
1 Oral traditions and folklore of Britain, North America and 5 1
Australia. Old English and medieval literary heritage.
Indigenous storytelling traditions. Colonial writing in North
America and Australia. Early literary traditions of Canada.
2 Tema 2. Enlightenment and Romanticism in Anglophone 2 1
Literatures: Nature, Individualism and National Identity.




Enlightenment ideas and literary development in Britain and
North America. Romanticism and its transformation in the USA,
Canada and Australia. Transcendentalism and Anti-

Transcendentalism. Folklore, landscape and national identity.
Formation of distinct national literary traditions.

Tema 3. Realism, Regionalism and Literature of Social
Change in Britain, the USA, Canada and Australia.

Realism, regionalism/local colour and naturalism. Social and
3 cultural change in nineteenth-century Anglophone societies.
Class, gender, ethnicity and social inequality in literature.
Representations of place, community and national identity.
Women’s writing and new literary voices.

Tema 4. Modernism and New Forms of Literary Expression.
Modernity and the crisis of traditional values. British and
American modernism and its manifestations in Canadian and
Australian literatures. War, alienation, trauma and changing
concepts of identity. Fragmentation, subjectivity and
experimentation with narrative, time and perspective.

Tema 5. Postcolonial, Multicultural and Postmodern
Literatures.

Post-war transformations of Anglophone literatures. Decline of
5 empire and development of postcolonial literary voices. Colonial
experience, migration, diaspora and cultural hybridity.
Indigenous and minority literatures. Multiculturalism and
changing national identities. Postmodern literary tendencies.

Tema 6. Contemporary Anglophone Literatures: Global
Voices, Identity and New Perspectives.

Major tendencies in late twentieth- and twenty-first-century
Anglophone literatures. Globalization and transnational literary
6 processes. Migration, diaspora and multicultural identities. Race,
gender, Indigenous voices and cultural memory. War, trauma
and environmental concerns. Contemporary transformations of
genres and the literary canon. New literary voices and current
directions in literary interpretation.

Yceboro roimH

12

4.4 Temu ceMiHaApCbKHMX 3aHATH

Ne n/nm Ha3zBa temn

KinbkicTs
rOAHuH
JUIS1 ICHHOT
dhopmu
HaBYaHHS

KinbkicTh
TOAUH
JUUISI 3209HOT
(hopmu
HABYAHHS

1. | Tema 1. Oral Traditions, Folklore and Colonial Encounters:
From Shared Stories to National Literatures
Readings: Beowulf (selected passage); selected Indigenous oral
narratives; W. Bradford, Of Plymouth Plantation (selected
passage)
e Oral and written traditions as foundations of Anglophone
literatures
e Cultural memory, collective identity and representations
of the “Other”

e Folklore and storytelling traditions in British, Indigenous




North American and Australian cultures

e Colonial writing and the representation of history, land
and cultural encounter

e Critical lens: comparative and cultural-historical
approaches

Tema 2. Romanticism: Nature and National Identity in
Anglophone Literatures
Readings: W. Wordsworth, Lines Written a Few Miles above
Tintern Abbey; W. Irving, Rip Van Winkle; C. G. D. Roberts, The
Tantramar Revisited; H. Lawson, The Drover’s Wife
e Romantic representations of nature, memory and the
individual
e Folklore, landscape and national identity
o Adaptation of Romantic ideas in British, American,
Canadian and Australian contexts
e Local environment and cultural specificity in Romantic
writing
o Critical lens: comparative literary studies and
ecocriticism

Tema 3. Gothic Tradition and Dark Romanticism in Anglophone
Literatures
Readings: N. Hawthorne, Young Goodman Brown; E. A. Poe,
The Tell-Tale Heart; H. G. Wells, The Red Room
e Gothic tradition and its development in Anglophone
literatures
e Dark Romanticism as an American literary phenomenon
e Psychological and moral dimensions of Gothic writing
British and American transformations of the Gothic
tradition
o Critical lens: psychoanalytic and archetypal approaches

Tema 4. Realism, Regionalism and the Literature of Place
Readings: Thomas Hardy, The Three Strangers, S. O. Jewett, A
White Heron; L. M. Montgomery, Each in His Own Tongue; B.
Baynton, The Chosen Vessel
e Realism and regionalism as forms of representing social
and cultural experience
e Place, landscape and community in British, American,
Canadian and Australian writing
¢ Individual identity and social expectations
e Gender, class and social inequality in regional literature
¢ Critical lens: historical-cultural and sociological
approaches

Tema 5. Women’s Voices: Gender, Freedom and Social
Expectations

Readings: C. P. Gilman, The Yellow Wallpaper; K. Chopin, The
Story of an Hour; V. Woolf, The New Dress; A. Munro, Boys
and Girls

Representations of women’s experience and identity
Gender roles, social expectations and relations of power
Freedom, confinement and self-realization

Female subjectivity and narrative voice

Changing representations of women in British, American




and Canadian literatures
e Critical lens: feminist literary criticism

Tema 6. Modernism: New Ways of Representing Experience
Readings: F. S. Fitzgerald, Babylon Revisited; E. Hemingway,
The Snows of Kilimanjaro; K. A. Porter, The Jilting of Granny
Weatherall; J. Joyce, The Boarding House
e Modernist responses to social and cultural change
e Memory, loss, alienation and the experience of time
o Fragmentation, subjectivity and experimentation with
literary form
o Narrative perspective and the representation of
consciousness
e British and American modernist tendencies and their
literary parallels
o Critical lens: formalist and narratological approaches

Tema 7. Modernist Legacies: Place, Memory and Identity
Readings: W. Faulkner, A Rose for Emily; P. White, Clay; A.
Munro, The Bear Came Over the Mountain
e Modernist and modernist-related tendencies in Canadian
and Australian literatures
e Place, memory and individual and collective identity
o Literary representations of ageing, loss and changing
values
o Narrative experimentation and representations of
subjective experience
o Comparative perspectives on American, Canadian and
Australian modernisms
o Critical lens: comparative and ageing studies
approaches

Tema 8. From Empire to Postcolonial VVoices: Identity,
Belonging and Cultural Difference

Readings: G. Orwell, Shooting an Elephant; T. King, Borders;
C. N. Adichie, The Thing Around Your Neck; N. Le, The Boat
Colonial experience and its literary representations
Cultural identity, hybridity and belonging

Borders, migration and displacement

Indigenous, migrant and postcolonial voices

Rewriting dominant narratives and challenging colonial
perspectives

e Critical lens: postcolonial and cultural studies

Tema 9. Postmodernism and Dystopian Visions: Technology,
Power and the Individual
Readings: R. Bradbury, Fahrenheit 451; M. Atwood, The
Handmaid’s Tale (selected chapters/passages)

e Dystopian representations of power, control and
individual freedom
Technology, knowledge, language and social control
Censorship, memory and resistance
Gender, authority and social hierarchy
Postmodern questioning of established narratives and
values
e Critical lens: postmodernist and reader-response




approaches

10. | Tema 10. Contemporary Anglophone Literature

Readings: Student-selected contemporary literary work from

one of the Anglophone literary traditions studied in the course
e Presentation of a self-selected literary work 5

e Literary, cultural and historical significance of the !
selected work
e Individual interpretation of major themes and literary
features
Ycboro roaux 20 8

4.5. ®opmMu Ta MeTOAU HABYAHHS
@opMH HABYAHHS: JICKLIHHI Ta CeMiHAPCHKI 3aHATTS, IHIUBiAyallbHa, TapHA Ta TPyHoBa podoTa,
poboTa B Majux rpymnax, AUCKYCli Ta OOTOBOPEHHS XYIOXKHIX TEKCTIB, MPE3eHTAllil Ta MmyOniyHi
BHUCTYTH, BUKOHAHHS I1HAWBIAYaTbHO-IOCTIIHOTO 3aBJaHHS, CAMOCTiiiHa po0OTa, KOHCYJbTAIIil,
CHUHXPOHHA Ta aCHHXPOHHA OHJIAliH-B3a€MOIis.
MeTtoau HaBYaHHA: TPOOIEMHO-TIONIYKOBI METOAM: ITOCTaHOBKA MPOOJIEMHMX NHUTAHb IIOA0
3MiCTy, IPOOJIEMATUKNA Ta IHTEpIpeTalii XyA0XKHiX TBOPIB, MOIIYK 1 OOTPYHTYBAaHHS MOKJIMBHX
Croco01B 1X pO3B’S3aHHA; METOJI KPUTUYHOT'O aHANI3y Ta IHTEepPHpeTallii XyJ0KHOTO TEKCTY: aHali3
TEMaTHKH, NpOOJEeMaTUKH, CHCTEMH 00pa3iB, HApPaTUBHUX CTpaTeTid 1 XyAOXHIX 3aco0iB,
(dbopMyIIOBaHHS Ta apryMEHTAIlisl BIACHOI MO3UIIii; MOPIBHUIbHUNA METOJ: 31CTAaBICHHS XYIOXKHIX
TBOPIB, JITEPaTypHUX SBHUII, TPAIUIIIA Ta KyIbTypHUX KOHTEKCTIB Pi3HUX aHTJIOMOBHUX JITEPATyp;
JUCKYCisl, 1e0aTu Ta Kpyriui CTill: 0OrOBOPEHHS MPOOIEMHUX MUTaHb, 31CTABICHHS PI3HUX MiIXO0/IiB
Ta TOYOK 30py, apryMeHTallisi Ta 3axUCT BJIACHOI TMO3WIi, MPEICTaBIEHHS W OOTOBOPEHHS
pe3yJIbTaTiB CAaMOCTIHOTO OINpallOBaHHSA CyYyaCHHMX XYA0XKHIX TBOPIB; aHaNi3 XyJ0XKHIX TEKCTIB 1
JTepaTypo3HABUMX JDKEPEIN: OINPAIOBAaHHA XYHOKHIX TBOPIB, MOIIYK 1 KPUTHYHE OCMHUCIICHHS
HAYKOBUX PO3BIJJOK, BUKOPHCTAHHS HAyKOBUX JKEpels JJsl MOTJIMOJIEHHS BJIACHOTO aHaji3y; peer
review Ta B3a€MOOIL[IHIOBAHHS: B3a€EMHE pELEH3YBaHHS CTYJIEHTCBKUX poOIT, OOroBOpEHHS
pe3yNbTaTiB aHaNi3y Ta Ha/laHHS apryMEHTOBAHOTO 3BOPOTHOTO 3B’SI3KY.
3aco0u HaBYaHHA: XYJIOKHI TEKCTH Ta JITepaTypo3HaBul JpPKepena, HaBYaJIbHO-METOIMYHI
MaTepiaiy, Mpe3eHTallli, BljeoMarepiaiu, eJIeKTpoHHUN Kypc Ha miatdopmi Moodle, enekTpoHH1
610;110TeKH Ta HayKoBl 0a3M JaHUX, LUQPPOBI IHCTPYMEHTH Ul CHUIBHOI poOOTH Ta Mpe3eHTarii
pe3yJbTaTiB.

4.6. Camocriiina podoTa

3aB1aHH AJ1s1 CAMOCTIiTHOI podoTH:

e [lpoaHanizyBaTu ICTOPUKO-KYJBTYPHHIH KOHTEKCT CTBOPEHHS XYAOXKHIX TBOPIB PI3HUX
AHTJIOMOBHUX JIITEPaTypHUX TPAIWLiN; MOPIBHATH TBOPH, BHM3HAUWUTH iXHI CHUIbHI Ta
BIIMIHHI PHCH, MOJIMBI B3a€MOBIUIMBH Ta OCOOJIMBOCTI HAI[IOHAJIBHOTO JITEPaTypHOTO
KOHTEKCTY.

e [lpoaHamizyBaTu XyJOXHIM TBip 3 ypaxyBaHHAM HOTO KOHTEKCTY, CIOXKETY, CHCTEMHU
MEePCOHAXIB, TEMAaTUKU W TpoOJIeMaTHKH, HApaTUBHUX CTpaTeridi Ta XyJI0KHIX 3acoOiB;
ni0paTH BIAMOBIIHI ITUTATH JUII OOTPYHTYBAHHS BUCHOBKIB.

e 3acTocyBaTH BiJAMOBIIHUM JITEpaTypO3HAaBUMM MIAX1] 10 IHTEpIIpeTalii Xy 10)KHbOTO TEKCTY
Ta OOTPYHTYBATH BJIACHE MPOYUTAHHS TBOPY.

o (O3HallOMUTHCA Ta KPUTUYHO OIPAIIOBATH JITEPAaTypO3HABYl PO3BIAKK BITYM3HSIHHX 1
3apyODKHUX HAYKOBIIIB, PEKOMEHIOBaHI JI0 CEMIHApCHKUX 3aHITh; 31CTABUTH OCHOBHI
MTOJIOXKEHHS Ta IHTepIpeTarii.

® 3 YeTBepTOro ceMiHapy 3IIMCHIOBATH CAMOCTIMHUN MOIIyK 1 BiAOIp BITYM3HSAHHUX 1
3apyOKHUX HayKOBHX PO3BIJOK 32 TEMAaTHKOIO CEMiHApy, OLIHIOBATH iXHIO PEICBAHTHICTh
Ta BUKOPHCTOBYBATH JUIsI TOTJIMOJIEHHS BIIACHOI 1HTEpIpeTanii XyA0KHbOTO TEKCTY.




KinbkicTs Kinbkictb
Ne TOAUH TOAUH
- Ha3Ba Tremn IS IEHHOT JUISl 3209HOL
3/m
$hopmnu dhopmu
HAaBYaHHA HaBYaHHA
1 Tema 1. Oral Traditions, Folklore and Colonial Encounters: 12 18
From Shared Stories to National Literatures
Tema 2. Romanticism: Nature and National Identity in
2 : 12 12
Anglophone Literatures
Tema 3. Gothic Tradition and Dark Romanticism in
3 : 12 12
Anglophone Literatures
4 | Tema 4. Realism, Regionalism and the Literature of Place 12 12
Tema 5. Women’s Voices: Gender, Freedom and Social
5 : 12 12
Expectations
Tema 6. Modernism: New Ways of Representing
6 : 12 12
Experience
7 | Tema 7. Modernist Perspectives: Place, Memory and
: 12 12
Identity
8 | Tema 8. From Empire to Postcolonial Voices: Identity, 12 12
Belonging and Cultural Difference
9 | Tema 9. Postmodernism and Dystopian Visions: 12 12
Technology, Power and the Individual
10 | Tema 10. Round Table: Contemporary Anglophone
. 10 24
Literature
Ycboro rogun 118 138

CamocriitHa poOoTa CTyJIEHTIB Nepeadayae onpantoBaHHs XyA0KHIX TEKCTIB 1 JITepaTypo3HaBUUX
JDKEpell, BU3HAUYEHUX [0 BIAMOBIJHOTO CEMIHApChKOIO 3aHATTS, MIATOTOBKY N0 iX aHalizy Ta
0OroBOpEHHS, BAKOHAHHS 1HJMBIIyaIbHUX 1 IPYNOBUX 3aBAaHb. KOHTpOIIb pe3ynbTaTiB caMOCTIHHOT
poOOTH 3A1MCHIOETHCS M1l YaC CEMIHAPCHKUX 3aHATH Y (JOpPMI YCHOT'O ONUTYBaHHs, OOTOBOPEHHS Ta
aHaJi3y XyAOXKHIX TEKCTIB, IPE3eHTAallll pe3y/ibTaTiB BUKOHAHMX 3aBJlaHb, Y4acTi B AUCKYCISX Ta
1HIIKMX (opMax MOTOYHOTO KOHTPOJIIO.

4.7. CTpyKTYpAa, 3MicT, KpUTepii OL[iHIOBAHHS IHIMBI1YaJIbHO-10CIiIHOTO 3aBIaHHS
IlopiBHsI/ILHE JIiTEpaTypO3HABYE ece
CryneHT obupae 1Ba Xy/I0KHI TBOPHU, ONPALIbOBaHI B MeXaX Kypcy, Ta 3[1HCHIOE X MOPIBHSIbHUM
aHai3 3 YypaxyBaHHSIM TEMaTUKH, NpOOJIEeMaTHKH, XYJIOXKHIX OCOOIMBOCTEH Ta iCTOPUKO-
KyJBTYPHOTO KOHTEKCTY. TBOPH JOIIJIEHO OOUpATH TakK, 1100 BOHU MPEICTABIISIIN Pi3HI aHTJIOMOBHI
JiTepaTypHi TpajauIlii, ICTOPHYHI nepioan abo KyJIbTypHI KOHTEKCTU. AHaJ3 Ma€ IPYHTYBAaTUCS Ha
6e3nocepeiHiii poOOTI 3 XyJAOKHIMU TEKCTAMH, BUKOPUCTAaHH1 peJIeBaHTHUX IIUTAT 13 000X TBOPIB Ta
OIpalllOBaHHI JIITEPaTypO3HABYMX MPaIlb BITYU3HIHUX 1 3apyO1KHUX HAyKOBIIIB.
VY ece cTyIeHT Mae He JIUIIE 31CTAaBUTH TBOPHU, a 1 KpUTUUHO OCMUCIUTH HAYKOBI1 1HTepIpeTalii Ta
copMyITIOBaTH BIACHY apryMEHTOBaHY IO3UII0 IIOAO0 OCOOIMBOCTEH pemnpeseHTalii oOpaHoi
MPOOJIEMH, TEMH YH XYA0KHBOTO SBHIIIA.
O6csr ece — 1000-1200 cais.
Ece mae micTurn:
e UITKO OKPECJICHUH MpeIMET NOPIBHAHHS,
e TIOPIBHSUIBHHI aHAJI3 JBOX XYJ0KHIX TBOPIB 13 BAKOPUCTAHHSIM ITUTAT JUTS 1 ITBEPKEHHS
OCHOBHHX I10JIO’KEHb;
e ypaxyBaHHs ICTOPUKO-KYJIbTYPHOTO Ta JIITEPATYPHOTO KOHTEKCTY;
BUKOPUCTAHHA Ta KPUTHYHE OCMUCIICHHS JTITEpaTypO3HABUMX NPalb BITYM3HIHUX 1
3apyO1KHUX HayKOBIIIB;
e apryMEHTOBaHI BUCHOBKHM Ta BJIACHY IHTEPIIPETALIIO PE3yJIbTaTiB MOPIBHAHHSL.




OpieHTOBHA TEMaTHKA:

Nature and Memory in Different Anglophone Literary Traditions
Representations of Nature in Wordsworth and C. G. D. Roberts

National Identity in Early Anglophone Literature

The Role of Place in Shaping a Character’s Identity

Women and Social Expectations in Anglophone Literature

The Problem of Loneliness in Anglophone Literature

Colonial Experience in Orwell and Contemporary Anglophone Writers

What Does It Mean to Belong? Borders and Identity in Anglophone Literature
Different Ways of Representing Trauma and Memory

The Individual versus Society in Dystopian Fiction

Growing Older: Ageing and Human Relationships in Contemporary Anglophone Literature

[Ipu oniHIOBaHHI 1HAUBIAYaTbHO-A0CTIIHOTO 3aB/IaHHS BPaXOBYIOTHCS:

1.

SIKiCTh TOPIBHSUTBHOTO JITEPaTypO3HABYOTO aHAJII3y: YMiHHS BUSBISTH CIIJIbHI Ta BIAMIHHI
pucHu oOpaHHX TBOPiB, BPAXOBYBATH IXHIO TEMATUKY, MPOOIEMATUKY, XYI0KHI OCOOIMBOCTI
Ta ICTOPUKO-KYJIBTYPHUN KOHTEKCT — 3 Oam.

Po6ota 3 Xy 105)kHIMU TEKCTaMH Ta HAYKOBUMH JDKEPEIaMU: TOPEUHICTh BUKOPUCTAHHS LIUTAT
13 XyJOXKHIX TBOpPIB JJISl MIATBEPKCHHS BIACHUX TBEP/KCHbB, OMPAIIOBAHHS Ta KPUTHYHE
OCMUCJICHHS JIITepaTypO3HAaBUUX Mpallb BITYM3HIHUX 1 3apyO01KHUX HAYKOBIIIB — 3 Oaiu.
ApryMeHTOBaHICTh BIIACHOI IHTEpIpeTamii: OOIPYyHTOBaHICTh BHUCHOBKIB, CaMOCTIHHICTh
CYDKEHb Ta 3aTHICTh CIIBBITHOCHUTH BJAcCHE TMPOYUTAHHS TBOPIB 13 HAYKOBUMH
iHTepHpeTauisiMu — 2 6anu.

CrtpykTypa Ta MOBHE O(DOPMIICHHS: JIOT1UHICTD 1 MMOCIJOBHICTh BUKJIAAY, 3B’ SI3HICTh TEKCTY,
JOTPUMAHHS aKaJeMIYHOTO CTHJIIO Ta MOBHHMX HOPM, KOPEKTHICTh O(OPMIICHHS LIUTYBaHb 1
MOoCHUJIaHb — 2 Oaiu.

Bcroro — 10 6anis.

5. 3aco0u OLiHIOBAHHS Ta METOAU IEMOHCTPYBAHHS Pe3yJIbTATIB HABYAHHS

VY mpoueci BUBYEHHS AMCUMILIIHU «JliTepaTypa aHIIIOMOBHMX KpaiH» BHUKOPHUCTOBYIOTHCSI TaKl
3aco0M OIlIHIOBaHHA Ta METOIU JEMOHCTPYBaHHS pe3yJbTaTiB HAaBYaHHSA: MOTOYHE OLIHIOBAaHHS
poOOTH CTYZEHTIB Ha CEMIHApChKUX 3aHATTAX (YCHI BIANOBIAI, OOTOBOPEHHS Ta aHai3 XYJI0XKHIX
TEKCTIB, y4acTb y JUCKYCISIX); BAKOHAHHS 1HMB1TyaIbHO-I0CIIHOTO 3aBAaHH (€ce); MiJICYMKOBUH
KOHTPOJIb Y GOpMi €K3aMEeHY.

6. ®opMHU KOHTPOJIIO

VY mnpoueci BUBYeHHA aUcHMIUTIHM “JliTepaTypa aHIJTIOMOBHUX KpaiH’ BUKOPUCTOBYIOTHCS Taki
(hopMH KOHTPOITIO:
— MOTOYHUI KOHTPOJIb 3IMCHIOETHCS Y (POpMI OIIHIOBaHHS pe3yJIbTaTiB HABYAIbHOT NiSJIbHOCTI

CTYJICHTIB Ha CEMIHAPCHKUX 3aHATTIX Ta BUKOHAHHS HUMH 3aBJIaHb CAMOCTIHHOI poOOTH;
MPOMDKHUHN (MOAYJIBHUN) KOHTPOJIb 3aCTOCOBYETHCS MICIHIsS BUBYEHHS JIOTIYHO 3aBEpPIICHOT
YaCTUHU HABYAJIBHOI JUCIUIUIIHM; OIIHKA 32 MOJYJIbHUN KOHTPOJIb (hopMyeThcsl 3 Oaiis,
HAKOMMYEHUX CTYJIEHTOM YIPOJIOBX BUBYEHHS BiJIIIOBITHOT'O 3MiCTOBOTO MOJTYJIS;
MIJICYMKOBHM (CeMeCTpOBUI) KOHTPOJb HPOBOAUTHCA Y (oOpMi €K3aMeHy Yy TepMiH,
BU3HAa4YCHUH TpadikoM MiICyMKOBOTO KOHTPOIIO.

7. Kpurepii Ta NOpsiA0OK OLiHIOBAaHHS Pe3yJIbTaTiB HABYAHHS

Kpurepii oniHIOBaHHS HA CeMiHAPCbKUX 3aHATTAX:

3a pobOTy Ha CeMIHApPChKOMY 3aHSTTI CTYJEHT MOXKE OTPUMAaTh MakCcMMyM 6 0OaJjiiB 3a ycHy
BIJIITOBIIb.



6 0ajiB: CTyJIEHT AEMOHCTpPY€E IPYHTOBHI Ta CUCTEMHI 3HAHHS MaTepialy CEeMIHapChKOTO 3aHATTS,
BUJIbHO BHCIJIOBIIOETHCS 3 MPOOJEMHHMX NHTaHb, BHKOPHCTOBYE BIAIOBIAHY JITEpaTypo3HaBUY
TEPMIHOJIOT1I0; CAMOCTIHHO aHAITI3Y€E Ta IHTEPIIPETYE XYA0KHIN TEKCT, apryMEHTY€ BJIACHY MO3HIIIIO,
JOPEYHO BUKOPUCTOBYE LUTATH U MPHUKIATN 3 TBOPY, BPaxoBY€ HOTO iCTOPUKO-KYJIbTYpPHHIA
KOHTEKCT; JJEMOHCTPYE 3/1aTHICTh 0 MOPIBHAHHSA, y3arajJbHEHHs Ta CAaMOCTIHHUX BUCHOBKIB.

5 0aJiB: CTYJICHT JEMOHCTPYE MOBHI Ta CHCTEMATU30BaH1 3HAHHS MaTepiay, BUIBHO BHCIIOBIIIOEThCS
3 OCHOBHHUX MNpPOOJIEMHHX MUTAaHb TE€MH, BOJOMIE JITEPaTypO3HABUOI TEPMiHOJIOTI€0; 3M1HCHIOE
aHaJli3 Ta IHTEPIPETaLil0 XYJ0KHBOTO TEKCTY, HABOJAUTh JOPEUHI [IUTATU ¥ MpUKIaau, GopMyiroe
BJIACHI BHMICHOBKHM, OJHAK JOITYCKa€ OKpeMi HECYTTEBI HETOYHOCTI ab0 moTpedye HE3HAYHOTO
YTOYHEHHS ITi]] 4ac apryMeHTaIllil.

4 0anu: CTyICHT AEMOHCTpPYE AOCTaTHI 3HaHHA OCHOBHOTO MaTepially, po3yMi€ MpoOeMaTukKy
XYZ0KHBOTO TBOPY Ta OCHOBHI OCOOJIMBOCTI HOTO XYJOXHBOI OpraHi3aiii; 3AaTHUI 3/1iICHIOBATH
OKpeMi eJeMEHTH aHalli3y U iHTepmperallii, BUKOPUCTOBYE JIiTepaTypO3HaBUy TEPMIHOJIOTIIO Ta
HABOJUTH MPUKJIIAIU 3 TEKCTY, OJHAK BIAMOBIIb MICTUTh OKPEMIi CYTTEBI HETOYHOCTI, a apryMEHTaLlis
Ta BUCHOBKH € HEJJOCTATHHO MOCIIIIOBHUMU; IOMUJIKM MOKE BUIIPABHUTHU 32 JOMIOMOTOI0 BHKJIa1a4a.
3 0aam: CTYIEHT JEMOHCTpye ¢parMeHTapHI 3HAHHS MaTepialy CEeMIHAPChKOTO 3aHSTT,
MIOBEPXHEBO PO3YyMi€ OCHOBHY MpOOJIEMATUKY XYIOKHBOTO TBOPY; BHUKOPUCTOBYE OKpeMi
JiTepaTypo3HaBYi TEPMiHH, HABOAUTH MOOAMHOKI MPUKIIAAH 3 TEKCTY, IPOTE aHATI3 Ta IHTepIpETaIlis
€ HEOCTaTHbO OOIPYHTOBAHHMMH, BIANOBIAb MICTUTh CYTTEBI MOMMIKHU; MICIS YTOUHIOBAIBHUX
3alMTaHb 3JIJATHUH TOTIOBHUTH 200 CKOPUTYBATH BiIIOBIIb.

2 DaJam: CTyICHT IEMOHCTpY€e oOMexeHi Ta pparMeHTapHi 3HaHHs MaTepiaiy, He 3aBXKIH MPaBUIbHO
BHU3HAYa€ TEMAaTUKy W TpoOJIeMaTUKy XyAOKHBOIO TBOPY, JOMYCKA€ CYTTEBI MOMIIKH Yy
BUKOPHCTaHHI JIITEPaTypO3HAaBUOi TEPMIHOJIOTII Ta aHaNi31 TEKCTY; BIANOBIIb € HEMOCIIIOBHOIO Ta
HE/I0CTaTHHO apryMEHTOBAHOI0, TOTPeOye 3HAUHOI JOITOMOTH BUKJIa1aya.

1 0an: CcTyAeHT IEMOHCTpPY€e MiHIMaJbHI 3HAHHS OKPEMMX IOJIO)KEHb MaTepially CEMIHApChKOIO
3aHSTTA; BIAMOBIAb MICTHTH CYTTEBI MOMUWJIKH, BiJ3HAYA€ThCA MOPYILIECHHSIM JIOTIKA BHUKJIAQAy Ta
BIJICYTHICTIO HaJE€KHOTO aHali3y W apryMeHTalli; CTyJeHT MO)K€ BIATBOPUTU OKpeMi ¢aktu abo
MIOJIOKEHHS JIMIIIE 3a JIOTIOMOT 00 BHKJIaJaua.

0 6aJiB: CTy/IeHT HE IEMOHCTPYE 3HAHb MaTepialy CEMIHAPCHKOTO 3aHSTTSI, BIAOBIh HEMPABUIIbHA
a0o BICYTHS.

KpuTepii oninoBanns ece:
3a HamMcaHe ece CTYACHT MOo)ke oTpuMaTi MakcumyM 10 GaJiB.

Kpurepiii Jeckpunropu
1. SixicTh mopiBHANILHOTO | 3 6aJIM: 3/11HCHEHO I'PYHTOBHUI 1 TOCIITOBHUIN OPIBHSUIbHUH aHAaJIi3
JiTepaTypo3HABYOI0 JIBOX XYJOXKHIX TBOPIB; YITKO BHUSBIICHO IXHI CIUIBHI Ta BIAMIHHI
aHaJIizy pHCH, YPaxOBaHO TEMAaTHKY, MPOOJIEeMaTHKY, XyA0KHI OCOOIUBOCTI

Ta ICTOPUKO-KYJIBTYPHUN KOHTEKCT.

2 0aJM: MOPIBHSUIBHUHN aHai3 3arajioM MOBHUN; BU3HAYEHO OCHOBHI
CHUIbHI Ta BIAMIHHI PUCH TBOPIB, IPOTE OKPEMi aClIEKTH TEMaTUKH,
npo0JIeMaTUKH, XYJOKHIX 0COOIMBOCTEH a00 KOHTEKCTY PO3KPUTO
HEJIOCTaTHBO.

1 6aJs: MOpIBHAHHS Mae€ MEPEeBaKHO OMUCOBUI a00 (parMeHTapHUN
XapakTep; OKpeMi CIUJIbHI Ta BIAMIHHI PHCH BHU3HAYEHO, aje iX
HEI0CTaTHhO MPOaHaIi30BaHO a00 OOTPYHTOBAHO.

0 OaniB: TOpIBHSAIBHUI aHami3 BIICYTHIM abo HE BIAMOBiNaE
BU3HAYEHOMY 3aBIAHHIO.

2. PoboTa 3 Xyn0:kHiMHU 3 0aam: TOpEYHO BUKOPUCTOBYIOTHCA IHUTATH 3 000X XYHOXKHIX
TeKCTAMU Ta HAYKOBUMU TBOPIB JJsl MIATBEP/DKCHHS OCHOBHHX IIOJIOKEHB; OMPaIlbOBAHO
AAKepesaMu JTepaTypo3HaBYi Ipalli BITYN3HSIHUX 1 3apyO1KHUX HAyKOBIIB, iXHI

IIOJIOKCHHA KPUTHYHO OCMMUCIICHO Ta BUKOPUCTAHO JJIA
MOTJIMOJICHHS BJACHOTO aHATi3y.




2 0aju: BUKOPHCTAHO IMTATH 3 000X TBOPIB 1 JIiTepaTypO3HABUI
JDKepesa, OJHAK OKpeMi IMTaTH HEJIOCTaTHbO TMOB’S3aHi 3
apryMeHrauniero  abo HAyKOBI  iHTepHpeTauii  OnpambOBaHO
nepeBaKHO 0€3 KPUTHYHOTO OCMUCIICHHS.

1 0an: XymoKHI TEKCTH Ta HAYKOBI JDKEpena BHUKOPHUCTaHO
oOMexeHo abo TmepeBaXHO (OPMANbHO; IMTATH HEJOCTATHBHO
HiATBEPKYIOTh OCHOBHI MOJIOKEHHS po0OTH; poOOTa 3 HAYKOBHMHU
JDKEpesiaMH Ma€ IepeBaXHO pedepaTUBHUN XapakTep.

0 0aJiB: XyI0XHI TEKCTH Ta HAYKOBi JUKepea He BAKOPHCTaHO a0
BUKOPUCTAHO HEHAJICXKHO.

3. ApryMeHTOBaHicTh
BJIACHOI iHTepnpeTanii

2 6aam: chopMyITHLOBAaHO BIACHY apryMEHTOBAHY IHTEpPIPETAIIiio;
BUCHOBKH JIOTIYHO BUIUIMBAIOTH 13 MPOBEIACHOTO aHANi3y; BIIACHE
MIPOYUTAHHS TBOPIB CIIBBIIHECEHO 3 HAYKOBUMH IT1IXO/IaMH.

1 ©6an: BnacHa mno3uiis copmyiibOBaHa, aje HEAOCTAaTHBHO
apryMEeHTOBaHa; OKpeMi BUCHOBKH HE TIOBHOIO MipOIO BUILUIHBAIOTH
13 TpOBENEHOro aHamily abo HeIOCTaTHbO CITIBBITHECEHI 3
HAYKOBUMH IHTEPITPETAI[IIMH.

0 6aJiiB: BiIacHa iHTEpIpETALlisl Ta OOTPYHTOBAHI BUCHOBKH BiZICYTHI.

4. CTpyKTypa Ta MOBHe
o(opmiieHHS PoOOTH

2 6aam: poboTa Mae JIOTIUHY CTPYKTYpY, MOCTIIOBHUHN 1 3B’SI3HUM
BUKJIAJT; TIOTPUMAHO BUMOT aKaJEMIYHOTO CTHJIIO Ta MOBHHX HOPM;
[UTYBaHHS 1 OCHJIaHHA 0()OPMIICHO KOPEKTHO.

1 6an: pobora 3arajoM CTPYKTYpOBaHa Ta 3pO3yMiia, aje Mae
OKpeMi HeJIOJIIKH y TIOCIIJOBHOCTI BHKJIQAy, MOBHOMY O()OpMIICHHI,
aKaJeMiYHOMY CTHJII 200 0(OpMIIEHH] IUTYBAHb 1 TOCHJIAHb.

0 0aniB: poOoTa Mae CyTTeBI MOPYIIEHHS CTPYKTYpH Ta MOBHOIO
0 OpMIIEHHS, 110 TEPEUTKOIKAIOTH 11 pO3yMiHHIO, 200 HE BiJIMOBiAa€
OCHOBHHMM BHMOTaM JI0 OOPMJIICHHSL.

OctaTo4Ha OIIHKA 32 KYPC PO3PAXOBYEThCH HACTYIIHUM YHHOM:

IToToune i MOAYy/IbHE OLIHIOBAHHA Mincym-

3M 1 3M 2 I3 Ex3amen KOBa

TI| T2 | T3 | T4 | T5 | T6 | T7 | T8 | T9 | TI0 OLiHKa
6 6 6 6 6 6 6 6 6 6
30 30
60 10 30 100
CTpykTypa, 3MicT i KpuTepii OLiHIOBAHHS MiICYMKOBOr0 KOHTPOJIIO
Ex3amen — 30 6auiB

Ne 3aBnaHHsn 3micT banun

1 | TectoBi 3aBmaHHsA

Tect y cucremi MOODLE: TectoBi 3aBmanHs 3 BuOOpowm | 20

OJIHi€T MPaBUIIbHOI BIAMOBiL, CIPIMOBaHI Ha MEPEBIPKY 3HAHb
PO OCHOBHI €Tanu, HanmpsMH W TEHICHII PO3BUTKY
aHIJIOMOBHHUX JIITEPATyp, TBOPUICTh aBTOPIB, XYJOXHI TBOPH,
JiTepaTypHi SIBUIA Ta OCOOJHMBOCTI iX ICTOPUKO-KYJIBTYPHOTO
KOHTEKCTY.




2 | Ycue npoOieMHO- KopoTka ycHa BiOmoBigb Ha 3ampornoHoBaHy mpobiemny | 10

aHAJIITUYHE CUTyarlito abo JUCKyCiiHEe NMUTaHHs, TOB’SI3aHE 3 XYJI0KHIMU
3aBJIaHHs TBOpAaMH, JITEPAaTypHUMHU SBHINAMH Ta MiIXOJaMH OO ixX

aHaiizy. 3aBJaHHS TMependavae aHajgi3 Ta IHTEPIPETAIiio
XYJIO)KHBOTO TEKCTy, TIOPIBHSHHS JIITEPATYpPHHUX  SIBHIIL,
3aCTOCYBaHHsI BIJMOBIIHOTO JIITEPATypO3HABYOIO IiIXOIY,
BUKOPUCTAHHS TEKCTOBHX JIOKa3iB, KPUTHYHE OCMHCICHHS
MOJKJIMBHX IHTEpIpETAIliii Ta apryMeHTOBaHe (HOpMyITFOBaHHS
BJIACHOT MO3HUII1.

OpieHTOBHUI NEpeTiK AHATITUYHUX 1 TUCKYCIHHUX MUTaHb 10 YCHOTO 3aBIaHHS:

1.

10.

11.

12.

A literary work presents nature as a source of danger rather than harmony. Explain how this
representation differs from the traditional Romantic view of nature. Support your answer with
examples from the works studied in the course.

Two writers from different Anglophone literary traditions address the same theme but
represent it differently. Explain what may account for these differences and support your
answer with examples from the texts.

A literary work reflects the social expectations imposed on women. Choose an appropriate
literary-critical approach and explain how it can help to interpret the experiences of the female
character.

A story presents events through a fragmented or unreliable narrative. Explain how this
narrative strategy affects the representation of experience and the reader’s understanding of
the text.

A literary text reflects the values of the dominant culture but also challenges them. Discuss
this tension with reference to a work studied in the course.

A literary work represents the experience of cultural displacement or migration. Explain how
the text presents the question of belonging and identity.

Two scholars offer different interpretations of the same literary work. Explain how you would
assess which interpretation is more convincing and what evidence from the text you would
use.

A literary work written during a period of social or cultural change reflects the tensions of its
time. Explain how the historical and cultural context influences the text.

Imagine that a literary work studied in the course were narrated from the perspective of
another character. Explain how this might change the interpretation of the central conflict.

A contemporary reader may interpret a literary work differently from readers at the time of
its publication. Explain what features of the text may account for such differences.

A literary work challenges a conventional representation of a particular social group. Explain
how the text creates an alternative perspective and what literary devices contribute to it.

A work from one Anglophone literary tradition contains elements associated with another
literary tradition. Explain how these elements are adapted to a new cultural context.

KpuTepii onliHlOBaHHS YCHOT0 aHAJITUHYHOI0 3aBaAHHSI:

10 6aniB: CTy/lEeHT JAEMOHCTPYE I'PYHTOBHI Ta CUCTEMHI 3HAaHHS Marepiany IUCIMIUIIHM; MTOBHO ¢
CaMOCTIHHO aHaJli3y€ 3alpONOHOBAaHE NMUTAHHS, JOPEYHO 3aCTOCOBYE JITEPAaTypO3HABYl MOHATTS Ta
MiXO0/IM, HABOJUTH MEPEKOHIMBI MPHUKJIAIN W TEKCTOBI JI0Ka3u 3 XYA0XKHIX TBOPIB, YpaxoBye iXHi
XYJIOKHI Ta ICTOPHKO-KYJBTYPHI OCOOJIMBOCTI; YITKO apryMEHTY€ BJIACHY TO3UIIII0, 31CTaBIIsE
MO>KJIMBI IHTEpIIpeTalii Ta GopMyIIIoe OOIPYHTOBAHI BUCHOBKH.

9 0aJjiB: CTYJIEHT JEMOHCTpPYE IPYHTOBHI 3HAaHHsS MaTepially, CaMOCTIMHO 3MIIMCHIOE aHami3 Ta
IHTEepHpeTAaliio XyJ0XKHbBOTO TEKCTY, JOPEYHO BHKOPHCTOBYE JIITEPAaTYpPO3HABUY TEPMIHOJIOTIIO U
TEKCTOBI JIOKa3H, apTyMEHTY€ BJIACHY TO3HUIIIIO; BIAMOBIIh 3arajioM ITOBHA | JIOT14HA, MPOTE OKPEMi
MIOJIOKEHHSI 200 BUCHOBKU NOTPEOYIOTh HE3HAYHOT'O YTOUHEHHSI YH MOTIIUOJICHHS.




8 GauaiB: CTyIEHT JEMOHCTpPYE JOCTATHHO MOBHI 3HAHHS Marepiaiay, MPaBUILHO aHATI3y€e OCHOBHI
acCTIeKTH 3alpONOHOBAHOTO THTAHHS, BHUKOPHCTOBYE BIAMOBIAHY TEPMIHOJIOTII0O Ta HPUKIAAU 3
XYJOKHIX TBOpIB; BJIaCHA IO3MIIisl 3arajioM apryMEHTOBaHA, OJHAK OKpEeMI AacleKTH aHami3y,
3aCTOCYBaHHS JITEPATypO3HABUOTO IMIX01y 200 BUCHOBKH PO3KPUTO HEIOCTATHBO.

7 6aniB: CTYJEHT IEMOHCTPYE 3arajoM MpaBujbHE PO3yMIHHS MaTepiany Ta 3JaTHICTh aHaJi3yBaTH
XYJOKHIA TEKCT; BUKOPUCTOBYE OKpEMI JIITepaTypO3HaBUl MOHATTS W MPUKIAIU 3 TBOPY, OJHAK
aHaJIi3 Ma€ MEePEeBaYKHO OMMCOBHMA XapakTep, apryMEHTallisl € HETTOBHOIO, a 3B’ 530K MK TEKCTOBUMHU
JI0Ka3aMU Ta BUCHOBKaMH HEJJOCTaTHBO YITKUU.

6 0ajiB: CTyIeHT NEMOHCTPY€ 3HAHHS OCHOBHOI'O Martepially, po3yMi€ 3MICT 1 MpoOJeMaTUKy
XYJOKHBOTO TBOPY, 3/JaTHUU 3MIACHUTH OKpEMi E€JIEMEHTH aHami3y Ta C(HOPMYJIIOBATH BIIACHY
IYMKY; IPOTE BIAMOBIb HEIOCTATHHO TIMOOKA, MPUKIIAAU 3 TEKCTY BUKOPHUCTOBYIOTHCS 0OMEXKEHO,
JiTepaTypo3HaB4Ya TEPMIHOJIOTiS 3aCTOCOBYETHCS HEMOCTINOBHO, a apryMeHTamis mnotpedye
JIOTIOMOTHY BUKJIaaya.

5 famiB: cTyIeHT JeMOHCTpye 0a30Be PO3YyMIHHS MaTepially, MOKE BU3HAYUTH OCHOBHY TeMy a0o
po06sieMy Xy105KHbOTO TBOPY Ta HABECTU OKPEM1 MPUKIIAIN; aHAIII3 € TOBEPXHEBUM, BIIaCHA MO3UIIIS
HE/IOCTaTHHO OOTPYHTOBAHA, IOMYCKAIOTHCS CYTTEBI HETOYHOCTI y BUKOPUCTAHHI JIITEpaTypPO3HABYOI
TEePMIHOJIOT1, IPOTE CTYAEHT 3[aTHUI CKOPUTYBATH BIAMOBI/Ib 32 JOMOMOIOI0 BUKJIa1a4a.

4 Gaam: CTyICHT NIEeMOHCTpye (parMeHTapHi 3HaHHS MaTepially, YaCTKOBO pO3yMi€ 3MICT i
Mpo0JIeMaTUKy XyAOXHBOTO TBOPY; HAaBOJIUTH OKPEMi MPUKIAIHU, ajie HE MOB’S3ye iX HaNCKHUM
YMHOM 3 aHaJli30M; apryMEHTaIlisl HEJIOCTATHS, IOIYCKAE CYTTEBI MOMMIIKH, SIKI MOYKE BUIPABUTH
JIUIIIE 332 3HAYHOI IOMIOMOTY BUKJIaJaya.

3 0aJaM: CTYJCHT JIEMOHCTPYE MOBEPXHEBI Ta (hparMeHTapHI 3HAHHS MaTepiany; MOXKe BiATBOPUTH
OKpeMi (paKTH PO XyA0XKHIH TBip a00 JiTepaTypHE SIBHIIE, TPOTE HE 3IaTHUH CAMOCTIMHO 3/IIMCHUTH
LUTICHUH aHali3; MPUKIAJAU BUKOPUCTOBYE BUIAIKOBO 00 HEOCTaTHHO KOPEKTHO, BIIACHA MO3ULIIS
HE Ma€ HaJIeKHOTO OOIPYHTYBAHHS.

2 0aJMm: CTyIEHT JEMOHCTpYe JyKe€ OOMEXEH1 3HAaHHS Marepiajiy; BIAMOBIIb MICTUTh CYTTEBI
MTOMUJIKHU IIOJI0 3MICTY, MPOOJIeMaTHKH a00 XyI0’KHIX 0COOJIMBOCTEH TBOPY; HE BOJIOII€ HEOOX1THOIO
JTepaTypo3HaBUYOIO TEPMIHOJIOTI€0, aHAJI3 Ta apryMEeHTallisd IPaKTUYHO BiICYTHI.

1 0an: cTyJIeHT BIATBOPIOE JIMIIE OKpeMI ()parMEHTH MaTepiaiy, JOMYCKa€e CyTTEBI MOMUJIKHU, HE
PO3yMi€ OCHOBHOT'O 3MICTY 3allpOITIOHOBAHOI'O MUTAHHA Ta HE 3JaTHUI CaMOCTIIHO IpoaHasi3yBaTu
XYJIOKHIN TEKCT.

0 OaxiB: CTyJeHT He BOJIOZl€ HEOOXIAHMMM 3HAHHSMHU, HE HaJa€ BIAMOBiAI abo BIANOBIAL HE
CTOCYETHCSI 3aIIPOITOHOBAHOTO TTUTAHHS.

I xaaa oninoBanua: Hanionaanna ta ECTS

Cywma 6auiB 3a Bci Ouirixa Or1iHKa 3a HaIlOHAJIBHOO IIKAJIOK
BH/IM HaB4AJIEHOL ECTS JUIS eK3aMEHY, KYPCOBOTO :
ALLIBHOCTI poeKTy (POGOTH), TPAKTHKH JULA 3ATY
90 - 100 A BiAMIHHO
85-89 B
75-84 C no6pe 3apaxoBaHO
64-74 D )
60-64 E 3aI0BLTLHO
3559 EX HE33JIOBUIBHO 3 MOKJTUBICTIO | HE 3apaxOBaHO 3 MOYJIMBICTIO
] MOBTOPHOTO CKJIaIaHHS MOBTOPHOTO CKJIaIaHHS
HE3aJ0BIJILHO 3 HE 3apaxoBaHo 3
0-34 F 000B’SI3KOBUM [TOBTOPHUM 000B’SI3KOBUM ITOBTOPHUM
BUBYCHHSM JUCIUILTIHI BUBYCHHSIM JUCIUILTIHU




IToJsriTuka oliHIOBAHHA

IMosiTuka oUiHIBAaHHA, MOJITHKA WIOA0 AeMIalHIB Ta nmepeckiaaganus: OIHIOBaHHS
3MIACHIOEThCS BIAMOBIAHO 10 «[loo)keHHA Mpo cucTeMy OLIHIOBaHHS HaBYaJbHUX JIOCSTHEHBb
3no0yBauiB Bumoi ocitn THIIY» (caitit THITY, po3nin «loKyMeHTH, IO pEryiol0Th OCBITHIN
nporiec B THITY ) 3a 100-6anpnoro mkanoro €KTC i3 mepeBeAcHHSM y HalllOHAJIbHY IIKAIY.
[TizcymKkoBa oIiHKa 3 JUCHMILUTIHA (POpMy€eThCs SIK cyma OaiiB MojynbHOro KoHTposto, IH/I3, Ta
I1JICYMKOBOT'O KOHTPOJIIO.

BinnpauroBanus 3aBaanb. /1o 3aBepiieHHs BiAMOBIIHOTO 3MICTOBOTO MOJYJIsl 3100yBay Mae
MPaBo BIAMPAIIOBATH OKPEeMi HEBUKOHAH1 €JIEMEHTH MOJTYJIS (TEMH, BUIU pOOIT) 3 METOIO OTPUMAHHS
MO3UTHUBHOI MOTOYHOI OIIIHKH; JUISI OTO BUKJIA/Aa4 OPraHi3OBY€E I1HAMBIIyajbHI KOHCYJIbTATUBHI
3aHSTTA B [103aayIUTOPHUII yac.

AxkaneMiyHa 3a00proBaHicTb. AKajaeMiuHa 3a00pProBaHICTh BHHHUKAE, SKIIO IiJCYyMKOBA
OIliHKA 3 TUCHMIUTIHA MeHIa 3a 60 OaiiB. JIikBigawis 3MIMCHIOETHCS IIUIIXOM ITOBTOPHOTO CKJIAJIaHHS
eK3aMeHy He Ounblle JBOX pa3iB: MEpIIMH pa3 — BUKIAady, IPYrHid — KOMICIi, [0 CTBOPIOETHCS
JeKaHOM (paKyIbTEeTY; KOXKHa cripola GiKCyeThCsl JOKYMEHTAJIbHO B JOJATKOBIN BiJOMOCTI.

InauBinyanbHi TepMiHH KOHTPOJIIO. 32 HASIBHOCTI 00’ €KTUBHUX MPUYHH (XBOp0Oa, y4acTh y
KoH(DepeHIIisax/omiMianax/3Maranasix, BiIpsIKeHHs, AyanbHa ¢opma 3100yTTs OCBITH, HaBYAHHS
3a KOPJAOHOM TOIIO) 3700yBady MOXE BCTAHOBIIOBATHCS IHIWBITYaTbHHH TEPMiH MiJICYMKOBOTO
KOHTPOJIIO Ha MiJICTaBl 3asBU 3 MiATBEPJIHUMHU JOKYMEHTAMH.

VY BunajKy BUHUKHEHHS KOHQUIIKTHUX cCUTYyauii, kepyBaTucs HopMamu «lloioxeHHs 1010
BPETYJIOBaHHS KOH(IIKTHUX CUTyalidl y TepHOMibChbKOMY HalliOHAIBHOMY MEAarorivyHoMYy
yHiBepcuTeTi iMeHi Boonumupa I'atiokay https://tnpu.edu.ua/about/vreguliuvannia-konfliktiv.php
IosiTuka moao akagemiuHoi 1o6pouecHocti: O60B’s13k0BO HoTpUMyBatucs «llomoxeHHs
PO aKaJeMiuHy JOOPOYECHICTh Ta €TUKY aKaJeMIYHUX B3a€MOBITHOCHUH Yy TepHOMUIBCEKOMY
HaI[lOHAJILHOMY I€JJaroriyHoMy yHiBepcuTteTi iMeHi Bononumupa I'natioka» (caiit THITY, po3ain
«AkanemiuHa 100podecHicTh»). CrcyBaHHS MiJ] Yac po3B’sI3aHHS TECTOBUX 3aBJIaHb Ta HAIIMCAHHS
KOHTPOJIbHUX POOIT € 3a00poHEeHUM. JOIIIBHICTD Ta 03B1JI BUKOPUCTAHHSI MOOUIBHHUX MPHUCTPOIB
BHU3HAYA€THCS BUKJIAZAYeM y KOXKHOMY KOHKPETHOMY BHIMAJKY IiJ Yac MiArOTOBKHU MPAKTUYHHUX
3aB/aHb B IpOLECl 3aHATTS. Ycl mUchbMOBI pobotu (ece, 3BiTH, IH/3) BUKOHYIOTECS 3100yBauemM
CaMOCTIHHO. AKaJeMIYHOIO HEUYECHICTIO BB@KAETbCA, 30KpeMa: JOCHIBHE BIATBOPEHHS YU
KONIIOBAaHHS UYyXOTr0 TEKCTy 0e3 HaJe)KHOTO UUTYBaHHS ¢ TIOCHJIaHHS Ha JDKEPeo;
nepedpasyBaHHs TEKCTYy 1HIIOTO aBTopa 0e3 MOCHJIaHHSA Ha JPKEpesio; KOMIIUIALIS — CTBOPEHHS
TEKCTY HUISTXOM 3’€THaHHs (parMeHTIB Pi3HUX JpKepen 0e3 HaJIeKHOro O0(OPMIICHHS 3all03UYEHb;
nmojaHHd poOOTH, HAMMCaHOI Ha 3aMOBJICHHS TPEThOIO OCO00I0; CIHUCYBaHHS POOIT 1HIIMX
3n00yBauiB. IlucemoBi pobotu (ece, IHJ3) wmoxyTrp miansratu mnepeBipui 3aco0amu
aHTUIUIATIaTHOTO 1HCTpyMeHTapito cuctemMu Moodle; BUABIEHHS 03HAK aKaJeMiYHOi HEUYECHOCTI €
MiJCTaBOIO JUIs TIOBEpPHEHHS POOOTH Ha JJOOIpamfoBaHHA abo He3apaxyBaHHS pe3yJbTaTy 3
00O0B'SI3KOM MTOBTOPHOT'O BUKOHAHHS 32 HOBOIO TEMOIO.

IMoniTnka moao BiaBinyBaHHsi: BinBigyBaHHS 3aHATH € OOOB’SI3KOBHUM. 3a 00’ €KTHBHHX
NpUYMH (HANPUKIAA, XBOpoOa, MpaleBIalITyBaHHs, MDKHApOJHE CTAa)XyBaHHsS) HABYAHHS MOXKe
BiOyBaTHCS B OHJIaH-(OPMI 32 TIOTOKEHHSIM 13 KEPIBHUKOM KYPCY.

ITosiTuka 010 BU3HAHHSA pe3yJIbTATiB HABYaHHS, OTPHMAaHUX Y He()OPMAJIBHIN Ta
iHopMabHili ocBiTi: Y 1IboMy Kypci 3100yBaui MOXYTh Iepe3apaxyBaTH pe3ysibTaTh HaBYaHHS,
oTpuMaHi y HedopManbHil OCBITI, 3a HMPOLEIYPOIO, BU3HAUeHO YHiBepcuteToM y IlonoxenHi
https://tnpu.edu.ua/about/public_inform/dokumenti-shcho-stosuyutsya-organ-zats-osv-tnogo-
protsesu-v-tnpu.php
HanaeTncst mepenik ocBITHIX m1aTGopM, Ha SIKUX 3100yBavi MOKYTb OOMpaTH OHJIANH-KYPCH, MOy
Ta 1HII OCBITHI 3aX0JIH, 3MICT 1 Pe3y/IbTaTH HaBYaHHSA SKUX BiANOBIJAIOTh OCBITHBOMY KOMIIOHEHTY,
HOT0 OKpEMUM TeMaM Ta/ab0 3MiCTOBUM MOTYJISIM:

e OpenLearn (The Open University) — https://www.open.edu/openlearn/ — onnaiin-kypcu 3
aHITMCHKOI Ta aHTJIOMOBHOI JIITEpaTypH, iCTOpii JTepaTypH, OKPEMHX JITepaTypHUX



https://tnpu.edu.ua/about/vreguliuvannia-konfliktiv.php
https://tnpu.edu.ua/about/public_inform/dokumenti-shcho-stosuyutsya-organ-zats-osv-tnogo-protsesu-v-tnpu.php
https://tnpu.edu.ua/about/public_inform/dokumenti-shcho-stosuyutsya-organ-zats-osv-tnogo-protsesu-v-tnpu.php
https://tnpu.edu.ua/about/public_inform/dokumenti-shcho-stosuyutsya-organ-zats-osv-tnogo-protsesu-v-tnpu.php
https://www.open.edu/openlearn/

MepiodiB 1 HAmpsAMIB, aHATI3y Ta IHTEpIpeTarii XyJOKHIX TEKCTIB;, 3/100yBadi MOXYThb
o0upaTH Kypcu/MOIyJi, IO BIAMOBIAAIOTH TEMaM pPO3BHUTKY aHTJIOMOBHHX JITeparyp,
peaizMy, pOMaHTU3MYy, MOJEpPHI3MY, IMOCTKOJIOHIAJILHOI Ta Cy4acHOI JIITEpaTypH, a TaKoX
JTepaTypo3HABYOTO aHATI3Y.

e FutureLearn — https://www.futurelearn.com/subjects/literature-courses — oHaiiH-KypcH 3
JiTepaTypu Ta JiTepaTypo3HaBcTBa, 30kpema 3 English Literature, Modernism, Postcolonial
Literature, Comparative Literature, Contemporary Literature; nist BU3HaHHS pe3yJbTaTiB
3100yBa4 o0Mpae Kypcu abo OKpeMi MOy, 3MICT SKMX BIAMOBIIA€ BiAMOBIAHUM TeMaM 4d
3MICTOBUM MOIYJISIM JUCITUTUIIHH.

e Coursera — https://www.coursera.org/browse/arts-and-humanities — onialiH-Kypcu
YHIBEPCUTETIB Ta 1HIIMX OCBITHIX YCTAHOB 3 JITEPATypH, JITEPATypO3HABCTBA, OKPEMUX
JiTepaTypHUX MEPioAiB, HAPSMIB, aBTOPIB 1 METO/IB aHANI3Y XYA0KHIX TEKCTIB.

® iHI BIAKPUTI OCBITHI MIaTGOPMHU, YHIBEPCUTETCHKI OHJIAMH-KYpPCH, JITHI/3MMOBI IIKOJH,
cepii BeOiHapiB, ceMiHapiB, MIDKHApOJHI OCBITHI TIPOEKTH, 3MICT SKUX BIAMOBiIaE
pe3yJibTaTaM HaBYaHHs Ta TEMATHLIl Kypcy.

3a yMOBHM YCHIIIHOTO ONAaHYBaHHS 3400yBaueM 3a3HA4eHUX KypciB (Ta/abo iHmuX ¢Gopm
HedopmanbHOi/iHDOpMaTBHOT OCBITH) BaJTiaIist pe3yNbTaTiB TaKuX CJIEMCHTIB
HedopManbHOi/iHHOPMaATBHOT OCBITH 3/IIHCHIOETHCS BUKJIaJaueM 3a HAassBHOCTI cepTHdiKaTa.

Komynikanis Tta eruka B3aemoaii. Komynikamis Mik 3100yBauaMu BHIOi OCBITH Ta
BUKJIA/Ia4eM 3IHCHIOETHCA TTiJ1 YaC OYHHUX 3yCTpidei B yHIBEpCUTETI y poOodUi JHI Ta poOoumii yac
(8:00-17:00), a Takox 3acobamu enekTponHoi momtu: Olha.dovbush@tnpu.edu.ua. 3a morpebu
MO>KYTh BUKOPUCTOBYBATHCS 1HIII TIOTOpKeH] u(poBi 3ac00M KOMyHIKAIIi1.

3 nuTaHb, OB’ A3aHUX 13 HaBUAHHIM, 3100yBaul MOXKYTh 3BEpTaTHCA 10 BUKJIA/Jaya IiJ 4ac
CEeMIHApChKUX 3aHATh, KOHCYJbTAlliii a00 eNeKTPOHHOK MoITow. ENeKTpoHHI 3BepHEHHS
HAJCUJIAIOThCA Yy poOouMii Yac; BIANOBIIb HANA€ThCS, SK MPABHIIO, IPOTATOM 2 poOOYMX JHIB.
[TutanHs, WO MOTPeOYIOTh IETATbHOIO OOrOBOPEHHS, PO3IVISIAIOTHCS MMiJ Yac 1HAMBIAYalbHOI
KOHCyJIbTallll. ¥ pa3zi HEMOXJIMBOCTI OYTH MPHUCYTHIM Ha 3aHSTTI 3 MOBa)XKHOI MPUUYMHU 37100yBay
MOBIIOMJISIE BUKJIaZaya JI0 MOYaTKy 3aHATTS a0o, 3a 00’ €KTUBHOI HEMOXKIIMBOCTI, Y HAHKOPOTILHI
MOJKJIMBHI TEPMiH TICIIsl HOTO 3aBEpIISHHS Ta Y3TO/KYE MOPSAIOK OMPAIFOBAHHS IPOITYIIEHOTO
HaBYaJIbHOI'O MaTepiaiy.

B3aeMoniss y4acHUKIB OCBITHBOTO TpOIECY IPYHTYETHCS Ha MPHUHIUIAX B3a€MHOI ITOBArw,
aKaJieMidHO1 JOOpOYEeCHOCTI, Mpo(eciiHOCTI, TOIIEPAHTHOCTI, HEAUCKPUMIHAII1, BiMOBIAaLHOCTI
Ta JOTPUMaHHS HOPM aKaJeMIYHOi eTHKH. Y KOMYHIKalli OYIKYIOTbCSI KOPEKTHICTb,
JI0OPO3UYIIMBICTD, YITKICTh 1 KOHCTPYKTUBHICTD; 1]l Yac TUCKYCIH yYaCHUKHU MOBAaXKarOTh MPaBO Ha
BIIIMIHHY JYMKY, apryMEHTYIOTb BJacHI TO3MII Ta yTPUMYIOTbCS Bl 00pa3lMBHX,
JUCKpUMiHAIHHUX a00 MPUHU3IIMBUX BUCIOBIIIOBAHb.

8. IncTpyMeHTH, 00J1aJHAHHS TAa NPOrpaMHe 3a0e3Me4eHHs], BHKOPUCTAHHS SIKUX Nepeadayae
HABYAJIbHA JUCHUILTIHA

1. MynbTUMeAIHUI TPOEKTOp — AEMOHCTpALlisl TPE3EHTAIIIH.
2. Komn’torepu 3 1octynom 1o [HTepHeTY — poBeIeHHS MiICYMKOBOTO KOHTPOJIIO.

9. PexomenaoBaHa jiTeparypa
OcHoBHa

A. IlociOHMKH Ta NiAPYYHUKH

1. American Literature. A Chronological Approach/ ed. by Robert Carlsen, Edgar Schuster,
Antony Tovatt. New York : The McGraw-Hill Literature Press, 1995. 910 p.

2. Gillespie T. Doing Literary Criticism: Helping Students Engage with Challenging Texts.

Portland, Maine : Stenhouse Publishers, 2010. 368 p.

3. Gray R. J. A History of American Literature. Malden, Mass. : Blackwell, 2004. 922 p.
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