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Poboua mporpama HaBuanbHOI AucuUIUTiHU «LlU(pPOBI 3aCTOCYHKH y BUBYEHHI MOBH Ta
JiTepatypu» A 3100yBadiB CTYNEHs MaricTpa OCBITHBOI NMPOrpaMu «AHIIIIHChKAa MOBa 1
mitTeparypay crnemiansHocTi B 11 ®inonoris, ciemianizamii B 11.041 I'epmaHcbki MOBH Ta
JmiTepatypu (mepekiaj BKIIOYHO), Meplia — aHriiicbka, ramy3i 3HaHb B KynbTypa,
MHUCTEITBO Ta TyMaHITapHI HAYKH pO3po0JieHa B paMKax peanizarii mpoekty Epazmyc+ KA2
“MopaepHizallisi yHIBEpCUTETCHKMX OCBITHIX IMPOTpaM 3 iHO3EMHUX MOB Ha OCHOBI 1HTerpartii
3 iH(popmamiitaumu Texnonorismu’” / DigiFLEd.

Po3poOHuku:

Terana I'APACHUM, xanaunat QuUIOJNOTIYHUX HAyK, JOLEHT Kadeapu aHrIiichbKol
¢binonorii Ta METOAUKM HAaBUAHHS AHIIINCHKOI MOBU TEepHOMIIBCHKOTO HAIlIOHAILHOTO
NeAaroriyHoro yHiBepcurery iMmeHi Boinogumupa ['Hatioka

Ouabra JOBBYI, kanauaat ¢ilonoriyHUX HAyK, JOLUEHT Kadeapu aHTIiNChKOi ¢inonorii
Ta METOJIMKH HAaBYAHHS aHTJI1HCHbKOI MOBU TepHOMUIBCHKOTO HAIIIOHAIILHOTO MEeIaroriyHoro
yHiBepcuteTy iMmeHi Bonogumupa ['HaTioka



1. Onuc HaB4YaAJIBLHOI JUCHHUILIIHA

1 | OcBiTHst mporpama AHTITIlichKa MOBa 1 JliTeparypa
2 | CrreniayibHICTh B 11 ®inonoris
3 | Creniamizariis B 11.041 I'epmaHchki MOBH Ta JliTepaTypHu
4 | Tanry3pb 3HaHb B KynpTypa, MUCTELITBO Ta T'yMaHITapHiI HayKH
5 | CtymiHb BHIIOI OCBITH Hpyruii (MaricTepchbKuii)
6 | CtaTyc QUCHHUILIIHA O00B’sI3K0Ba
7 | MoBa HaB4YaHHS AHrilicbka
8 | Kypc 1
9 | Cemectp 2
10 | KiIbKICTh 3MICTOBUX MOJTYJIIB 3
11 | ®opma MmiJICyMKOBOTO KOHTPOJIIO 3aik
12 | IHJ3 -
13 | O6¢sar qucummiiam B kpeautax ECTS 3 KpeauTu
14 | 3aranpHa KiIbKICTH TOAHUH 90
15 | AynutopHi 3aHATTS (TOI.) Jenna dopma — 36, 3a0una dpopma — 12
16 | Jlexmii (rox.) Jenna ¢opma — 6, 3aouna dpopma — 4
17 | CemiHapchKi 3aHATTS (TOI.) Jenna ¢popma — 30, 3a0uHa dhopma — 8
18 | CamocriitHa po6oTa cTyaeHTa (To1.) Jlenna dhopma — 54, 3aouna dopma — 78
[Tpumitka.

CriBBIAHOIIEHHST KUIBKOCTI TOJAMH ayJUTOPHUX 3aHATH J0 caMocCTiiHOi cTaHOBUTH (%):

neHHa ¢popma — 55%/45%; 3aouna gpopma — 20%/80%.




2. Mera Ta 3aBJaHHA HABYAJILHOI JUCIHUILIIHA

Mera mucuurutind «LludpoBi 3acTOCYyHKM Yy BHBUEHHI MOBM Ta JTepaTypu» —
dbopmyBaHHs y 37100yBaviB mMU(PPOBOi TPAaMOTHOCTI Ta AHAJITUYHOI KOMIIETEHTHOCTI, IIO0
nepeadavyae 31aTHICTh KPUTHUYHO TNPAIIOBATH 3 MOBHHUMH # JIITEpaTypHHUMH TEKCTaMH,
3aCTOCOBYBaTH IM(POBI 1HCTPYMEHTH IS iX JOCHIDKCHHS, aHaJI3y Ta IHTepIpeTarii,
ONpallbOBYBAaTH ¥ Bi3yali3yBaTH OTPUMaHi [JaHi, a TaKoX TBOPYO M IHHOBALIN{HO
MPE3CHTYBATH PE3YJIbTAaTH JOCIITHUIIBKOI MISUTBHOCTI B aKaaeMidHOMY Ta MpodeciiiHOMY
KOHTEKCTaxX.

3aBaanHs BUBYeHHs AucuuILIiHU «I{ndpoBi 3acTocyHkn y BUBUYEHHI MOBH Ta
JiTeparypm»:

1. chopmyBatn TeopeTUYHE PO3YMIHHS MOMJIMBOCTEH, TWPUHIMIIB 1 HaMpsIMiB
iHTerpanii nudpoBUX TEXHOJOTIH y BUBYCHHS Ta BUKJIAJAaHHSI MOBH 1 JIITEpaTypH, a
TaK0X KPUTUYHO OI[IHIOBATH IXHIO POJIb y cydacHuX (pimonorivnux cryaisx (3K 7, 3K
8, ITPH 3);

2. pPO3BHHYTH HAaBUYKHU IIOIIYyKYy, BiZOOpPY, OMpAIlOBaHHS Ta KPUTHYHOTO aHai3y
muppoBux iH(GOpPMAIIHHUX pecypciB 1 JaHUX MJs 3AiHCHEHHS MOBO3HAaBYMX Ta
miteparypo3naBuux gocaimkens (3K 3, 3K 7, 3K §, 3K 11, ITPH 11);

3. cdhopmyBaTu MpakTHYHI BMIHHS 3aCTOCOBYBAaTH HU(POBI IHCTPYMEHTH Ta MPOTPaMHU
JUIS aHaji3y MOBHHMX KOPIYCiB, TEKCTOBUX JAHHMX, MOBHHX SIBHII 1 JITEPaTypHUX
TBOpIB Ta IHTEpHpPETYBaTH pe3yibTatu Takoro anamzy (3K 8, ®K 4, ®K 6, [TPH 3,
ITPH 11);

4. pO3BUHYTH 3IaTHICTh J0OMpaTH IOUUIBHI IUQPPOBI IHCTPYMEHTH ¥ MeToau
BIIMOBIIHO JI0 METH, 3aBlaHb 1 CHEeNU(IKK KOHKPETHOTO MOBO3HABYOIO YH
miteparypo3naByoro jgociipkeras (3K 4, 3K §, 3K 9, ®K 4, T1PH 3, I1PH 15, ITPH
17);

5. chopmyBaTH HaBUYKH Bi3zyajli3allii, CTPYKTypyBaHHS Ta MPEJICTABICHHS PE3yIbTaTiB
aHaJIi3y MOBHOTO ¥ JIiTepaTypHOTO MaTepiany i3 3aCTOCYBaHHSAM IU(POBUX 3ac00iB
Ta 3 ypaxyBaHHsM ocoOnmBocTel inboBoi ayauropii (3K 7, 3K 8, 3K 12, [TPH 17);

6. PO3BUHYTH KPEATHBHICTH 1 3/IaTHICTh IHHOBAIIMHO 1HTETPYBaTH MUQPPOBI TEXHOJIOT1
y JIOCHiTHUIBKY, HaBUAIbHY Ta BHKJIAJAIBKy MisUIbHICTh, 30KpeMa Tij dYac
po3pobaeHHs 1udpOoBUX HaBUYaIbHO-MeToauuHuX MatepiaiiB (3K 8, 3K 12, ®K 11,
ITPH 18, TTPH 20);

7. cdopmyBaTu 30aTHICTh KPUTHYHO OI[IHIOBATH PE3yJIbTaTH BUKOPUCTAHHS HU(PPOBUX
TEXHOJIOTIM, BUSBIATH IXHI T[epeBaru, OOMEXKEHHS Ta PpU3HKH, a TaKOXK
JOTPUMYBATHUCS TPUHIHUITB aKageMidHOl JOOpOYECHOCTI miag dYac poboth 3
g poumu pecypcamu i ganumu (3K 4, 3K 7, 3K 8, ®K 10, I[TPH 1, I[TPH 3, TTPH
12);

8. pO3BMHYTH HAaBMYKM AaBTOHOMHOI Ta KOMaHAHOiI po0Ootu Hax umHU(POBUMHU
JNOCTIAHULIIBKUMH ¥ HaBYalbHUMM MPOEKTaMH, IUIAHYBaHHS BIACHOI IHU(PPOBOI
KOMIIETEHTHOCTI Ta TNpodeciiHOro pPO3BUTKY BIAMOBIIHO 10 CYYaCHHUX BHUMOT
¢inmonoriunoi ocitu (3K 5,3K 9, 3K 11, ®K 13, I[1PH 1, ITPH 17, ITPH 22).

IIpepexBizuTamMu BUBYCHHS HaBYAIbHOI IUCUUIUTIHY «L{UPpOBI 3aCTOCYHKH Y BUBUEHHI
MOBH Ta JiTepaTypu» € nucuuiuiiau [ cemectpy, 30kpema «TeopeTHuHl Ta NPHUKIAIHI
mpoOJeMH CydacHOi JIHTBICTUKH», «MeToauka HayKOBHX IOCHIKEHb» Ta «JliTeparypa
aHIJIOMOBHMX KpaiH». IX BUBUeHHs 3abe3redye HEOOXilHy TEOPETHUHY i METOOJIOTiYHY
OCHOBY JJIsl OMaHyBaHHS LU(GPOBHX IHCTPYMEHTIB, aHalli3y MOBHOIO Ta JITEPAaTypHOTO
MaTepially, MOIIyKy W oIlpalfoBaHHA HayKoBOi iHQopmaiii Ta 37iiCHEHHS (UIONOTTYHUX
nociimkeHb. CpopMoBaHI B MeXax IIUX OCBITHIX KOMIIOHEHTIB yMIHHS aHalli3yBaTu M



IHTepIpeTyBaTH MOBHI Ta JITEpaTypHi SBHUINA, MPAIIOBAaTH 3 HAYKOBUMH JDKEpellaMH,
BU3HA4YaTU METOM JOCIIKEHHS Ta KPUTUYHO OLIHIOBATH OTPUMAHI Pe3yJIbTaTH CTBOPIOIOTh
HIATPYHTS A7 e(QEeKTHBHOTO 3aCTOCYBAaHHS IU(PPOBUX TEXHOJOTIH y (iI0m0oriuHii
JISUTBHOCTI.

IocTpexBiznTamu BuBYeHHs qucuuiulini «L{n¢ppoBi 3acTOCYHKH y BUBUEHHI MOBH Ta
JiTepaTypm» € «AkaneMiuHe mucbMo», « TeKCT 1 AUCKYPC Yy PIIOTOTIUHUX CTYIIAX: aHATI3 Ta
iHTepnpetanis», «Teopis 1 mpakTWKa MUCBMOBOrO Mepekiaaay», «MeToauka HaBYaHHS
(daxoBUX AUCUMIUIIHY», MEJaroriyHa Tta BUPOOHMYA MPAKTHKH, a TaKOX KBamiQikaiiiHa
pobora. 3100yTi miAg Yac BUBYEHHS TUCIUIUIIHA 3HAHHS Ta HABHUYKH BUKOPHCTAHHS
nu(poBUX IHCTPYMEHTIB JJsi TOWIYKYy, ONpAIlOBaHHS, aHami3y, Bi3yamizauii Ta
IPE/ICTaBICHHS MOBHOTO i JIITEpaTypHOr0 MaTepiaixy CIpUSIOTh €(EeKTUBHOMY BUKOHAHHIO
TOCIITHUIBKUX, aKaJEeMIYHHUX, TEpPEeKIaIalbKuX 1 HaBYAIbHO-METOJUYHUX 3aB/IaHb.
3okpema, chopmoBaHa HU(ppoOBa Ta aHATITHYHA KOMIIETEHTHICTh 3a0e31euy€e BUKOPUCTAHHS
Cy4YaCHHMX TEXHOJIOT1H IiJ1 Yac aHaji3y TeKCTy i TUCKYpCY, MATOTOBKU aKaIeMIYHUX TEKCTIB,
PO3pO0JIEHHS! HABYAJIbHO-METOAMYHUX MaTepialiB, MPOXOKEHHS MPAKTHUK Ta MPOBEACHHS
CaMOCTIHHOTO (PLIOJIOTTYHOTO JTOCIIKEHHS B MeKaxX KBali(ikauiiHoi poOoTH.

3mict qucuuiutiny «{udposi 3acTOCYHKH y BUBUEHHI MOBU Ta JIITEPATyPH» OPraHi30BaHO
Ha OCHOBI TPAKTHUKO-OPIEHTOBAHOTO Ta JOCIHIJHUIIBKOTO IMMAXOMIB, 13 BHKOPHUCTAHHIM
Cy4acHUX IM(POBUX IHCTPYMEHTIB Uil pOoOOTH 3 MOBHHUM 1 JITEpaTypHUM MaTepiajoM.
Tematn4Huii Matepial BUKOPUCTOBYETHCS K KOHTEKCT Ui (opMmyBaHHS mH(POBOI Ta
aHATITUYHOI KOMIIETEHTHOCTEH, a OCHOBHHUI akIeHT 3po0JeHO Ha 37aTHOCTI 3100yBauiB
3MIACHIOBATH TMOIIYK, BiAOIp 1 KpUTHYHE oOmpaitoBaHHs 1udpoBoi 1HpopMarlii,
3aCTOCOBYBATH LM(POBI MPOrpaMu JIJIsl aHaNII3y MOBHUX KOPITYCIB 1 TEKCTIB, IHTEPIPETYBaTH
Ta BI3yasli3yBaTH OTPHMaHl JaHl, a TaK0XX BUKOPHUCTOBYBaTH LU(POBI TEXHOJIOTI AJIs
(b1M0IOTIYHUX JOCIHIPKEHb, BUKJIAJaHHS M HaBYaHHS MOBHU Ta JIITEPaTypH, po3poOIeHHs
HAaBYAJIbHO-METOJAMYHUX MaTepiajiB 1 Mpe3eHTalll pe3yJbTaTiB BIACHOT JISJIbHOCTI.
Ocob6nuBy yBary NpHuaiIeHO KPUTHUYHOMY Ta BiANOBIAaJIbHOMY BHUKOPHCTAHHIO LU(PPOBUX
TEXHOJIOT1H, TOTPUMaHHIO IPUHLUIIIB aKaJeMIYHOI JOOPOUYECHOCT1, PO3BUTKY KPEaTUBHOCTI,
aBTOHOMHOCTI Ta 31aTHOCTI /10 PO(ECiiiHOr0o cCaMOpPO3BUTKY.

3. Pe3yiabTaTn HaBYaHHS

BuBuenHnsi HaBuanbHOI aucuuiutiau «L{udpoBi 3acTOCYyHKM y BHBYEHHI MOBHU Ta
JiTepatypu» 3a0e3redye JOCATHEHHS 3100yBayaMy TaKMX KOMIIETEHTHOCTEH.
IK. 3partHicTe po3B’A3yBaTH CKIAAHI 3a4adi 1 NOpobseMu B Tainy3l JIHTBICTUKH,
JTepaTypo3HaBCTBa, B Mpolieci mpodeciiiHol AisibHOCTI a00 HaBYaHHS, IO Nepeadaydae
MIPOBEJEHHS  JOCHI)KeHb Ta/abo  3/IICHEHHs I1HHOBallli Ta  XapaKTepHU3yeThCs
HEBU3HAYEHICTIO YMOB 1 BUMOT.

3arajabHuX:

3K 3. 3gaTHiCTh 70 MONIYKY, ONPAIFOBAHHS Ta aHAJI3y 1H(POpMAIIii 3 pi3HUX JKEPE.
3K 4. YMiHHS BUSBIIATH, CTABUTH Ta BUPIIIYBaTH NPOOIEMH.
3K 5. 3naTHicTh mpaIroBaTH B KOMaH/1 Ta aBTOHOMHO.
3K 6. 31aTHICTh CNIUTKYBAaTUCS IHO3EMHOIO MOBOIO.
3K 7. 3naTHicTh 70 aOCTPaKTHOTO MUCJICHHS, aHATI3Y Ta CHHTE3Y.
3K 8. HaBnuku BukoprcTaHHs 1HQOpMAIIITHUX 1 KOMYHIKaLlIHHUX TE€XHOJOT1H.
3K 9. 3naTHicTh 10 aganTallii Ta Jii B HOBIN CUTYaIli.
3K 11. 3gatHicTh MPOBEAEHHS JAOCHIIKEHb Ha HAJIEKHOMY PiBHI.
3K 12. 3gatHicTh TeHepyBaTH HOBI i€ (KpEaTUBHICTH).

daxoBux:



@K 4. 3naTHicTh 311HCHIOBATH HAYKOBHI aHANTI3 1 CTPYKTYpPYBaHHS MOBHOT'O / MOBJIEHHEBOT'O
i JiTepaTypHOro marepially 3 YypaxyBaHHSM KIACHYHUX 1 HOBITHIX METOHOJOTIYHUX
NPUHIUIIB.

@K 6. 31aTHICTh 3aCTOCOBYBATH MOMIHOJIEHI 3HaHHA 3 00paHoi (HUTOIOTTYHOI creriami3amii
11 BUPILICHHS NpOoQeciiiHuX 3aB1aHb.

®K 7. 3gaTHICTH BUIBHO KOPHUCTYBATHCS CIEIIaJbHOIO TEPMIHOJIOTIEI0 B OOpaHiil raiysi
(b1I0IOTTYHUX TOCTI/IKEHb.

@K 10. 31aTHICTh OL[IHIOBATH PE3yJIbTaTH HABUAHHS.

@K 11. 3naTHicTh pO3pO0IIATH Ta YJOCKOHATIOBATH HABYAJILHO METOANYHI MaTepiaiH.

®K 12. 3gaTHICT, BU3HAYATH CBOIO POJIb 1 3aBJIaHHS MPHU peaizallii 3aX0/1iB BiJIMOBIIHO JI0
CMeLiaTbHOCTI.

®K 13. 3naTHiCTh OpranizyBatu ocooucTuil mpodeciiHuil pO3BUTOK.

BuBuenHs HaBuaibHOT tuctMInIiHK «{ndpoBi 3aCTOCYHKH y BUBYEHHI MOBH Ta JITEpaTypu»
nependadae 3a0e3neyeHHs] JOCATHEHHs 3700yBauaMM TaKMX NPOrPaMHHMX pe3yJabTaTiB
HABYAHHA:

ITPH 1. OuiHroe BIacHy HaBYAJIbHY Ta HAayKOBO-TIpoeciiiHy MisIbHICTh, Oyay€e 1 BTUTIOE
e(eKTHBHY CTPATEril0 CAMOPO3BUTKY Ta MPO(ECiiiHOro caMOBIOCKOHAIEHHS.

ITPH 3. 3actocoBye cyuacHi METOAMKH 1 TEXHOJIOT1, 30KkpeMa iH(popMalliiiHi, 115 yCHIIIHOTO
i eeKTUBHOTO 3A1MCHEHHS MPOodeCiifHOT AISUTPHOCTI Ta 3a0e3MeueHHs TKOCTI JOCTIHKCHHS
B KOHKpETHiH (isonoriuniii ramysi.

IIPH 9. Xapakrepusye TeOpeTW4HI 3acaau (KOHLEMIi, KaTeropii, MPUHIMIIM, OCHOBHI
MOHSTTS TOILO) Ta MPUKJIAIHI aCTIEKTH 00paHoi (Ppis10s10riyHOT crieniatizanii.

ITPH 11. 3xiiicHIOe HayKOBHI aHaIi3 MOBHOT'O, MOBJIEHHEBOTO ¥ JIITEpAaTypHOTO MaTepialy,
IHTEepIpeTye Ta CTPYKTYPYE MOro 3 ypaxyBaHHSM JOLUIBHUX METOJOJIOTTYHUX MPUHIUIIB,
(hopmyITtoe y3araibHEHHS HA OCHOBI CAMOCTIMHO ONPAIlbOBAaHUX JTAHUX.

ITPH 12. JloTpuMyeTbcs MpaBuil akaeMIqHOi JOOPOYECHOCTI.

ITPH 15. O0upae onTuMalbHi TOCTITHAIBKI MIIX0IA W METOAM ISl aHAI3y KOHKPETHOTO
JHTBICTUYHOTO YM JITEPATypHOTO MaTepiaiy.

ITPH 17. Ilnanye, opraHi3oBye, 3/1iCHIOE 1 MPe3eHTY€E IOCHIKEHHS Ta/ab0 1HHOBAIiiiHI
PO3pOOKHU B KOHKPETHIN (D1JI0JOTTYHIN ramysi.

ITPH 18. Bonozie MeToIMKOIO Oprasizaiiii HaBuaiabHOTO MpoIlecy, 3AaTeH(Ha) OOIPYHTOBAHO
nobupartu GopMu, METOIU 1 3acO0M HaBuaHHS (y T.4. HU(POBI), 3A1MCHIOBATH 1HIMBI Ty alIbH1
i TPYIIOB1 KOHCYJIbTAlll{, BUSBIISATH OCBITHI TOTpeOU 3100yBayiB, CIPUATH iXHIM HaBYATIbHIH
aBTOHOMIi, TUTAaHYBaTH, TPOBOAMTH U pedIeKCyBaTH pe3yJbTaTH BIACHOI BUKJIAIAIBKOL
ISITTBHOCTI.

ITPH 20. JlemOoHCTpye HaBMYKM CTBOPEHHS Ta BJOCKOHAJEHHsS HaBYaJbHO-METOJIUYHHMX
MaTepiajliB 3 ypaxyBaHHSIM IPUHIMIIB I1HKJIIO3UBHOCTI, HM(poBi3amii Ta axaaeMidHOi
00pPOYECHOCTI.

ITPH 22. PeanizoBye crparerii npodeciitHOro po3BUTKY Ta MiJABUILEHHS KBadidikarii,
JOTPUMYIOUUCH PO ECiiHOT €TUKH 1 TPUHIIMITIB aKaIeMidHOI T0OOPOYECHOCTI.

4. IlporpamMa HABYAJIBLHOI IV CIUTLTiHA
4.1. 3micT HABYAJIBHOI JMCHUILIIHI

Tpu 3MicTOBI MOAyni 3 IXHIMH TeMaMH OXOIUTIOIOTH TPU KJIIOYOBI HAMPSIMH
3aCTOCYBAaHHS LM(PPOBUX TEXHOJOTIH y CyYyaCHUX MOBHHX 1 JITEpaTypHUX CTYAISIX:
TEOPETUKO-METOAOJOTIUHNI Ta iHCTpyMeHTanbHuil (Foundations of Digital Tools in
Language and Literature), nocmiguulibko-aHamituunut (Digital Language Analysis
Techniques), HaBUaTbHO-METOUYHUN 1 TBOpUO-iHTepnpeTauiitnuil (Digital Applications in
Literary Studies).



3microBuii MoayJs 1. Foundations of Digital Tools in Language and Literature.
Tema 1. Introduction to Digital Humanities
Overview of Digital Humanities. The Role of Digital Tools in Language and Literature
Analysis. Introduction to Computer-Assisted Textual Analysis. Role of Digital Analysis tools.

Tema 2. Essential Digital Tools in Language and Literature

Introduction to Digital Tools in Language and Literature. Interactive Tools for Language and
Literature Learning. Al-Powered Language Learning Tools. Importance of Digital Tools in
Language and Literature Studies.

Tema 3. Exploring Vocabulary Depth
Introduction to Digital Vocabulary Depth Analysis. Tools Exploration Understanding:
VocabProfile, AntWordProfiler. Highlighting Differences and Complementarity of the Tools.

Tema 4. Syntactic and Lexical Analysis

Introduction to syntactic complexity and lexical richness in text analysis. Practical application
of Text Inspector and Lexicool for syntactic and lexical analysis. Comparative evaluation and
collaborative documentation of tool outputs.

Tema 5. Leveraging Al Tools in Language and Literature Studies
Generative Al Tools for Text Creation and Enhancement. Al Tools for Language Learning.
TextRazor: NLP Application for Literary Analysis.

Tema 6. Project Presentations
3micToBuii Mmoay.n 2. Digital Language Analysis Techniques.

Tema 7. Introduction to Corpus Tools

Basics of corpus linguistics. Where do dictionaries come from in the 21st century? Overview
of SKELL and British Corpora — ready-made corpora. Overview of more customizable tools
for research and building own corpora: SketchEngine, AntConc, and LancsBox. Analysis of
writing style through computational methods: VoyantTools, VocabProfile, and applications
in teaching. Comparison of tools: scope, usability, and features.

Tema 8. SKELL, British Corpora for ELT
Exploring the existing corpora. Regular expressions (RegEx). Concordance lines for lexical
studies. Collocation analysis for vocabulary teaching. Learning grammar with a corpus

Tema 9. AntConc for Research
Building own corpora: importing and tagging texts. Regular Expressions (RegEx). KWIC and
frequency lists. Plots.

Tema 10. AntConc for ELT
Building classroom activities with concordances. Generating collocation-based teaching
materials. Using AntConc for data visualization. Corpora and discourse-analysis.

Tema 11. VoyantTools and VocabProfile for ELT

Designing tasks informed by corpus data: VoyantTools and VocabProfile. Using graphical
output in teaching contexts. Stylometry: VoyantTools. Frequencies and collocations. Style
and register comparisons.



Tema 12. Project Presentations

3microBuii MoayJb 3. Digital Applications in Literary Studies.

Tema 13. Collaborative Tools

Exploring Padlet's core functionalities: board formats and Sandbox organizers (e.g., Wall,
Columns, Grid, Timeline), post types, multimedia options, commenting and sharing features.
Using Padlet for literary analysis: structuring and enriching collaborative interpretations of
literary texts using Sandbox templates (e.g., Story Map, Plot Diagram, Character Analysis,
SWOT). Enhancing literary projects with Padlet Al tools: expanding content through Al-
generated images, speech, polls, and other built-in creative supports.

Tema 14. Generative Al tools for creating quizzes and assessment
Key features of My Magic School and Wayground for literary assessments. Enhancing
literature assessments with generative Al tools. Comparing My Magic School and Wayground
in quiz creation. Using Al to generate quizzes based on literary texts.

Tema 15. Generative Al tools for interactive learning materials and lesson plans
Generative Al for Lesson Planning: Using Al to generate lesson outlines, objectives, and
activities. Adapting lesson plans for different learning styles and needs. Generating
supplementary materials (worksheets). Al for interactive educational presentations.
Wayground

Tema 16. Generative Al for storytelling

What is digital storytelling? Main elements of storytelling. Al as a support for creative writing,
multimedia integration, and storytelling structure planning. Tools to generate the ideas, to
create audio and visual content, to compile interactive digital stories using Al-powered tools
such as Magic School, Audacity, StudioBinder, and Liveworksheets. Al as means of support
for brainstorming, drafting, visualization, and enhancing narrative quality in educational and
creative settings.

Tema 17. VR & AR for Literary Studies
Introduction to VR, AR and Mixed Reality. VR & AR Language and Literature Learning
Apps. Creating Augmented Reality Experiences: AR-Live-Books, BLIPPAR Augmentations.

Tema 18. Project Presentations



4.2.CTpyKTypa HABYAJIbHOI JUCHUIIIHA
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ro ro HHa
il 3aH | po6oT il 3aH
poo
ATT a ATT
oTa
| |
3micTroBuii Mmoay.b 1. Foundations of Digital Tools in Language and Literature.
Tema 1. Introduction to Digital
Humanities. 2 2 ) ) 6 2 ) )
Tema 2. Essential Digital Tools in
Language and Literature. 2 2 ) ) 4 } } 4
Tema 3. Exploring Vocabulary Depth.
ploring e 6 2| 4 5 Sl | o4
Tema 4. Syntactic and Lexical
Analysis. 6 ) 2 4 3 ) 1 6
Tema 5. Leveraging Al Tools in
Language and Literature Studies. 6 ) 2 4 4 } } 6
Tema 6. Project Presentations.
4 - 2 2 6 - - 6
Pazowm 3a 3micToBuM mMomynem 1 26 4 8 14 30 2 2 26
3micTroBuii moayJs 2. Digital Language Analysis Techniques.
Tema 7. Introduction to Corpus Tools.
2 2 - - 6 2 - -
Tema 8. SKELL, British Corpora for
ELT. 6 - 2 4 4 - - 4
Tema 9. AntConc for Research.
6 - 2 4 4 - - 6
Tewma 10. AntConc for ELT.
6 - 2 4 5 - 1 4
Tema 11. VoyantTools and
VocabProfile for ELT. 6 } 2 4 3 ) 1 6
Tema 12. Project Presentations. 4 ] 5 ) 4 ] ] 4
Pa3zom 3a 3micToBUM Moaysem 2 30 2 10 18 28 2 2 24

3microBuii moayas 3. Digital Applications in Literary Studies.




Tema 13. Collaborative Tools. 6 - 2 4 5 - 1 4

Tqu 14. .Generatlve Al tools for 6 i ) 4 5 i 1 4

creating quizzes and assessment.

Tema 15. Generative Al tools for

interactive learning materials and 6 - 2 4 7 - 1 6

lesson plans.

Tema 16. Generative Al for

storytelling. 6 ) 2 4 7 ) ! 6

TeMa} 17. VR & AR for Literary 6 i ) 4 4 i i 4

Studies.

Tema 18. Project Presentations. 4 - 2 2 4 - - 4

Pazowm 3a 3micToBUM MoTysieM 3 34 - 12 22 32 - 4 28
Bcboro roqun 90 6 30 54 90 4 8 78

4.3. Temu Jexuiii

KLILKiCcTh FOAUH
Ne 3/m | Ne temn Ha3zBa remu NeHHa 390THA
dopma dpopma
1 1 Introduction to Digital Humanities. 2 2
2 2 Essential Digital Tools in Language and Literature. 2 —
3 7 Introduction to Corpus Tools. 2 2
Bcboro roaun 6 4




4.4. Temu NpaKTHYHHUX 3aHATH

KIIbKICTH F'OIMH
Ne 3/m | Ne Temn Ha3Ba Temu NeHHa 3204HA
¢dopma dopma

1 3 Exploring Vocabulary Depth. 2 1
2 4 Syntactic and Lexical Analysis. 2 1
3 5 Leveraging Al Tools in Language and Literature Studies. 2 -
4 6 Projects Presentations. 2 —
5 8 SKELL, British Corpora for ELT. 2 -
6 9 AntConc for Research. 2 —
7 10 AntConc for ELT. 2 1
8 11 VoyantTools and VocabProfile for ELT. 2 1
9 12 Projects Presentations. 2 —
10 13 Collaborative Tools. 2 1
11 14 Generative Al tools for creating quizzes and assessment. 2 1
12 15 Generative Al tools for interactive learning materials and ) 1

lesson plans.
13 16 Generative Al for storytelling. 2 |
14 17 VR & AR for Literary Studies. 2 —
15 18 Projects Presentations. 2 —

Bceboro ronnu 30 8

4.5. Opi€eHTOBHI 3aB1aHHS MOYJILHHUX IIPOEKTIB

OOpatu oAMH 13 3aMPONOHOBAHUX IMPOEKTIB JJIs BIAMOBITHOTO 3MICTOBOTO MOTYJIS
abo 3ampomoHyBaTH BJIACHY TeMy/GopMaT MTPOEKTY 3a IMOTOKEHHSM 13 BHKIIAJAueM.
BusHauuTtu MeTy, 3aBJIaHHS Ta LUJIBOBY ayJIUTOPIIO MPOEKTY, AIOpaTH BIAMOBITHUNH MOBHHUI
abo miTepaTypHU Matepial 1 camocTiiHO oOpatu 1udpoBi, KopiycHi, Al, MyJIbTUMEAIHI
Ta/abo VR/AR-1HCTpyMEHTH BIAMOBIHO 10 MOCTAaBJICHUX 3aBllaHb. 3IIMCHUTH aHAJI3 Ta
OIPAIIOBAHHS MOBHOTO YH JIITEPATypHOrO MaTepiany, OOTpYHTYBAaTH BUOIp BUKOPUCTAHUX
nu(ppoBUX IHCTPYMEHTIB, KPUTHUYHO OIIHUTH OTPHUMAaHI pPE3yJIbTaTH, IXHIO TOYHICTb,
e(eKTUBHICTh, TIEPEBaru Ta HEJOIKH.

[Tim yac BUKOHAHHS TPOEKTY MPOJEMOHCTPYBAaTH BMIiHHS 3aCTOCOBYBaTH IHU(PPOBI
TEXHOJIOTI1 /ISl aHalli3y, IHTepHpeTalii, Bi3yanizauii Ta/abo HaBYaHHS MOBH U JiTepaTypH, a
TaKOXX BIJIMOBIJATLHO BHKOPHUCTOBYBaTH I1M(dpoBi Ta Al-pecypcu, AOTpUMYyBaTHUCS
NPUHIUIIB  aKaJeMidHOi  J0OpOYeCHOCTi, HaJEeKXHOrO IUTYBaHHS, aBTOPCTBA Ta
1HTEJIEKTyaIbHOI BIIACHOCTI, 3a3Ha4aTH BUKOPHUCTaHI1 Jpkepena i mudposi/Al-iIHCTpyMeHTH.

PesynbraTi TpoekTy mpeAcTaBUTH y GopMi IUPPOBOrO MPOAYKTY Ta YCHOL
MPE3CHTAIll] aHTJIICHKOI0 MOBOIO TPUBAJIICTIO 5—7 XBUJIUH 13 MYJIbTUMEIIHHUM CYTIPOBOJIOM.
VY mpeseHTalii NpeACTaBUTH TeMy I MeTy NpPOEKTY, OOIpyHTyBaTu BHOIp HHU(POBHUX
IHCTPYMEHTIB 1 METO/IiB, MPOIEMOHCTPYBATH MPOIIEC Ta Pe3yJIbTaTH POOOTH, MOSICHUTH iXHIO
NPaKTUYHY a00 OCBITHIO I[IHHICTh, a TaKOX KPUTUYHO OI[IHUTU OTPHUMAaHI pe3yiabTaTd Ta
TPYAHOILI, 0 BUHUKJIH MiJ YaC BUKOHAHHS MPOEKTY.

3aexHO BiJl TEMHU Ta METH IPOEKT MOKE OyTH NpPECTaBICHUN y TakuX popmax:

® 1u(poBe aHATITHIHE TOPTHOITIO;

® iHTepaKTUBHUN poOounii apky1r abo TecT;

® KOPITyCHE JIOCIIPKEHHSI MOBHOTO 200 JIITepaTypHOro MaTepiany;




® {HTEpPAKTUBHUI CTOPITEIIHT;

® MYyJIbTUMEIINHUN TUTaH 3aHATTS;

o AR/VR-npoekT;

® TOPIBHSJILHUHN aHa3 HTU(PPOBUX THCTPYMEHTIB 13 KPUTHUHOIO pe(IIEKCi€r0.

Module 1. Foundations of Digital Tools in Language and Literature

Project 1. AI-Assisted Text Analysis for Language Learning
Project focus: Analyze an authentic text using Al and lexical analysis tools to support
vocabulary development and text difficulty evaluation for language learners.
Main tools:
e ChatGPT — for task generation and guiding questions
e TextRazor — for semantic analysis, topics, entities
o Text Inspector — for grammatical and lexical profiling
e VocabProfile | AntWordProfiler — for vocabulary frequency analysis
e Canva — for visual presentation of results
What you will do:
1. Select an authentic text (article, short story, essay) suitable for EFL learners.
2. Analyse the text using TextRazor (topics, keywords, complexity).
3. Use Text Inspector and VocabProfile / AntWordProfiler to assess vocabulary level.
4. Design vocabulary-focused learning tasks based on the analysis.
5. Present findings and tasks visually using Canva.
Final product:
e A text analysis report (screenshots or links)
e A set of learner tasks
e A short reflection (300—400 words)

Project 2. Vocabulary Development through Al and Lexical Tools
Project focus: Develop a vocabulary-learning module that uses Al tools and lexical
databases to expand learners’ lexical competence.
Main tools:
e WordHippo / PowerThesaurus — for synonym and semantic network building
e Lexicool — for text analysis and lexical richness
e ChatGPT — for task creation and scaffolding
e QuillBot — for paraphrasing and level adaptation
e Canva — for creating learning materials
What you will do:
1. Choose a topic or thematic text (e.g., education, culture, technology).
2. Identify key vocabulary items and semantic fields.
3. Use WordHippo and PowerThesaurus to expand lexical networks.
4. Adapt texts and exercises using QuillBot and ChatGPT.
5. Design a visual vocabulary-learning module in Canva.
Final product:
e A digital vocabulary module
e Lexical analysis evidence (screenshots/links)
e A short reflection (300—400 words)

Project 3. AI-Based Paraphrasing and Writing Improvement Project
Project focus: Improve academic or creative writing skills through Al-supported
paraphrasing, rewriting, and lexical enhancement.

Main tools



QuillBot — for paraphrasing and rewriting
ChatGPT — for writing feedback and task prompts
Toolbaz — for alternative text versions or tone adaptation
Text Inspector — for checking grammar and readability
e Canva — for presenting before/after comparisons
What you will do
1. Select or write an original learner text.
2. Paraphrase and rewrite the text using Al tools.
3. Analyse improvements in vocabulary, coherence, and accuracy.
4. Create writing improvement tasks for learners.
5. Visualise text transformations using Canva.
Final product:
e Original and revised texts
e Writing tasks and feedback samples
e A short reflection (300400 words)

Project 4. Corpus-Informed Text Difficulty and Adaptation Study
Project focus: Evaluate and adapt texts for different proficiency levels using Al and corpus-
based profiling tools.
Main tools:

e VocabProfile | AntWordProfiler — for frequency-based analysis

e Text Inspector — for CEFR-level indicators

e ChatGPT — for text simplification and task creation

e QuillBot — for controlled rewriting

e Canva — for comparative visualisation
What you will do:

1. Select a text intended for language learners.

2. Analyse vocabulary distribution and difficulty level.

3. Adapt the text for a lower or higher proficiency level.

4. Create comprehension and vocabulary tasks.

5. Present comparisons between original and adapted versions.
Final product:

e Text analysis and adapted versions

e Learner tasks

e A short reflection (300-400 words)

Project 5. AI-Supported Critical Reading and Topic Mapping
Project focus: Develop critical reading skills by analysing text themes, discourse, and key
concepts using Al tools.
Main tools:
e TextRazor — for topic and entity extraction
e ChatGPT — for critical questions and discussion prompts
e Lexicool — for lexical pattern analysis
e Canva — for concept maps and visual summaries
What you will do:
1. Choose a text with a clear argumentative or thematic structure.
2. Identify key topics and discourse elements using TextRazor.
3. Generate critical reading tasks with ChatGPT.
4. Create visual concept maps in Canva.
5. Reflect on how Al supports critical literacy.
Final product:



e A critical reading task set

e Visual topic maps

e A short reflection (300—400 words)

Module 2. Digital Language Analysis Techniques

Project 1.Collocation Dictionary Entry (SKELL Word Sketch)
Tool: SKELL Word Sketch.
Portfolio item:
A mini-dictionary entry of 100—-150 words for a selected adjective or noun (e.g., 'inclusive',
‘heartbreaking’; ‘dignity’, ‘resilience’, ‘integrity’).

e Must include at least 5 collocations (with examples).

e One sentence describing the typical meaning/usage context (e.g., formal/informal,

spoken/written).
e Collocations must be selected using the Word Sketch teature.
e Submit the worksheet as a .doc or .pdf file with a screenshot of the tool in use.

Project 2.Synonym Gap-Fill Activity (SKELL/BNCWeb)

Tool: SKELL concordancer or BNCWeb.
Portfolio item:
e A worksheet with 68 sentences and gaps for synonyms (e.g., 'say', 'tell").
e An answer key with source sentences from the corpus.
e A short teacher note explaining connotation or formality differences between the
synonyms.
Each gap-fill item should be based on authentic corpus usage.
Mark the language level of the worksheet (A1-C1) and check the worksheet using
Oxford Text Checker; adapt the vocabulary and grammar if needed.
e Submit the worksheet as a .doc or .pdf file with a screenshot of the tool in use.

Project 3. Categorizing Modal Verbs Activity

Tool: Any general concordancer with KWIC view (AntConc, BNCweb, NOW Corpus) or
SKELL
Portfolio item:
A worksheet with a categorization task (modal verbs or speech verbs) and example
sentences.
e Secarch for modal verbs (e.g., can/could/may/might/must).
e Select 10—-12 examples and sort them into functional categories (ability, permission,
possibility, necessity).
Write instructions for learners to categorize these uses.
Include an answer key.
Submit the worksheet as a .doc or .pdf file with a screenshot of the tool in use.

Project 4. Indirect Speech Sentence Transformation Activity

Tool: Any general concordancer with KWIC view (AntConc, BNCweb, NOW Corpus)
Portfolio item:
A worksheet with a sentence transformation task for Direct to Indirect Speech.

e Search for lemmas [say] and [think] followed by quotations.

e Extract 68 examples of direct speech.

e Create a worksheet where learners rewrite them in indirect speech.

e Provide a short explanation of how tense and pronouns change.



e Include an answer key.

e Mark the language level of the worksheet (A1-C1) and check the worksheet using
Oxford Text Checker; adapt the vocabulary and grammar if needed.

e Submit the worksheet as a .doc or .pdf file with a screenshot of the tool in use.

Project 5. Gerund Categorization Activity

Tool: Any KWIC-based concordancer with RegEx (e.g., AntConc)

Portfolio item:

A categorization worksheet where learners group gerund forms according to syntactic role.
e Use the RegEx search \b\w+ing\b to extract V+ing forms.

From the concordance results, select 10 real examples of gerunds in context.

Sort them into at least 3 categories: subject, object, after preposition.

Include an instruction section where learners are asked to sort them.

Provide an answer key and a short paragraph (80—100 words) explaining your

categorization logic.

e Submit the worksheet as a .doc or .pdf file with a screenshot of the tool in use.

Project 6. Language Exploration Using BNC

Tool: NOW Corpus at BNC
Portfolio item:
A grammar insight analysis.
e Search the NOW corpus for two synonymous expressions used to draw comparisons
with adjectives — “one and a half times *er” and “half as * again as”.
e From your analysis of the frequency results and concordance, decide which one is
recommended for a formal document.
Write a reflection with at least 3 examples of these phrases in the sentences.
Submit the analysis as a .doc or .pdf file with a screenshot of the tool in use.

Project 7. Literary Reflection via High-Frequency Word Analysis

Tool: AntConc — Word List tool (with stop list activated)
Portfolio item:

A written literary reflection (100 words)

Instructions:

e Select a passage of fiction (e.g., a full short story or a chapter from a novel). The text
should be long enough (minimum 1,500 words) to yield meaningful frequency data.

e Generate a frequency list using AntConc’s Word List tool. Activate a stop word list
to exclude function words and focus on content words (e.g., nouns, verbs,
adjectives).

e Examine the top 100 words. From these, identify 5 to 10 high-frequency lexical
items that you believe encapsulate key aspects of the plot, themes, emotional
atmosphere, or character psychology.

e Reflect in a comment (100 words) on how the frequency and recurrence of these
words inform or shape your interpretation of the literary work. Your response should
go beyond quantitative observation and connect lexical patterns to narrative style,
tone, or thematic motifs.

e Submit the task as a .doc or .pdf file with a screenshot of the tool in use.



Optional visual summary: You may include a simple word cloud (generated with a tool
such as WordArt or VoyantTools) featuring your selected words as a visual aid to your
reflection.

Project 8. Phrasal Verbs Activity

Tool: Any KWIC-based concordancer (e.g., SKELL, AntConc)
Product: A gap-filling worksheet where learners focus on the phrasal verbs with “up”.
Phrasal Verbs with “up”
e Search for collocations of “up” with verbs to the left.
Select 8-10 (e.g., “pick up,” “set up,” “give up”).
Create gap-fill sentences where learners must choose the correct phrasal verb.
Include an answer key and short notes on meaning differences.
Submit the worksheet as a .doc or .pdf file with a screenshot of the tool in use.

99 ¢¢

Module 3. Digital Applications in Literary Studies

Project 1. Collaborative Literary Timeline (Padlet)

Tool: Padlet

Portfolio item:

A collaborative digital timeline titled Milestones in [Literary Movement] (e.g.,
Romanticism, Modernism).

v Include at least 6 chronological entries with titles, brief descriptions (50—70 words), and
images or video links.

v Embed links to primary texts or author bios.

v Indicate contributors for each item (group work encouraged).

v Submit the link to the Padlet Board or Sandbox and 1-paragraph reflection on the
collaborative process.

Project 2. AI-Generated Literary Quiz (My Magic School / Wayground)

Tool: My Magic School or Wayground

Portfolio item:

A quiz of 8-10 questions based on a selected literary text (e.g., Hamlet, Frankenstein, The
Great Gatsby).

v Include multiple-choice, true/false, and one open-ended question.

v Questions should assess literary analysis: themes, symbols, tone, and characters.

v Use the Al tool to generate at least 50% of the questions (indicate which ones).

v Submit the quiz link and a brief commentary (150-200 words) on its effectivenes

Project 3. Interactive Lesson Plan with AI (Genially / Napkin.AI / Gamma)

Tool: Genially, Napkin.Al, or Gamma

Portfolio item:

A multimedia lesson plan for a 45-minute class on a poem, short story, or drama excerpt.
v Must include title slide, objectives, interactive elements (quiz, clickable texts, visuals).
v Use the Al tool to auto-generate part of the content or design layout.

v Include 3—4 embedded multimedia or interactive sections.

v Submit the presentation link and a short lesson summary (max. 200 words).



Project 4. Literary Storytelling Adaptation (Magic School / StudioBinder / Audacity)

Tool: Magic School, StudioBinder, or Audacity

Portfolio item:

A short original story (300—500 words) or scene script inspired by a literary character/theme
(e.g., from Pride and Prejudice or Dorian Gray).

v Use the tool to storyboard, record, or organize narrative elements.

v Submit text + at least 1 multimedia element: audio clip, storyboard, or character design.
v Include a 100-word rationale explaining the adaptation.

v Upload files or link to media platform.

Project 5. Interactive Literary Worksheet (Liveworksheets)

Tool: Liveworksheets

Portfolio item:

An interactive worksheet for upper-secondary or university learners focused on a selected
literary text.

v Include 4-6 tasks: matching terms, literary device identification, short text response, drag
& drop, etc.

v One task must assess understanding of tone or imagery.

v Indicate target level (B2/C1/C2) and learning objective.

v Submit worksheet link + 100-word explanation of design.

Project 6. Augmented Reality Literary Scene (ARTutor / BLIPPAR)

Tool: ARTutor or BLIPPAR

Portfolio item:

An AR-based exploration of a literary setting (e.g., Wuthering Heights moors, Gatsby’s
mansion).

v Include at least 3 trigger zones (clickable elements or hotspots) with descriptive or
interpretive content.

v One AR element must contain a student-recorded audio description.

v Submit link to the AR experience (or recording/screenshot) + 1-page walkthrough (.pdf
or .doc).

v Add a short reflection on immersive learning (100—150 words).

Project 7. Tool Comparison and Critical Reflection

Tools: Any two from Padlet, Gamma, StudioBinder, Wayground, etc.
Portfolio item:

A 1-page side-by-side comparison table + 300-word reflection.

v Select 2 tools used in the course.

v Evaluate ease of use, features, student engagement potential, and limitations.
v Include at least 1 screenshot per tool in use.

v Submit as a .pdf or .doc file.

4.6. Opi€HTOBHI 3aBIaHHSA JJIS1 MiICYMKOBOI'0 IIPOEKTY
Project 1. Digital Language Analysis Portfolio
Project focus: Create a research-informed digital portfolio that demonstrates how
digital tools support lexical, syntactic, and corpus-based language analysis.
Main tools: Text Inspector or VocabProfile — for lexical profiling; SKELL or AntConc
— for corpus-based analysis; Padlet Board — for organizing findings and reflections; Canva or
Genially — for presenting results



What you will do:

1. Select a text or small text collection.

2. Analyze vocabulary, frequency, and patterns.

3. Use corpus tools to contextualize language use.

4. Organize results in a digital portfolio.

5. Reflect on how digital analysis changes language research.

Final product: A digital analysis portfolio ; Reflection (400—-500 words)

Project 2. AI-Supported Language Teaching Module

Project focus: Design a digital teaching module that integrates Al, lexical analysis,
and interactive materials for language learning.

Main tools: ChatGPT or Toolbaz — for task and content generation; WordHippo or
PowerThesaurus — for vocabulary exploration; Wayground or Quizlet — for assessment;
Canva or Gamma — for lesson structure and presentation

What you will do:

1. Define a language-learning focus.

2. Create Al-supported learning tasks.

3. Design vocabulary and assessment activities.

4. Present the module as a coherent digital unit.

Final product: A digital teaching module; Reflection (400—-500 words)

Project 3. Corpus-Informed Literary or Discourse Study

Project focus: Conduct a corpus-informed study of a literary text, genre, or discourse
feature.

Main tools: AntConc or Sketch Engine — for corpus analysis; Voyant Tools — for visual
exploration of the text; Padlet Board — for collaborative annotation and notes; Genially or
Canva — for presenting interpretations

What you will do:

1. Compile or select a corpus.

2. Identify linguistic or stylistic patterns.

3. Visualize findings digitally.

4. Interpret results from a literary or discourse perspective.

Final product: A digital research presentation; Reflection (400-500 words)

Project 4. Interactive Digital Story with Linguistic Focus

Project focus:Create an interactive digital story that integrates linguistic analysis, Al
storytelling, and learner interaction.

Main tools: Storybird — for narrative creation; 7oolbaz or ChatGPT — for stylistic or
narrative variation; Quizgecko or QuizWhiz — for interactive tasks; Padlet Sandbox — for
drafting or peer feedback

What you will do:

1. Create or adapt a story.

2. Use Al to explore language, style, or narrative options.

3. Add interactive tasks or checkpoints.

4. Document the development process.

Final product: An interactive digital story; Reflection (400—500 words)

Project 5. AR-Enhanced Digital Interpretation of Language or Literature
Project focus: Develop a digital interpretation of a linguistic or literary topic using
augmented reality (AR) and analytical tools.



Main tools: ARTutor or BLIPPAR — for AR content; TextRazor or Lexicool — for
linguistic or semantic analysis; Padlet Board — for organizing research and ideas; Canva or
Gamma — for presenting the project (Optional: Sketchfab, Glb.ee, HaloAR, CoSpaces)

What you will do:

1. Select a language or literary topic.

2. Analyze key linguistic or textual features.

3. Create AR elements that extend interpretation.

4. Present the project digitally.

Final product: An AR-enhanced digital interpretation; A short analytical reflection

VYcHa npeseHTanis B aynuTopii (5-7 XB.) Mae mependayaTv MpEACTaBICHHS TEMH Ta
METH TMPOEKTY, XapaKTEPUCTHUKY BUKOPUCTAHUX LHU(PPOBUX I1HCTPYMEHTIB 1 METOMIB,
IHTEepHpeTalilo OTPUMAHUX pe3yJbTaTiB ad0 CTBOPEHUX MaTepiasliB, BU3HAUEHHS IXHBOI
mpodeciiHol Y OCBITHBOI MPAKTHYHOI IIHHOCTi, @ TaKOXX BUCBITJICHHS TPYIHOIIIB, IO
BUHUKIJIM M1/l YaC BUKOHAHHS MPOEKTY, Ta CIIOCO0IB X MOA0NIaHHS.

[Ipu oniHIOBaHHI MIJCYMKOBOIO TPOEKTY BPaXOBYIOThCS:
1. 3micT i sIKicTh aHami3y — MOBHOTA, TOYHICTH Ta INIMOMHA aHai3y MOBHOro abo
JTEpaTypHOro Marepiaily, OOIpYHTOBAHICTh IHTEpHpeTalii, BUKOPUCTAHHS BiAMOBIIHUX
NPUKIIAAIB 1 (OPMYIIOBAaHHS CaMOCTIHHMX BUCHOBKIB — 15 OariB.
2. EdexTHBHiCTL BHUKOPHMCTAHHS HU(POBMX IHCTPYMEHTIB — JOLUIBHICTH J1000pYy
udpoBux ta Al-IHCTpYMEHTIB, NPAaBUIIBHICTh IX 3aCTOCYBaHHS, YMIHHS IHTEIPYBATH iX JUIS
aHami3y, IHTEepHpeTallii, Bi3yasizaiii abo CTBOpEHHsI HaBYAIbHUX 1 TBOpUUX MatepiaiiB — 10
OaiB.
3. Opranizanisi Ta AM3aiH NPOEKTY — JOTTYHICTD 1 CTPYKTYpPOBAHICTh MaTepialy, HAOUHICTb,
KpEaTUBHICTh, Bi3yaJbHa MPHUBAOIMBICTh Ta 3PYUHICTh CIPUHHATTA M HaBiramii HuppoBUM
MPOIYKTOM — 6 OaiB.
4. Pedaiexcisi — 31aTHICTh KPUTHYHO OLIIHIOBATH MPOLIEC BUKOHAHHS MPOEKTY, BUKOPUCTaHI
uu(ppoBl 1HCTPYMEHTH, OTPUMAaHI pe3yJIbTaTH, iXHI HepeBaru il OOMEXKEHHs, a TaKOX
npodeciiiHy abo OCBITHIO IPAKTUYHY LIHHICTh MPOEKTY — 5 OaiB.
5. SIkicTh ycHOI mpe3eHTamii — YiTKiCTbh, JIOTIYHICTB 1 BIIEBHEHICTh NPECTABICHHS IPOEKTY,
YMIHHS apryMEHTOBAaHO IOSCHIOBaTH BHOIp UM(POBUX I1HCTPYMEHTIB 1 METOIB,
IHTEepIpEeTYBaTH PE3yJbTaTH, BIIMOBIIATH HA 3alIUTAHHS Ta GOPMYIIIOBATH BIACHY TO3HIIIIO
— 4 6amm.

4.7.®opmMu Ta METOAM HABYAHHS

MeToau HaBYAHHSI: TPOOJIEMHO-TIONTYKOBHUMA Ta MPOOJIEMHO-OPIEHTOBAHUN METOIN, METO]T
MIPOEKTIB, KEUC-METOI, TOCTIAHUIBKUI METOJ, METOJ] KPUTHYHOTO aHaJli3y Ta OLiHIOBAHHS
uudposoi iHdopmarllli, aHami3 1 IHTEpHIpeTaIlis MOBHHX Ta JITEPAaTypHUX TEKCTIB 13
BUKOPUCTAHHAM IIM(PPOBUX IHCTPYMEHTIB, METO]I Bi3yasi3alii Ta 1u(poBOro npeacTaBIeHHs
JTaHUX, IEMOHCTPAIlIMHUA METO/I, MPAKTUYHE OMPAIFOBaHHS ITU(POBUX PECYPCIB Ta IIporpam,
HaBYaHHS 4yepe3 eKCHEPUMEHTYBaHHA 3 LU(PPOBUMU iHCTPYMEHTAMH, B3a€EMOOLIIHIOBAHHS,
nuckycisa ta nedatu, collaborative learning, Al-acuctoBane HaBYaHHSI.

dopmMu HABYAHHSA: TIPAKTUYHI 3aHATTS, 1HIUBIAyadbHa, MapHaA Ta TpynoBa poOoTa, podoTa
B MalluX Tpylax, BUKOHAHHS IHU(POBUX TOCTIIHUIPKUX 3aBIaHb, aHAJI3 1 OMpaIfOBAaHHS
MOBHHX KOPITYCiB Ta TEKCTOBUX JaHUX, IIPOEKTHA POOOTA, CTBOPCHHSI IU(DPOBUX HABYAITHLHO-
METOIMYHHMX MaTepiaiB, Bi3yamizaiis Ta TMPE3eHTallisl pe3ylbTaTiB JOCIHiIKEHHS,
Mpe3eHTaIlil Ta ImyOJIivHl BUCTYIIH, B3a€EMOOIIIHIOBaHHS, CAMOCTiifHa poO0Ta, KOHCYJIbTAIIIi,
CHHXPOHHA Ta aCHHXPOHHA OHJIAITH-B3a€MO/Tisl.



3aco0u HaBYAHHS: eIEKTPOHHUI Kypc Ha tuatdopmi Moodle, 1udpoBi MOBHI KOPIycH Ta
TEKCTOB1 0a3u JaHMX, HABYAJIbHI Ta aBTEHTUYHI MOBHI i JIiTepaTypHI MaTepiajiu, eIeKTPOHHI
610moTexu Ta nudpoBi iHPopMalliiiHi pecypcH, IHCTPYMEHTH Ui aHAJlI3y TEKCTY i MOBHUX
nanux, Quizlet, Wordwall, Padlet, Canva, Genially, inHTepakTUBHI IOIIKH Ta OHJIANHH-CEPBICH
Uis  cribHOI po0OTH, 3aco0u Bi3yamizamii JaHuX, MyJIbTHMEIidHI mpe3eHTamii, Al-
THCTPYMEHTH Ta IU(PPOB1 ACHCTCHTH.

4.8. Camocriiina podora

Ne Bun Tema ®opma Ta 3MicT HaBYaJIbHOro marepiany, | Kinbkic | Kinbkict
3/ | caMocTiiiH 10 MiVIAra€e caMOCTIHHOMY ONPALIOBAHHIO Th b
n oi podoru T'ognn INognu
Ouna 3aouHa
dopma dopma
1. | OnparroBan Bci O3zHalioMJIeHHs 3  OCHOBaMH  LHU(POBUX 4 10
HS TEMH | T'yMaHITapHHUX HayK, MOXKJIMBOCTSIMH LIU(PPOBUX
TEOPETUYHO TEXHOJIOT'1H Ta IITYYHOTO 1HTEJNEKTY Y BUBUEHHI
ro 1 BUKJIaIaHH1 aHTJIIHCHKOT MOBH Ta JIITEPATYypH;
MaTepiainy ONpAIIOBAHHA IU(PPOBUX 1HCTPYMEHTIB IS
Ta aHasizy, iHTepnpeTanii Ta Bi3yaniszaiii MOBHOTO
J0JIaTKOBHUX i JITEpaTypHOTO MaTepiany; aHasi3
iH(popMarin MOJJIMBOCTEH  KOPIyCHHMX, I1HTEPaKTHBHHUX,
HUX mynpTuMeniianx t1a  VR/AR-3acTtocyHKiB;
pecypciB BUKOHAHHS MPAaKTUYHHUX 3aBJaHb 13 iX 1000py
Ta 3aCTOCYBaHHSI.
2. | O3uaiiomie Bcei Bukonanns HaBYaJILHUX 3aBIaHb 13 8 14
HHS Ta | TEMH | BUKOPUCTAHHSIM VocabProfile,
MIPAKTUYHE AntWordProfiler, Text Inspector, Lexicool,
OCBOCHHA TextRazor, SKELL, British Corpora, AntConc,
UPPOBUX VoyantTools, Padlet, My Magic School, Quizizz,
IHCTPYMEHT Magic  School,  Audacity,  StudioBinder,
B Liveworksheets, AR-Live-Books nns anamizy
MOBHOT0 ¥ JIITEpaTypHOTO MaTepiairy
3. | Bukonanus Bei AHami3 JEeKCUYHOI HACHYCHOCTI, YaCTOTHOCTI, 12 18
MPaKTUYHU TEMH | CHHTAKCHYHOI CKJIaJIHOCTI, KOJOKAI[IN Ta 1HIIHX
X 3aBJIaHb 13 XapaKkTEepUCTHK  TEKCTY 32  JONMOMOTOIO
nudpoBoro VocabProfile, AntWordProfiler, Text Inspector,
aHamizy Lexicool, VoyantTools.
TEKCTY [Tomryk 1 anami3z MoBHOTO Marepiany B SKELL,

BNC, COCA, pobGora 3 KOHKOpAAHCAMH,
KOJIOKAIlIIMA Ta pPEryJsIpHUMU BHUpPa3aMH);
CTBOPCHHA Ta aHaJ'IiB BJIaCHUX TEKCTOBUX

KOpITyCiB (mobip, CTPYKTYpyBaHHA U
IMIOPTYBaHHA TEKCTIB y AntConc,
BUKOPUCTAaHHS KWIC-konkopaaHcis,

YaCTOTHUX CIIMCKIB, PEryJsIpHUX BHpa3iB 1
3aco0iB Bizyasizaiiii)




4. | Po3pobka Bei CTBOpeHHsI BIpaB, 3aB/JaHb, TECTIB, IUIAHIB 14 14
udpoBux, TeMH | 3aHATHh, POOOYHMX APKYIIB, MYJIbTHUMEIIHHOTO
IHTepaKTUB KOHTEHTY, IIU(PPOBHUX MPOTYKTIB 1 CTOPITETIHTY
HUX Ta 3a nqoniomororw SKELL, AntConc, VoyantTools,
HaBYaJIbHO- VocabProfile, My Magic School, Quizizz,
METOANYHU Padlet, Magic School, Audacity, StudioBinder,
X Liveworksheets, AR-Live-Books, BLIPPAR Ta
MaTtepianB iHmmX nudpoux i VR/AR-3acTocyHKIB
5. | IligroToBka Bci InterpoBane BUKOPHUCTAHHS AntConc, 14 16
IHIUBITya TEMU VoyantTools,  VocabProfile,  Padlet, Al-
bHHX IHCMpPYMeHmis, VR/AR-3acmocynxie s
udpoBUx aHajizy, IHTepmpeTarii abo BHKJIaJaHHS
MIPOEKTIB Ta MOBHOTO 1 JTiTEpaTypHOTO MaTepiamy
Mpe3eHTalll
s
pe3yJIbTATIB
6. | Kpurnune Bci | IlopiBHsHHS pe3ynbTatiB pobotn VocabProfile 2 6
OLIIHIOBAHH temu | i AntWordProfiler, Text Inspector i Lexicool,
s My Magic School i Quizizz, OIIHIOBaHHS
pe3yJbTaTiB TOYHOCTI,  €(QEKTUBHOCTI, = OOMEXeHb 1
BUKOpPUCTaH JOUTBHOCTI HU(PPOBUX IHCTPYMEHTIB
HS
(G pOBHUX
Ta Al-
IHCTpYMEHT
B
Bceworo 54 78

KoHTponb BUKOHAHHS CaMOCTIHHOT pOOOTH 3MIHCHIOETHCS Y (hOPMi KOPOTKOTO YCHOTO
OIUTYBaHHS, OOTOBOPEHHS Ta AEMOHCTpAIlii BUKOHAHUX MPAKTUYHHUX 3aBJaHb Ha MOYATKY
NPAaKTUYHOTO 3aHATTS 3a MarepiajloM, BH3HAYEHMM [UIS CaMOCTIHHOIO ONpAaIlOBaHHS,
pe3ysbTaTl CaMOCTIHHOT poOOTH CHpsIMOBaHI Ha (POPMYyBaHHS HaBMYOK 3aCTOCYBAaHHS
UGPOBUX IHCTPYMEHTIB /s aHajiildy, IHTepopeTamii Ta Bizyaui3alii MOBHOTO i
JITEpaTypHOTO MaTepiairy, po3poOsieHHS U(PPOBUX HABYATHHO-METOJUYHUX MaTepiaiiB Ta
KPUTUYHOTO OIHIOBAHHS pPE3yJbTAaTiB X BHUKOPUCTaHHA, IO MEPEBIPAIOTHCS IiA Yac
JE€MOHCTpallii MOAYIbHHUX Ta MiICYMKOBUX MPOEKTIB.

S. 3aco0m oniHIOBAHHS Ta METOAM JEeMOHCTPYBAHHS Pe3yJIbTaTiB HABYAHHS

VY mporieci BUBYCHHS JUCIUIUIIHU BHKOPUCTOBYIOTHCS TakKi 3acOOM OIIHIOBaHHS Ta
METOM JIEMOHCTPYBaHHS pe3yJbTaTiB HaBUAHHS: YCHE ONUTYBAaHHS Ta yCHA BIAINOBIIb Ha
NPAaKTUYHUX 3aHATTSIX; BUKOHAHHS NPAKTUYHUX 3aBIAaHb 13 BHKOPHUCTaHHAM IH(POBHX
IHCTPYMEHTIB; aHaJi3 Ta IHTEpIpeTalisi MOBHOTO i JiTepaTypHOro MaTepiany; BUKOHAHHS
KOPIYCHUX 1 HU(PPOBUX TOCIITHUIBKUX 3aBAaHb; PO3pOOIEHHS HU(PPOBUX, IHTEPAKTUBHUX
Ta HaBYAJIbHO-METOJUYHUX MaTepiaiiB; BAKOHAHHS 1HIUBIAYaIbHUX HU(POBUX MPOEKTIB Ta
Ipe3eHTallisl iX pe3yibTaTiB; CTBOPEHHA MylbTuMeAdiiiHux, Al-miarpumanux ta VR/AR-
IPOAYKTIB; y4acTh Yy AMCKYCISIX 1 OOTOBOPEHHSX; B3a€EMOOLIIHIOBAHHS Ta CaMOOIL[IHIOBAHHS
pe3ysbTaTiB BUKOHAHHS 3aBJaHb, KPUTUYHE OLIIHIOBAHHS €(QEKTUBHOCTI, JOLUILHOCTI Ta
obmesxeHb HU(ppoBUX 1 AI-IHCTPYMEHTIB; MiArOTOBKA pe(IeKCUBHUX 3aBaHb; M11CYyMKOBUN




KOHTPOJIb y (opMi 3aitika, 10 nepeadadae 3aXUcT MiJICYMKOBOTO MPOEKTY (YCHA JTOTOBiAb /

MIPE3CHTAIIIs ).

OuniHoBaHHA BUKJIAJa4YeM

Tun 3aBranHg MakcuMaJbLHO JonarkoBa indgopmais
0aJiiB
Tect Bceroro: 36 *12 BOpomoBX Kypcy, Temu: 3, 4, 5, 8,9, 10, 11, 13,
3*12 14, 15, 16, 17.
OOroBOpEHHS TCOPSTHYHUX TMOJIOKEHD 1 TPAKTHYHUX
3aBJ/IaHb.
3BOPOTHIM 3B’ 130K 3IIMCHIOETHCS HA 3aHSTTI.
IIpe3enTanis, Bceworo: 24 *3 BHIpoJOBX Kypcy, Temu: 6, 12, 18. IIpesenrartis
NPOEKT 8*3 MPAaKTUYHOTO BUKOPUCTAHHS MHU(POBHUX 3aCTOCYHKIB
y Mpolieci BUBUEHHS MOBH Ta JITepaTypH.
3BOpOTHIN 3B 30K 3IIMCHIOETHCS HA 3aHATTI IICIS
Mpe3CHTAaIII].
Pazom 60
IlincymMmKoBHiIi KOHTPOJIb
Tun 3aBranHs MaxkcumajibHO Omnuc
0aJiB
HincymkoBmii Bcworo: 40 *1 3aBmaHHsI CKJIaIa€Thbes 3 1 MPOEKTY: MPE3eHTAIlIs
NPOEKT 40*1 3 BUKOPUCTaHHSA NHU(POBUX 3aCTOCYHKIB  JUIA
BHUBUYEHHS MOBH Ta JITepaTypH.
Pazom: 100

6. @opmMu KOHTPOJIIO

VY nporieci BuBUeHHs AUCUUILIIIHN «[{udpoBi 3aCTOCYHKH y BUBYEHHI MOBH Ta JIITEpaTypH»

BUKOPHUCTOBYIOTHCS Taki ()OPMHU KOHTPOJIIO:

— TOTOYHUH KOHTPOINb 3IIACHIOETBCS Yy (HOpMi OIIHIOBAaHHS pE3yJbTaTiB HaBYaJIbHOL
TiSUTBHOCTI CTYZCHTIB HA MPAKTUYHUX 3aHATTAX (TECTH) Ta BUKOHAHHS HUMH 3aBJIaHb CAMOCTIHHOL

poboTH (Tipe3eHTaIlii MOAYJIbHUX TIPOEKTIB);

— MIJCYMKOBHH KOHTPOIb TPOBOAMUTHCS Yy Qopmi 3amiky (mpe3eHTamii MiJICyMKOBOTO

MIPOEKTY).

7. Kputepii Ta NOpsAI0K OLiHIOBAHHSA Pe3yJbTATIB HABYAHHS

Kpurepii ouinroBaHHs1 MOAYJIbHOI nIpe3eHTanii (24 6aau (3*8))

Jeckpunrtop 8-7 65 4-3 2 1 0
Bukopucrann | Bukopuc | Bukopuc | Buxopuc | Buxopucr | Bukopucrt | IHcTpymeHn
1 IUQPPOBHUX | TAHO TaHO 2-3 | TaHO aHo 1 | aHHA TH HE
IHCTPYMEHTIB | KUTbKa IHCTpyMe | OOMeXeH | IHCTpyMeH | ¢popMalibH | BUKOPHCTA
(AL xopmycwH, | pi3HUX HTH; 0; T; e, Hi abo
MYJbTUMEIIN | IHCTpYyME | MPUKJIAAN | TPUKIAIU | IPUKIAAA | IHCTPYMEH | IMOBHA
Hi HTiB; 34€0UIBII | YACTKOBO | CIIA0KO TH oOpaHi | HEBIMOBI
3aCTOCYHKH) | IPUKJIAJ | Oro peleBaHT | MOB’s3aHl | HEBIAJIO HICTh

u JIOpeYHi Hi 3 TEMOIO

peneBaHT




Hi,

IHTErpoB

aHi,

MOKa3aH

0

KpeaTuB

HICTh
Ananmituuna | IpyntoB | € amamiz i | Ilocepen | Ananis Minimane | AHaimi3
rmubuHa  Ta | HUM YaCcTKOBI | HiH YpHUBYACTH | HI CHpoOH | BIICYTHiH
MOBHI aHai3 BUCHOBKH | aHAaJIi3, H, aHami3y,
iHCalTH TEKCTY, |, ame Oe3 | y3aranbH | BUCHOBKH | CYTTEBI

KPUTHYH | TJIMOUHU | €HHS HEYITKI MTOMUJIKH

i IIOBEPXOB

BHCHOBK 1

u,

pO3yMiH

HS

MOBHHX 1

Jitepary

pHUX

0co0JIHB

ocTei
Bukopucrann | IIpuknan | Ilpuknan | Yactuna | Ipuxknagu | [lpuknagm | [puxknanu
s TpUKIAmiB | 1 1o0pe | u MPUKJIAIl | YPUBYACTI, | MOOJAMHOKI | BIACYTHI
(MOBHHX 1 | migibpan | 31e0inpIn | B HE i crnabko
JiTepaTypHHX | 1, oro MOCEPEeIH | PO3KpUBA | MOB’sI3aHI
) MOBHICT | BIIy4HI, 1 abo He | I0Th AYMKY | 31 3MiCTOM

10 ajle  He | 30BCIM

MIJKPIIUT | 3aBXKAN JI0peYHa

OIOTh JIOpeYHi

apryMeH

TaLio
Crtpykrypa, Pobora € Crpyktyp | Ctpykrypa | Ctpykrypa | PoboTa
YiTKICTh ~ Ta | J00pe CTPYKTYp | a YaCTKOBO | BiACYTHS; | HeodopMi
oopmienHs | CTpykTy | a, MOCepeaH | MopyIIeHa; | Mpe3eHTal | eHa
Mpe3eHTalii | poBaHa, | HE3Ha4yHl | 4, € | mpe3eHTaIl | is

JIOTIYHA, | HEJONIKK | TPYIHOIII | is cmabka | XaoTWYHA

3pO3yMiJI | B JIOTII 31

a; CIIPUMHAT

pe3eHTa TAM

isg

pUBaoT

uBa
Huzaitn ~ Ta | Opurina | Juzaiin Minimans | Bukopuct | Bizyanbne | [{uzaiin
MYJBTUMEAIN | JTHHUH, ¢byHKIIOH | Ha aHo Jmmie | opopmieH | BIACYTHIH
HICTh npoayMa | albHUH, MyIbTUM | 0a30Bi Hs calke

HUH MYJIBTUM | €IHHICTh | €JIEMEHTH

IHA3aiiH; | emia , IPOCTHI

MYJIBTUM | BUKOPUCT | JU3AMH

emia aHo

rapMOHI | YaCTKOBO




WHO

M1JICUITIO

I0Th

3MICT
3aydeHHs AxTuBHa | € Bzaemoni | CimaOka Minimanes | B3aemomis
aymuTopii Ta | B3a€MOJIi | B3aeMomi | 5 B3a€EMOJIis, | Ha BiJICyTHS
3BOPOTHUI i 3| 4, oOMeXeH | BiAmoBimi peaxiis,
3B’SI30K ayIUTOpi | BIAMOBIML | a, MOBEPXOB1 | MOTaHUM

€10, aJleKBaTHl | BiOIOBImi KOHTAaKkT 3

SIKICHI1 HEMOBHI ayJuTopie

BIJIIIOBI 0

1 Ha

NUTaHHS,

IIO3UTHUB

HUH

hinbdex

Kpurepii oniHroBaHHs mizcyMKkoBoro npoekry (40 6ais)
Jeckpunrop 109 8-7 6-5 4-3 2-1 0
AHaiTHYHA IpyHToBHUiA € agamizi | Ananis Amnais MinimaneHai | Axamis
rJu0uHAa JIEKCUKO- BUCHOBKH, | IIOBEPXOBH | YPHBYACTH | CIIpOOH BiZICYTHii

CUHTAaKCUYHHII 1 | ayie 6e3 ", ", aHaizy,

CTHIIICTHYHHI JOCTAaTHEO | BHCHOBKH BUCHOBKH | CYTTEBI

aHaji3; BMIHHS 1 rIuOUHU | YaCTKOBO HEYITKI TIOMUJIKH

IHTEpIIpETYyBaTh apryMeHTOB

JIaHi KOPITyCHUX aHi

Ta Al-

IHCTPYMEHTIB;

MIePEKOHIINBI

BHCHOBKH
InTerpanis BukopucTaHo Bukopuct | Bukopucra | Buxopuct | Bukopucra | [HcTpymeHT
nM(ppoBUX >3 aHo 2-3 HO 2 aHo 1 HHS U He
iHCTpyMeHTiB = IHCTpYMEH | IHCTPYMEHT | IHCTpyMeH | (opMajibHE, | BUKOPHUCTAH

iHCTpYyMEHTU 3 | T, U, aje T, iHCTpYMeHT | i

pigHIX 3/€0LIBII0 | TPUKITAAN NPUKIAAA | ¥ HEBJIAIIO

TO JIOPEYHi | 4aCTKOBO cimabko oOpani

moaynise; HEpPEeJICBaHT | MOB’s3aHi

BMGIp UinKom HI 3 TEMOIO

peneBaHTHUNA;

rpamoTHe

npeacraBneHH

A pesynbraTiB

(ckpiHu,

rpadiku,

Tabnuui)
KpeatusHicts Iloennanus Buxopucr | Buxopucra | Buxopuct | Bukopucra | Kpeatmsaic
Ta KUIBKOX aHo pi3Hi HO 2 AHO JIUIIIE HO OJIVH Tb BIJICYTHS
MYJbLTHMOAAJNBH | dopmaris dopmaru, | dopmarw, 6a30Bi dbopmar,




icTh (Tekct, rpadika, | ane 6e3 inei ¢dopmatH, | momaua

IHTEpaKTHB, HOBU3HHU CTaHAApTHI | KpeaTWuBHI | OJTHOMaHITH

ayJio/Bizieo); CTh a

IHHOBAIIIHICTE, MiHIMaJIbH

OpHTIHANBHICTH a

inei
Ileparoriuna € 3aBIaHHA 111 c 3aBaaHHd €, | 3aBOaHHS Minimanss | BigcyTas
COPSIMOBAHICTh | YYHIB Pi3HHX HaBYaNbHI | MIPOTE ypuBYacTi, | a Te1arorivyH

PiBHIB; TIPOEKT 3aBIAHHS], | ITOBEPXOBI BaXXKO MeIaroriyy | a

JIETKO aie it cmabko 3aCTOCYBAT | a CKJIaZioBa | CIIPSMOBaHIi

aIanTy€eTHCS 10 oOMexeHi | mpuB’si3aHi | U B CTh

LIKOJIH/YHIBEPCH o HABYAHHI

TETY Marepiany
AxaneMivyHa BincyrtHicTb Odopmiten | € Yacri 3HauHi [Tnariar /
ao0pouecHicTh iariaty; HS npoOemu MIOMUJIKU B | TIOPYIIEHHS | BIACYTHICTh
Ta 0pOPMIIEHHST | MPaBIIBHI 31e0ubIIo | 3i odopmiieH | nobpouecHo | ohopMIIEHH

LUTATH; 9iTKa ro CTPYKTYpO | HIi, c1abka | cTi abo i

CTPYKTYDa, NpaBWIbHE | 10 a00 CTPYKTypa | XaOTHYHICT

TPaMOTHICTb , He3HauHI | oopMIIeHH b

HETOYHOCT | SIM,
i TTOMUJIKH B
LUTYBaHHI

Ipe3enTauis YiTkuit 1 3axucr [osicennst | Ilpezentan | Crabka 3axmucT
NMPOEKTY JIOTIYHUH JIOTIYHHM, | YaCTKOBO is cmabka, | KOMyHIKami | BiICyTHii

3aXHCT, ajue 3 HEsICHI, JIOTiKa s1, Bi3yaJibHi

3pO3yMiJi HEe3HAa4YHW | Bi3yasbHi MopyllIeHa | marepiaiu

MOSICHEHHS, MH Marepianu BiZICyTHI1

BUKOPUCTAHO NporajiiHa | MiHIMabHI

Bi3yallbHi MU

MaTepiaiu




Po3noain 0aJiB, AKi OTPUMYIOTH CTYI€HTH

3micToBuii 3micToBuii 3micToBuii
MoayJb Nel MoayJb Ne 2 MoayJb Ne 3
Tectn IIpe3 Tectn IIp Tectu IIpe3 .
eHTa e3e (Tema enra | Ilincymko | Bceboro
(Tema . (Tema . N
mist HT 13, 14, ist BHIl
3, 4, 8,9, 10, .
5) 1) ami 15, 16, MPOEKT
| 17)
9 8 12 8 15 8 40 100

IIIkana oninoBanHa: HanioHadbHa Ta ECTS

Cywma 6GauniB 3a Bci Ouitixa OriHka 3a HaI[lOHAJIBHOIO LIKAIOI0
B HaB4aIbHOL ECTS JUTSL €K3aMeHY, KypCOBOTO .
TiSUTBHOCTI 6 JUTSL 3UTIKY
MPOeKTY (poOOTH), MPAKTUKHU
90 — 100 A BIJIMIHHO
85-89 B oBbe
75-84 C 7100p 3apaxoBaHO
64-74 D 3a/I0BUIBHO
60-64 E
HE33JIOBLITBHO 3 MOKJIMBICTIO HE 3apaxoBato 3
35-59 FX MO>KJTHBICTIO
MOBTOPHOTO CKIIQJaHHS
MOBTOPHOTO CKJIQJaHHSI
. HE 3apaxoBaHoO 3
HE3aJJ0BUIBHO 3 ,
s 000B’I3KOBUM
0-34 F 000B’3KOBUM ITOBTOPHUM
. MMOBTOPHUM BUBYCHHSM
BHUBUYCHHSM JAUCIUILTIHU .
JUCIUILTIHA

IToaiTnka oniHIOBaAHHSA

IMosiTuka moa0 peuyeHUsi Ta mnepeckyaagaHusi: PoOoru, ski 3Ha10ThCA 13
MOPYUICHHSM TEPMiHiB 0€3 MOBaKHUX MPUYNH, OLIHIOIOTHCS HAa HIDKTY OIIHKY (-10%
Bin ominku). IlepeckmamanHs MOAYTiB 1 TeMm BiIOyBaeThCs 3a HAsBHOCTI
MiATBEP/HKCHNUX MMOBAKHUX MPUYHH (HAIPUKIIAL, TOBIIKA B JiKaps).

Momituka mox0 akageMiuyHoi Jgo0podyecHocTi: Yci THUCBMOBI  pobOOTH
MEPEBIPSAIOTHCS HA HASIBHICTH IUIATIATY 1 JOMYyCKAOTHCS 10 3aXHCTY 13 KOPEKTHUMHU
TEKCTOBUMU 3ano3udeHHsMH He Oinbiie 20%. CrnucyBaHHS MiJl 4ac KOHTPOJIBHHUX
poOiIT Ta ex3aMeHiB 3a00poHEH] (B T.4. 13 BHKOPHCTAaHHSIM MOOUIBHUX MPHUCTPOIB).
MoOinpHI NPUCTPOI TO3BOJIAETHCS BUKOPUCTOBYBATH JIMIIE IIiJ] 4Yac OH-JIAaWH
TecTyBaHHs (Hanpukiaj, y cepenosunti MOODLE).

IMosiTuka moao BiaBinyBanHsi: BinsinyBaHHS 3aHATH € O0O0OB’S3KOBHM. 3a
00’€KTUBHUX TMPHYUH (HAIPUKIAA, XBOpoOa, MIKHAPOJHE CTaKyBaHHS) HABUAHHS
MOXe BiJOYBaTHCh B OH-JIalH (hOpMi 3a MTOTOHKCHHSM 13 KEPIBHUKOM KYpCy.
[oniTnka ouiHIOBAHHA, NOJITHKA HIOA0 /[AeJIAliHIB Ta TMepecKJIaJaHHsA:
O1iHIOBaHHS 31IMCHIOETHCS BIMOBIIHO /10 «[1070KEHHS PO CUCTEMY OIIHIOBAHHS




HABYAJIBHUX JOCSITHEHBb 3700yBadiB Buioi ocitu THITY» (caiitr THIIY, po3nin
«JlokyMeHTH, 110 perynorTh ocBiTHIN nporiec B THITY ) 3a 100-6abHOIO TIKAI010
€KTC i3 nepeBeZieHHsAM Yy HallloHaNbHY mKany. [licymMKoBa OIliHKA 3 JAUCIUILTIHU
dbopmyeTbest K cyma OamiB MoayibHOro kontpomo, IH/3, Ta miacymxoBoro
KOHTPOJIIO.

BinnpaumoBanus 3aBaanb. J[o 3aBepiieHHS BIAMOBIIHOTO 3MICTOBOTO MOJYJIS
3100yBay Ma€ MpaBO BIJMNpAIlOBATH OKPEMi HEBUKOHAHI €JIEMEHTH MOIYJs (TeMmwu,
BUJU poOIT) 3 METOIO OTPUMAHHS MO3UTUBHOI IOTOYHOT OLIHKH; JUISl LIbOTO BUKJIa1a4
OpraHi3oBY€ 1HAMBIAyalbHI KOHCYJIFTATUBHI 3aHATTS B 110322y JUTOPHUI Yyac.
AxkagemiuHa 3a0oproBaHicTh. AkajaeMiuHa 3a00proBaHICTh BHHHUKAE, SKIIO
MiJICYMKOBA OIliHKA 3 JAUCUUIUIIHK MeHma 3a 60 Oani. JlikBigarmis 3aiHCHIOETHCS
[UISIXOM TTOBTOPHOTO CKJIAJIaHHS €K3aMEHY He OUTbIIEe TBOX pasiB: MEPIIHA pa3 —
BUKJIa/1auy, JPYTUil — KOMICI, 1110 CTBOPIOETHCS AEKaHOM (haKyJIbTETY; KOXKHa cripoda
(bIKCy€eTHCS TOKYMEHTAIBHO B TOJIATKOBIN BIJOMOCTI.

InauBinyanbHi TepMiHM KOHTPO.II0. 32 HAIBHOCTI 00'€KTUBHUX NMPHUYUH (XBOpoOa,
y4yacTh y KoH(pepeHIisx/onimMmIianax/3MaraHisaX, BIAPSJDKEHHs, TyalbHa ¢opma
3100yTTS OCBITH, HABYAHHSA 32 KOPJIOHOM TOILO) 3/100yBayy MOK€ BCTAHOBIJIIOBATUCS
1HAMBIAYaTbHUNA TEPMIH M1ICYMKOBOTO KOHTPOJIIO Ha Mi/ICTaB1 3asBU 3 MIATBEPAHUMHU
JTOKyMEHTaMH.

Y BunaaKy BHUHUKHEHHA KOHQUIIKTHHUX CHTyaliii, KepyBaTucsi HOpMamu
«[lomoxeHHs 11010 BPEryJIIOBaHHS KOH(IIKTHUX cHUTyauid y TepHOMJILCHbKOMY
HAI[lOHAJILHOMY TI€JaroriuHoMy yHiBepcuteri imeHi Bonogummupa I'HaTroka»
https://tnpu.edu.ua/about/vreguliuvannia-konfliktiv.php

IMosiTuka mono akaaemiuHoi aod0podecHocTi: OOOB’S3KOBO JTOTPUMYBATHCS
«[lomoxxeHHst Tpo  aKaJAeMiyHy JOOpPOUYECHICTb Ta €THUKY  AaKaJeMIYHHUX
B3a€MOBITHOCUH y TepHOMIILChKOMY HalllOHAJILHOMY IEJaroriyHoMy yHIBEpCHUTET1
imeni Bonogumupa ['matrokay (cailt THITY, po3nin «AkaneMmidHa 10OpOYECHICTH
https://tnpu.edu.ua/naukova-robota/akadem-chna-dobrochesn-st.php). CnucyBanHs
HiJ 4Yac pPO3B’s3aHHS TECTOBUX 3aB/JaHb Ta HANMCAaHHSI KOHTPOJBHUX POOIT €
3a00opoHeHUM. JIOUUIBHICTH Ta JO03BUI BUKOPUCTaHHA MOOUIBHUX IPHUCTPOIB
BU3HAYA€THCS BUKJIAJaueM Y KO)KHOMY KOHKPETHOMY BHIIAJKY IIiJl 4ac MiATOTOBKU
MPaKTUYHUX 3aBJaHb B MPOIEC] 3aHATTA. Ycl MUChbMOBI pobOoTu (ece, 3BiTH, [H/I3)
BUKOHYIOTbCSL 3700yBaueM camocTiiiHo. BianmoBizHo no «llomoxenHs mpo
3arno0OiraHHsl 1 BUSIBJCHHS IUIariaTy Ta IHIOUMX BHUJAIB aKaJeMIYHOI HEYECHOCTI Yy
THITY»

(https://tnpu.edu.ua/about/public_inform/upload/2024/Polozhennja pro_zapob_pag_
p.pdf), akaneMiuHOI0 HEUECHICTIO BBAXKAETHCSA, 30KpeMa: JOCIIBHE BiATBOPEHHS YU
KOTIIOBAaHHS YYXOT'0 TEKCTy 0€3 HaJI)KHOTO IIUTYBAaHHS U IMOCHIAHHS Ha JDKEPEIo;
nepedpasyBaHHS TEKCTYy 1HIIOro aBTopa 0e3 MOCUIaHHS Ha JHKepesio; KOMIUIALIS —
CTBOpPEHHSI TEKCTY LUISIXOM 3'€JHaHHS (PparMeHTIB PI3HUX JKepesl 0e3 HaJIeKHOTOo
oopMiIeHHs 3amO3MYeHb; MOAAHHSA pOOOTH, HANMCAHOI Ha 3aMOBJIEHHS TPETHOIO
0c00010; CHUCYBaHHA poOIT 1HImMX 3100yBauiB. [IucemoBi pobotu (ece, THJ/I3)
MOXKYTh MiJUISITaTH MEpeBipii 3ac00aMU aHTHUILIATIATHOTO IHCTPYMEHTAPII0 CUCTEMU
Moodle; BusiBIIeHHSI O3HAK aKaJeMIYHOI HEUYECHOCTI € MIJCTaBOIO I MOBEPHEHHS
pobOTHM Ha JoompaloBaHHsA a00 He3apaxyBaHHSA pe3ysbTaTy 3 OO0OB'A3KOM
MOBTOPHOTO BUKOHAHHS 32 HOBOIO TEMOIO.

IoniTka 11010 BUSHAHHS Pe3yJIbTATIB HABYAHHS, OTPUMAHUX Yy HeGopMaJIbHIii
Ta indopmanabHiii ocBiti: Y mpomy Kypci 3700yBaui MOXYTh Tepe3apaxyBaTd
pe3yNbTaTd HaBUaHHS, OTpUMaHi Yy HepopMalbHI OCBITI, 3a MPOIEAYPOIO,
BHU3HAUEHOIO VYHiBepcUTeTOM y [TonoxenHi



https://tnpu.edu.ua/about/vreguliuvannia-konfliktiv.php
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https://tnpu.edu.ua/about/public_inform/dokumenti-shcho-stosuyutsya-organ-zats-

osv-tnogo-protsesu-v-tnpu.php
Hanaetscst mepenik mpodeciiiHuX KypciB, TPEHIHTIB, CEeMiHapiB, MalCTep-KJaciB,
BOPKIIOMIB, JITHIX/3UMOBHUX IIKUJI, OHJIAWH-OCBITH, MPOQECiiHUX CTaKyBaHb TOIIO, 3a
pe3yJbTaTaMy IPOXOKEHHS SIKUX MOXKYTh OyTH BU3HAHI pe3yJIbTaTH HABUYAHHS 3 OCBITHHOT'O
KOMITOHEHTY, HOT0 OKpeMHUX TeM Ta/abo momayiiB. BogHouac iHimiatuBa 3100yBava 11010
BUOOpY Ta MPOIMO3UIII IHIIMX OCBITHIX 3aXOJiB JUIs BU3HAHHS pPE3yJbTATIB HABUYAHHS
BITa€ThCs: 3700yBady MOXKE€ CaMOCTIHHO 3alpoTOHYyBaTH MPOQECiiHUN Kypc, TPEHIHT,
BeOiHap, ceMiHap, OHJIaH-Kypc a00 1HIINI OCBITHIHN 3aXi/1 32 YMOBM HaJlaHHS MiATBEPIXKECHHS
HOTO MPOXO/KEHHSI Ta IOKYMEHTIB/MaTepiaiiB, 0 JalOTh 3MOTY BCTAHOBUTH BIAMOBIIHICTh
OTPUMaHUX pE3yJbTaTiB HAaBYaHHSA 3MICTY OCBITHBOTO KOMIIOHEHTY, HOI'O OKpEeMHX TeM

Ta/ab0 MOTYTIB:

® OHJIaliH KypcH Ha miatdopmi HeopmanbHoi ocBiTH FutureLearn 3a miarpumku UK-

UA Twinning Initiative Ta Cormack Consultancy Group,
https://www.futurelearn.com/
OHJIaMH Kypcu Ha tuiatdopmi Coursera https://www.coursera.org/

JITHI/3UMOB1 IIKOJIM, OHJAMH-KypcH Ha IHIIMX IUIaT@opmax, ydacTb y cepil
BeOiHapiB/ceMiHapiB, MPOEKTaX (pPerioHaTLHUX YW MIKHAPOIHHX ) TOIIO.

3a yMOBHM YCIIIIIHOTO OITAaHYBaHHS 3700yBadeM 3a3HAUYCHHUX KypciB (Ta/ab0 iHIIHX
dbopm HedopmanbHOT/iHGOPMATEHOI OCBITH) Balifaris pe3yJbTaTiB TaKUX EJIEMEHTIB
HeopmanbHOI/iH(GOpPMaTBHOT OCBITH 3MIMCHIOETHCS BUKJIaAa4eM 3a HAIBHOCTI cepTHdikara.

Komynikanisi Ta eTuka B3aemoaii. Komynikaris Mix 3100yBayamMu BUILOT OCBITH Ta
BHKJIa/IaueM 31HCHIOETHCS TT1]] YaC OYHHX 3yCTpiueid B yHIBEPCUTETI y poOoUi AHI Ta poboumit
gac (8:00-17:00), a Takox 3aco0amMu eNEKTPOHHOI momTH: garasym@tnpu.edu.ua. 3a
MoTpeOr MOKYTh BUKOPHCTOBYBATHCS 1HIII MOT0KeHI U(poBi 3aco0M KOMYHIKaITii.

3 mUTaHb, OB’ SI3aHKUX 13 HABYAHHAM, 37100yBadi MOXKYTh 3BEPTATHCS A0 BUKJIAaua I
Yac MPaKTHYHHUX 3aHATh, KOHCYJIbTAIIH a00 eNEKTPOHHOIO MOITO. ENeKTpOHHI 3BEpHEHHSI
HA/ICWIIAIOTHCS y pOOOUMIA Yac; BIAMOBIAb HANAETHCSA, K IPABUIIO, IPOTIATOM 2 pOOOYHX THIB.
[TutanHs, 1mO NOTPEOYIOTh JETATBHOIO OOTOBOPEHHS, pPO3MIIIAIOTHCA IMiJ  Yac
1HIMBIyalbHOT KOHCYJIbTALIl. ¥ pa3i HEMOXKIMBOCTI OyTH NPUCYTHIM Ha 3aHSTTI 3 MOBAKHOL
NPUYMHA 37100yBay TOBIIOMIISIE BUKJIANava JIO IMOYATKy 3aHATTS abo, 3a 00’ €KTUBHOL
HEMOXJIMBOCTI, Y HAMKOPOTIIUH MOMIJIMBUN TEPMIH IICISA HOTr0 3aBEpILEHHS Ta Y3TOKYE
MOPSIIOK OTIPAIFOBAHHS MPOITYIIEHOTO HAaBYaJIHbHOTO MaTepiamy.

B3aeMonisi yd4acHHKIB OCBITHBOTO TPOILECY TIPYHTYETHCS HAa NPUHIMIIAX B3AEMHOT
MOBark, akaJeMIiYHOi J0OpPOYECHOCTI, MPOdeECiiHOCTI, TOJIEPAHTHOCTI, HETUCKPUMIHAIIII,
BIJIMOBIAATILHOCTI Ta IOTPUMAHHS HOPM aKaJEeMIYyHOi €THKH. Y KOMYHIKAIlii OYiKyIOThCS
KOPEKTHICTh, TOOPO3UUIUBICTD, YITKICTh 1 KOHCTPYKTHUBHICTB; IiJ] 9ac JTUCKYCiil y4aCHUKH
MOBAXKAIOTh MPABO HA BIIMIHHY JYMKY, apIYMEHTYIOTh BJIaCHI MO3MIIIi Ta yTPUMYIOThCS Bij
00pasnuBHX, AUCKPUMIHALIMHKX a00 MPUHU3IUBUX BUCIOBIIOBAHb.

8. IHcTpyMeHTH, 00/1aJHAHHS Ta MPOrpaMHe 3a0e3MeYeHH,
BHKOPHUCTAHHS SIKHX Nepeadayac HAaBYAJIbHA AUCIHUILIIHA

1. MynbTUMEIIHUN TPOEKTOP — JEMOHCTpAIlisl TPEe3eHTaIii.
2. Komm’roTepu 3 10CTynoM 10 [HTEepHETY — MPOBEICHHS 3aHSATh.
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Omnutaiin pecypcu

Padlet: https://surl.li/cmpjae
Magic School: https://surl.li/nddjcw
Wakelet: https://bit.ly/4jWKIcp
MirrorTalk: https://bit.ly/4hC8SYq
ScreenPal: https://bit.ly/3ED8fil
Vocabprofile: https://www.lextutor.ca/vp/
AntWordProfiler: https://www.antwordprofiler.com/
Text Inspector: https://www.textinspector.com/
Genially: https://www.genial.ly/
. Canva: https://www.canva.com/
. Mentimeter https://www.mentimeter.com/
. Lexicool: https://www.lexicool.com/text analyzer.asp#analysis
. WordHippo: https://www.wordhippo.com (for synonyms)
. PowerThesaurus (https://www.powerthesaurus.org
. ChatGPT:_https://chat.openai.com
. SKELL by SketchEngine: https://skell.sketchengine.eu
. English Corpora: https://www.english-corpora.org/
. AntConc: https://www.laurenceanthony.net/
. LancsBox: https://lancsbox.lancs.ac.uk/
. VovantTools: https://voyant-tools.org/docs/#!/guide/tutorial
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Bineo riau

3micToBHA MOITYJTh 1:

1. Vocabulary analysis with lextutor
AntWordProfiler (AWP) - Overview

Introduction to Voyant Tools for Text Analysis
Voyant Analysis Tutorial
Vovant Tools Tutorial (2014)

6. How to Use Text Inspector in Under 4 Minutes
3MiCTOBUN MOAYJIb 2:

1. Sketch Engine Tutorials

2. English Corpora Tutorials by Mark Davies
3. Teach-A-Tool Series: AntConc Corpus Analysis Tool by Nicole Brun-Mercer

ol
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https://voyant-tools.org/docs/#!/guide/tutorial
https://www.youtube.com/watch?v=SXYIoorEK6g
https://www.youtube.com/watch?v=puvLiUEh8zw
https://www.youtube.com/watch?v=4jCGLmbLFT0
https://www.youtube.com/watch?v=-DA-pRnt__c
https://www.youtube.com/watch?v=LWyMU0fWX58
https://www.youtube.com/watch?v=KL7pIsc5ACE
https://www.youtube.com/@SketchEngine
https://youtu.be/__G2PG46180?si=dlNgtpygCJb2tMgi
https://www.youtube.com/watch?v=6_RS9YDYeP4&ab_channel=CATESOL

. AntConc 4 Tutorials by Laurence Anthony

4
5. AntConc 4.2.4 Workshop for Corpus or Textual Analysis by Chuah Kee Man
6. LancsBox Tutorials

7. VoyantTools Tutorials at VoyantConsortium
3micToBul MOIYIb 3:

1. Best Online Collaboration Tools for Distance Learning

2. How to Use Wakelet for Differentiated I.essons
3. How to Use Padlet

4. How to Use MirrorTalk

5. How to Use ScreenPal

6. How to Use Magic School Al

7. How to Use Halo AR

8. Welcome to Genially

9.

Canva Tutorial



https://youtube.com/playlist?list=PLiRIDpYmiC0R3Vv5NncOuIqaUcyLLW7Ae&si=y2asViwHa0WaEVRB
https://www.youtube.com/watch?v=DNmH44DAbFI&ab_channel=ChuahKeeMan
https://www.youtube.com/watch?v=DNmH44DAbFI&ab_channel=ChuahKeeMan
https://lancsbox.lancs.ac.uk/
https://voyant-tools.info/video-tutorials/
https://www.youtube.com/watch?v=8BL-503UOaY&t=4s
https://www.youtube.com/watch?v=nzs5ysMUunc
https://www.youtube.com/watch?v=qqGhcWG6e2g
https://www.youtube.com/watch?v=FSNyzolDxEI
https://screenpal.com/tutorials
https://youtu.be/WDAV7o2B5gM
https://www.youtube.com/watch?v=HwK6OOsQXJc
https://surl.li/bjdxdq
https://www.youtube.com/watch?v=SfQwbpCVcUU&ab_channel=EDUC592A

