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Po6oua mporpama HaBYaIbHOT TUCIUTUTIHU « TeKCT 1 AUCKYpC Y BITOIOTIUHUX CTYIISX:
aHami3 Ta IHTEepHpeTamis» s 3100yBadiB CTYNEHS MaricTpa OCBITHBOI MPOrpaMu
«AHTnifickka MOBa 1 JiTepaTypay, cnemianbHocTi B 11 ®inonoris, cnemiamzarii B 11.041
['epMaHChKI MOBH Ta JiTeparypH (NEpeKiIaa BKIIOYHO), TIEpIa — aHTIiiChKa, Tany3i 3HaHb B
KynbTypa, MUCTEIITBO Ta TyMaHITapH1 HAyKH.

Po3pobnuk:

Onena IMOHb - xanaupat (QUIOTOTIYHMX HAyK, JOIEHT Kadeapu aHTIHCBKOL
dimonorii Ta METOIUKHM HaBYaHHS aHIJIINACHKOT MOBH TEpHOMUIBCHKOTO HAaIllOHAJTBHOTO
NeJIaroriyHoro yHiBepcuTeTy iMeHi Bonoaumupa ['HaTioka



1. Onuc HABYAJBLHOI AUCIUILTIHA

1 | OcBiTHs mporpama AHrIilickka MOBa 1 JliTeparypa
2 | CoemianbHICTh B 11 ®inosorisa
3 | Crenianizanis B 11.041 I'epmaHChKi MOBH Ta JiTepaTypu
(TmepekITa T BKIIIOYHO), TIepIlia — aHTIIChKa
4 | Tamy3b 3HaHb B KynbTypa, MUCTEITBO Ta TyMaHITapHI HAyKH
5 | CtymniHb BULIOT OCBITH Hpyruii (MaricrepcbKuil)
6 | Craryc TUCIUILTIHA O060B's13Kk0Ba
7 | MoBa HaBYaHHS AHTITIICEKA
8 | Kypc 2
9 | Cemectp 3
10 | KinpKicTh 3MICTOBUX MOJYJIiB 3
11 | ®opma miACyMKOBOTO KOHTPOIIO Ex3amen
11| IHA3 [IpoexT
12 | O6¢sr qucrumuiiay B kpeautax ECTS 3 KpeauTu
13 | 3aranpHa KUIBKICTH TOJIUH 90
14 | AynuTtopHi 3aHATTS (TO/I.) Henna ¢popma —30, 3aouna popma —12
15 | JIekuii (rox.) Henna popma — 10, 3a0una popma — 4
16 | IlpakTuani 3aHATTA (TOI.) Henna ¢popma — 20, 3ao0una ¢popma — 8
17 | CamocrTiitHa po0OoTa cTyneHTa (To.) Henna popma — 60, 3a0una popma — 78
[TpumiTka.

CriBBiTHOIICHHST KUTBKOCTI TOJMH ayJJUTOPHUX 3aHATH IO CAMOCTIHHOI poOOTH CTaHOBUTH (%): Al IEHHOT

¢dbopmu HaBuaHHS — 33% : 67%, nns 3aounoi popmu HaBuaHHA — 13% : 87%




2. MeTa HaBYAJILHOI THCIUILIIHHA

Meta qucuuniiiag — GopMyBaHHs y 3100yBayiB CHCTEMHUX 3HAHb PO TEKCT 1 TUCKYPC K 00’ €KTH
(b17I07I0TIYHOTO aHaJI3y Ta MPaKTUYHUX YMIHb KOMIUIEKCHO aHalli3yBaTW W IHTEPIpPETyBaTH TEKCTU PI3HUX
POIIB, XKaHPIB 1 THIIB AUCKYPCY 3 YpaxyBaHHSAM IXHBOI CTPYKTYpH, MOBHHX 1 CTUJIICTUYHHUX OCOOJIUBOCTE,
KOMYHIKaTUBHO-TIParMaTUYHUX TapaMeTPiB Ta KOHTEKCTY, a TaKOX IOOMpaTH ¥ 3aCTOCOBYBATH IOIUIBHI
METO/IM aHaJli3y Ta apryMEHTOBAaHO PE3EHTYBATH Pe3yJIbTaTH BIACHOI IHTEpIIpeTallii.

3apnanHs BUBYeHHsS AucHUILIiHU «Tekcer i auckype y uUIoJOriyHMx CTyaisix: aHadi3 Ta
iHTepnperanis»:

1. chopmyBaT y 3100yBadiB CUCTEMHE PO3YMIHHS OCHOBHHX MOHSATH, KATETOPii 1 TUMOJOTIYHUX
XapaKTEPUCTHK TEKCTY Ta JUCKYPCY, a TaKOXK Cy4aCHHMX MIJIXOIIB J10 iXHbOTO (iuonoriunoro anamsy (3K 7,
OK 2, DK 4, ©K 7, ITPH 8§, I1PH 9).

2. chopmyBaTu IpaKTHUYHI HABUYKM KOMIUIEKCHOTO aHai3y Ta IHTEpIpeTalii TEKCTIB pI3HUX POAIB
1 )KaHpiB, 30KpemMa 1moe3sii, mpo3u, Ipamaryprii Ta HexynoxHix TekcTiB (3K 3, 3K 7, DK 2, ®K 4, ®K 6, DK 7,
ITPH 10, ITPH 11).

3. pO3BUHYTHM BMIHHS aHaJI3yBaTH CTPYKTYpY, 3MICT, MOBHI Ta CTHJIICTUYHI OCOOJIMBOCTI TEKCTY,
BH3HAYaTH B3a€MO3B’ 130K Mk Horo ¢opmoro Ta 3mictom (3K 2, 3K 7, K 4, DK 6, DK 7, [TPH 10, TTPH 11).

4. CdopmyBaTu 30aTHICTh BHSBIATH M I1HTEpPHpEeTYBaTH AMCKYPCHUBHI Ta KOMYHIKaTUBHO-
IparMaTU4Hi XapaKTEPUCTUKU TEKCTY, aBTOPCHKY 1HTEHII110, 0COOJIUBOCTI KOMYHIKaTUBHOI CUTYaIlil Ta POJb
KoHTeKCcTy y popmyBanHi emuciy (3K 2, 3K 4, 3K 7, ®K 4, K 8, [TPH 6, [TPH 11, [TPH 16).

5. Po3BUHYTH BMIiHHS BHSBJISITH Ta IOSICHIOBAaTH (PYHKIIIOHYBaHHSI €KCIIPECUBHUX, €MOLIWHUX,
00pa3HUX, PUTOPUYHUX 1 JIOTTYHHUX 3aC00IB MOBM Ta BU3HAYATH IXHIO POJIb Y CTBOPEHHI CMUCIY M JOCATHEHHI1
nparmatuanoro edexry (3K 2, 3K 7, ®K 4, ®K 8, I[TPH 6, [1PH 10, TTPH 11).

6. chopmyBaTu 31aTHICT TOOMpPATH Ta 3aCTOCOBYBATH ONTHUMAaJbHI METOAM M cTparterii aHaiizy
KOHKpPETHOI'O MOBHOTO, JIITEpaTypHOro abo AMCKYPCHUBHOIO Marepiayly, KPUTUYHO OLIHIOBAaTH PE3yJIbTaTH
aHaunizy Ta ¢popmyntoBatu aprymentoBani BucHoBkH (3K 2, 3K 3, 3K 4, 3K 9, ®K 4, ©K 6, [1PH 11, ITPH 15,
ITPH 16).

7. PO3BHHYTH HAaBMYKU CAMOCTIHHOTIO MOIIYKY, ONpAlfOBaHHS, CUCTEMAaTH3allil Ta KPUTUYHOTO
OLIIHIOBaHHS PaxoBoi iH(opmallii, HeoOX1IHOT I 3/11MCHEHHS TEKCTYaJIbHOTO 1 IUCKypcuBHOro aHamizy (3K
2,3K 3,3K 4, PK 4, ®K 7, ®K 13, ITPH 11, ITPH 12, ITPH 15).

8. chopmyBaTH BMIiHHS apryMEHTOBAHO IPE3CHTYBATH pE3yJIbTAaTH aHaJi3y Ta iHTepHpeTamii
JIep’KaBHOIO Ta 1HO3EMHOIO MOBaMH, BUKOPHCTOBYBAaTH ()axoBYy TEPMIHOJIOTIIO Ta 3A1MCHIOBATH €(QEKTHBHY
KOMYHIKAI[iI0 B IHAMBIAyalbHIN 1 komanaHii poboti (3K 5, 3K 6, 3K 7, ®K 7, T1PH 2, TTPH 13).

9. PO3BMHYTH 3/1aTHICTh TBOPYO 3aCTOCOBYBATU HAOYTi 3HAHHS ¥ aHANITUYHI IHCTPYMEHTH IiJ] Yac
poOOTH 3 HOBHM TEKCTOBHM MaTepialioM, afanTyBaTH AOCHITHHUIBKI cTparerii 10 crenudiku KOHKPETHOTO
TEKCTY Ta BUKOPUCTOBYBATH HAaOyTI KOMIIETEHTHOCTI y HoJabIlii npodeciitniii xisnbHocti (3K 4, 3K 9, 3K
12, ®K 6, ©K 13, ITPH 16, ITPH 22).

3. KoMneTeHTHOCTI Ta pe3yJibTaTH HABYAHHS
BuBuenHs HaBuanbHOi gucHUIUIiHU «TekcT 1 auckypc y (UTONOTiYHUX CTYAisIX: aHaii3 Ta
iHTEepHpeTamis» 3ade3nedye GpopMyBaHHS y 37100yBadiB TAKUX KOMIIETEHTHOCTEH:

IK. 3naTHicTh po3B’sI3yBaTH CKIAAHI 3a/a4i 1 IpoOIeMu B raiy3i JIIHIBICTUKH, JIITEPATypO3HABCTBA, B
rporeci mpodeciitHoi AisUTbHOCTI a00 HaBYaHHS, IO TIepeI0adae MPOBEICHHS JOCIKEHB Ta/a00 3IHCHEHHS
IHHOBAIIIH Ta XapaKTepU3y€eThCs HEBU3HAUEHICTIO YMOB 1 BUMOT.

3arajabHux:
3K 2. 3naTHicTh OyTH KPUTUYHUM 1 CAMOKPUTHUYHUM.
3K 3. 31aTHICTB 10 MMONIYKY, ONMPAIFOBAaHHS Ta aHANI3y iH(GOpMaIii 3 pi3HUX JHKEpElL.
3K 4. YMiHHS BUSBISTH, CTABUTH Ta BUPILITYBATH MPOOJIEMHU.



3K 5. 3naTHiCTh NpaIloBaTH B KOMaHli Ta aBBTOHOMHO.

3K 6. 31aTHICTh CHIUJIKYBAaTUCS 1HO3EMHOIO MOBOIO.

3K 7. 3naTHicTh 10 aOCTPaKTHOTO MUCIICHHS, aHAJII3Y Ta CUHTE3Y.
3K 9. 3paTHicTs A0 aganTalii Ta Jii B HOBINA CHUTYyaIlii.

3K 12. 3partHicTh reHepyBaTH HOBI 171€1 (KpeaTHBHICTB).

daxoBux:
®K 2. 31aTHICTP OCMHUCIIOBATH JITEPATypy SIK MOJICUCTEMY, PO3YMITH E€BOJIIOLIMHMNA HUISIX PO3BUTKY
BITYM3HSHOTO 1 CBITOBOTO JTITEpaTypO3HABCTBA.
®K 4. 3naTHicTh 311HCHIOBATH HAYKOBUH aHai3 1 CTPYKTYPYBaHHS MOBHOTO / MOBJIEHHEBOT'O 1 JIITEPATypHOTO
MaTepially 3 ypaxyBaHHSIM KJIACUYHUX 1 HOBITHIX METOAOJIOTIYHUX MPUHIIMIIIB.
®K 6. 3naTHICTh 3aCTOCOBYBATH MOINMOJIEH] 3HAHHS 3 00paHOi (1I0JIOrIYHOI crienianizanii A1 BUPIIIEHHS
npodeciiiHuX 3aBiaHb.
®K 7. 31aTHICTh BUIBHO KOPUCTYBATHUCS CHEIIAJIbHOIO TEPMIHOJIOTiI€0 B OOpaHiil ramys3i (uI0J0ri4HHUX
OCIIIIKEHD.
®K 8. VYcBimomyieHHS poyi €KCIPECHBHUX, €MOIIMHMUX, JIOTIYHMX 3ac00iB MOBU IS JOCSTHEHHS
3aIJIJAHOBAHOI'O IPAarMaTUYHOTO Pe3yybTary.
@K 13. 3naTHICT OpraHi3yBaTH 0cOOMCTUH TTpodeciitHuil PO3BUTOK.

BuBueHHs HaBuUaiabHOI IUCHUILTIHU «TEKCT 1 TUCKYypC Y (PUIOJNIOTIUHUX CTYIISX: aHalll3 Ta 1HTEpPIpeTaLish
nependavae 3a06e3MeYeHHs JOCATHEHHS 37100yBauaMu TaKUX MPOrPAMHMX Pe3y/IbTAaTiB HABYAHHS:

IIPH 2. YneBHEHO BOJIOAITH JEP’KaBHOIO Ta 1HO3EMHOIO MOBAMH JJisl peaiizamii MHUChbMOBOI Ta YCHOT
KOMYHIKallli, 30KpeMa B CHUTyallisiX NpoQeciiiHOro i HayKOBOTO CHUIKYBaHHs; IPE3EHTYBAaTU PE3yJIbTaTU
JIOCITIJIKEHb IEP>KaBHOIO Ta 1HO3EMHOI0 MOBAMH.

ITPH 6. 3acTocoByBaTH 3HaHHS PO EKCIIPECUBHI, €MOL1}HI, JIOT14H1 3aCO0M MOBHU Ta TEXHIKY MOBJICHHS JUJIs
JIOCSATHEHHS 3aIlJIAaHOBAHOTO MIPAarMaTUYHOTO pe3ybTaTy W oprasizaiii yCHinHoT KOMyHiKarii.

ITPH 8. OruiHroBaTy iICTOpUYHI HaOAHHS Ta HOBITHI JOCATHEHHS JIITEpaTypO3HABCTRBA.

ITPH 9. Xapakrepu3zyBaTi TeOpeTHYHI 3acaan (KOHLEMIIi1, KaTeropii, MpUHLUIIHN, OCHOBHI MOHATTS TOIO) Ta
MIPUKIIAIHI ACIIEKTH 00paHo1 (1I0I0TI4HOT crenianizanii.

IIPH 10. 306upatu ¥ cucremMaTH3yBaTH MOBHIi, JiTe€paTypHi, (OJIBKIOpHI (aKTH, IHTEpHpeTyBaTH W
MepeKIalaTd TEKCTH PI3HUX CTUJIIB 1 KaHPIB (3aJ1€KHO B 00paHoOi crierianizanii).

ITPH 11. 3pificHIOBaTM HAyKOBUI aHalli3 MOBHOIO, MOBJIEHHEBOIO Il JiTepaTypHOro marepiaiy,
IHTEpIIPeTYyBaTU Ta CTPYKTYpyBaTH MHWOro 3 YypaxyBaHHSAM JOLUIBHUX METOJOJOTIYHUX TPUHIIUIIIB,
(opMyIOBaTH y3arajJbHEHHS Ha OCHOBI CAMOCTIHHO ONpalbOBaHUX JaHUX.

IIPH 12. JlotpuMyBaTHCs NpaBUi aKaJeMIuHOI 100pOUYECHOCTI.

ITPH 13. [locTynHo I apryMEHTOBAaHO MOSCHIOBATH CYTHICTh KOHKPETHUX (UIOJNIOTIYHUX MUTAHb, BIACHY
TOYKY 30py Ha HHX Ta ii OOIpyHTyBaHHS sK (axiBLsIM, TaK i ITUPOKOMY 3araily, 30Kpema ocolam, siKi
HaBYAIOThCS.

ITPH 15. Obupatu ontuMalibHi JOCTITHUIBKI MAXOIU i METOAM TS aHaIi3y KOHKPETHOTO JIIHI'BICTHYHOTO
YH JIITEPaTypHOTO MaTepiaiy.

ITPH 16. BukopucToByBaTH crieliaiizoBaHi KOHIENTyajdbHI 3HAHHA 3 00paHoi (LI0NOTiYHOI ramys3i s
PO3B’s3aHHS CKJIAJHMX 3a/ad 1 mpobiieM, 10 MOoTpedye OHOBJIEHHS Ta IHTErpauii 3HaHb, 4YacTO B yMOBax
HETIOBHOI/HEJOCTaTHHOI iH(OopMaIlii Ta CyrepewInBUX BUMOT.

ITPH 22. PeanizoByBatu ctpaterii nmpodeciiHOro po3BUTKY Ta MiABUIICHHS KBami(ikaiii, JOTPUMYIOUYUCH
npodeciifHOT €TUKY 1 MPUHIIUITIB aKaAEMiYHOI J0OPOYECHOCTI.

4. HepenyMOBu JIJIs1 BABUEHHS HABYAJbHOIL I[I/ICIII/II'[J'IiHI/I



HaBuanpaa gucuurutina «TekcT 1 JUCKYpC y (UIONOTIYHMX CTYIISX: aHali3 Ta iHTepHpeTais»
BHMBUYAETHCS Ha 3aBEpILIaJIbHOMY €Talll MiAIr0TOBKU 3/100yBayiB JPyroro (MariCTepchbKoro) piBHs BUIIOT OCBITH.
JlvcuuIiuliHa Mae IHTerpaTUBHUM XapakTep 1 3a0e3Meuye y3arajJbHEHHS Ta MPAaKTHYHE 3aCTOCYBAaHHS 3HAHb 1
BMiHb, C()OPMOBAaHUX 1]l YaC BHMBYEHHS JIHTBICTUYHHX, JITEPaTYypO3HaBUMX, MOBHUX 1 JIOCHITHUIBKUX
OCBITHIX KOMIIOHEHTIB.

[IpepekBizutamu AUCUMILIIHU € «TeopeTudHi Ta MPUKIaAHI MPOOJIEMH Cy4acHOi JIHTBICTHKHY,
«MeToa1Ka HAyKOBUX JOCHIJDKEHbY», «JliTepaTypa aHrIoMOBHUX Kpain», «lIpakTHUHUIl Kypc aHITIHCBKOT
MOBU», «AKaleMiyHe mucbMo», «LludpoBi 3acTOCYHKH Yy BUBUYEHHI MOBH Ta JITepaTypu» Ta IHIIl OCBITHI
KOMIIOHEHTH, 1110 (OpMYIOTh HEOOX1THY TEOPETUUHY, MOBHY, JIITEepaTypO3HaBUY il JOCTIIHUIIBKY 0a3y.

Jucrururina Oe3MmocepelHbO OB s3aHa 3 OCBITHIMH KOMIIOHEHTAMH, IO PEaTi3yIOThCA Ha
3aBepIlabHOMY €Tali HaBuaHHs, a came «Teopis 1 HpakTUKa MUCHBMOBOTO MepeKiany», BUPOOHUYOIO
MIPaKTUKOIO Ta KBatidikauiiHow podoToro. ChopMoBaHi MiJ yac ii BABUYEHHS HABUUKH KOMIUIEKCHOT'O aHAJII3y
Ta iHTeprnpeTauii TEKCTiB PI3HUX pPOAIB, >XKaHPIB 1 TUMIIB AMCKYypCy, 1000pYy BIAMOBIIHUX METOMIB
(b17070TIYHOTO  aHali3y, KPUTHUYHOTO ONpalloBaHHS 1H(OpMAIil Ta apryMEeHTOBAaHOTO IPEACTaBICHHS
pe3yabTaTiB 3aCTOCOBYIOThCA IiJI 4ac poOOTH 3 TEKCTOBUM MaTtepiajioM y MepekiafalbKiid, npodeciinii i
HAyKOBO-JOCTIAHULIBKIHN NiSTTBHOCTI.

3MICT AMCHUIUIIHU peayli3yeTbCcs Ha OCHOBI IMPAKTUKO-OPIEHTOBAHOTO MIAXOAy Ta mepeadadae
aHaJli3 aBTEHTUYHMX 3pa3KiB Moe3ii, MPO3H, ApaMaTyprii Ta HEXYJI0’KHIX TEKCTiB. TeopeTHuHl MOJIO0XKEHHS
PO3IIISIAIOTECS SIK IHCTPYMEHTapiil Ui MPaKTUYHOTO aHaiidy i iHTepmpeTauii TEKCTy Ta IHCKYpCy 3
ypaxyBaHHSIM CTPYKTYpHHX, JKaHPOBHUX, MOBHHX, CTHJIICTUYHHX, HAapaTUBHUX 1 KOMYHIKaTHBHO-
MParMaTUYHUX XapaKTEPUCTHK.

Takum ynHOM, nuciuIuiiHa « TEKCT 1 AUCKYpC y QUIONOTYHUX CTYIIAX: aHali3 Ta IHTEPIpETaLis»
3abe3neuye iHTerpamiro HaOyTux 3700yBauaMu (IJOJOTIUHMX KOMIETEHTHOCTEH Ta iX NpakTU4He
3aCTOCYBAHHS Ha 3aBepIIAJIbHOMY €Talll HABUaHHs, CTBOPIOIOYM MIATPYHTS JJIsl TEOPIi 1 MPaKTUKU MUCbMOBOTO
nepeksaay, BApOOHUYOI NPAaKTUKK Ta BUKOHAHHA KBaJidikaliiiHoi poOoTu.

5. IIporpamMa HaB4YaJIbHOI JMCHHUILIIHA
5.1. 3MicT HABYAJBHOI JUCHHUILTIHA
3microBuii MmoayJb 1. Text, Discourse and Literary Analysis: Theoretical Foundations

Tema 1. Text and Discourse: Key Concepts, Structure, Functions and Approaches to Philological
Analysis

Content: The concepts of text and discourse in contemporary linguistics and literary studies. The
relationship between the concepts of text, discourse, context, and communication. Essential characteristics
of a text: coherence, cohesion, completeness, structural organization, informativeness, and intertextuality.
Text structure: composition, textual levels, thematic and semantic organization. Functions of text in the
communicative process.

Discourse as text in its communicative, social, cultural, and historical context. Participants in
communication, communicative situation, addresser and addressee, communicative purpose and intention.
Major discourse-related characteristics of texts.

Philological text analysis: aims, principles, and stages. Integration of linguistic, stylistic, literary,
contextual, and discourse approaches. Selection of analytical methods according to the type, genre, and
communicative characteristics of a text and the objectives of analysis.

Tema 2. Literature as a Polysystem: Genre, Literary Context and Approaches to Interpretation



Content: Literature as a system of interconnected texts, genres, movements, traditions, and cultural
practices. The concept of literature as a polysystem and its dynamic nature. Interaction of literary traditions,
genres, individual authorial practices, and cultural contexts. The place of an individual literary work within
the literary process.

Literary genre as a system of formal, thematic, and compositional characteristics. Generic and genre-
specific features of poetry, prose, and drama; specific features of nonfiction. Genre conventions and their
transformation in individual texts.

Major approaches to literary interpretation: formal, structural, stylistic, narratological, contextual,
intertextual, and discourse approaches. The roles of author, text, and reader in the process of interpretation.
The relationship between textual analysis and interpretation. Principles of evidence-based and well-
grounded literary interpretation.

Tema 3. Integrating Textual, Literary and Discourse Approaches to Comparative Analysis and
Interpretation

Content: Principles of comprehensive philological text analysis. Integration of textual, stylistic, literary,
narratological, contextual, intertextual, and discourse approaches. Selection of appropriate methods and
analytical procedures according to the research objectives.

Digital tools in text and discourse analysis and in literary interpretation.

Comparative analysis of texts belonging to different literary genres, types, and discourse contexts.
Identification of similarities and differences in the organization of content, form, voice, perspective,
imagery, communicative structure, and authorial stance.

Interpretation of texts based on the interaction of their linguistic, compositional, generic, literary,
contextual, and discourse characteristics. Formulation and substantiation of interpretive conclusions.
Consideration of alternative readings and critical evaluation of one’s own interpretation.

Practical application of integrated analytical approaches to poetry, prose, drama, and nonfiction.
Formulation and presentation of independent analytical findings using appropriate specialized terminology.

3microBuii MoayJs 2. Poetry and Prose: Analysis and Interpretation

Tema 4. Poetry: Form, Language, Imagery, Sound and Meaning

Content: Specific features of poetry as an object of philological analysis. The interaction of form and
meaning in poetry. Compositional organization of a poem. The lyrical speaker, lyrical persona, and
addressee.

Features of poetic language: lexical, syntactic, morphological, and stylistic means. Figures of speech and
rhetorical devices, including metaphor, metonymy, simile, epithet, symbol, personification, repetition,
parallelism, antithesis, and gradation. The imagery system of a poem and its organization.

Sound organization of poetry: rhyme, rhythm, metre, alliteration, assonance, and sound symbolism. The
interaction of sound, rhythm, and meaning. Identification of the functional role of formal and linguistic
devices in the construction of poetic meaning.

Tema S. Voice, Symbolism, Context and Discourse in Poetry

Content: The concept of voice in poetry. Ways of constructing the lyrical “I”, the position of the speaker,
and the relationship between speaker and addressee. Perspective and modality in poetic discourse.
Symbolism and imagery in poetry. Formation and interpretation of symbolic meanings. Folk tradition and
its influence on poetic imagery, symbolism, motifs, themes and forms. Folkloric images, archetypal motifs,
traditional symbols, myths, legends, songs, ballads and other elements of folk traditions in poetry.
Transformation and reinterpretation of folklore motifs in literary texts. Recurring images, motifs and
thematic patterns.



Context of a poem: historical, cultural, biographical, literary, and intertextual contexts. Poetry as a form of
discourse. The relationship between linguistic choices, speaker’s position, cultural and folkloric context
and communicative effect. Ambiguity and openness of poetic texts to multiple interpretations. Principles
of comprehensive interpretation of poetic texts.

Tema 6. Prose: Narrative Structure, Point of View and Narrative Voice

Content: The prose text as an object of comprehensive philological analysis. Major elements of narrative
structure: events, plot, story, composition, time, and space. Chronological and non-linear organization of
events, including flashback, foreshadowing, narrative pace, and temporal shifts.

Narrator and author. Types of narrators and their functions. Narrative perspective and focalization. First-
person and third-person narration; limited and omniscient perspectives. Reliable and unreliable narration.
Narrative voice and its linguistic characteristics. Direct speech, indirect speech, and free indirect discourse.
Interaction of different voices within a prose text. Ways of organizing information and directing the
reader’s perception. The relationship between narrative form, authorial strategies, and interpretation.

Folk and traditional narrative forms in prose. Folkloric narrative patterns, motifs, characters, plots, and
archetypal structures in literary prose. Transformation and reinterpretation of folklore sources and
traditional narratives in modern and literary prose. The interaction between oral tradition and written
narrative.

Comprehensive analysis of the interaction between characters, style, narrative structure, setting, cultural
and literary context. Interpretation of the ways in which traditional and folkloric material is incorporated,
transformed, or reinterpreted in literary prose.

Tema 7. Character, Style, Setting and Literary Context in Prose

Content: Character systems and methods of characterization in prose. Direct and indirect characterization.
Relationships between characters, conflict, character contrasts, and their role in the structure of a literary
work.

Literary space and time. Setting as a means of creating atmosphere, developing characters, and advancing
the plot. Symbolic and functional aspects of spatial and temporal organization.

Style in prose: lexical, syntactic, figurative, and compositional features. The relationship between style,
narrative voice, and perspective. Historical, cultural, and literary contexts of prose texts. Intertextual
relations and genre conventions. Comprehensive analysis of the interaction between characters, style,
narrative structure, and context.

3microBuii MoayJib 3. Drama and Nonfiction: Text, Discourse and Communication

Tema 8. Drama: Structure, Dialogue, Character, Conflict and Performance

Content: Specific features of dramatic texts and their differences from poetry and prose. Drama as a text
for reading and as a basis for stage performance. Compositional organization of drama: acts, scenes,
exposition, initiating event, development of action, climax, and resolution.

Character systems and dramatic conflict. Dialogue, monologue, polylogue, speech turn, pause, and stage
directions as major components of dramatic texts. Explicit and implicit information in dramatic
communication.

Linguistic characterization of dramatic characters. Social, psychological, and communicative aspects of
dramatic speech. Interaction between speech turns and the development of conflict. The role of subtext,
silence, pauses, and other non-verbal elements in the construction of meaning.

Tema 9. Dramatic Language, Interaction and Performance
Content: Dramatic dialogue as a form of communication and interaction. Communicative roles, speech
strategies, and tactics. Implicit meaning, subtext, presupposition, and communicative misunderstanding.



Stylistic and rhetorical devices in dramatic speech and their functions. Repetition, contrast, irony,
metaphor, questions, exclamations, ellipsis, and other means of creating communicative tension.

The relationship between dramatic text and stage performance. The role of stage directions, gestures, facial
expressions, intonation, tempo, spatial organization, and other paralinguistic means. Interpretation of
dramatic texts with regard to their communicative and performative nature. Analysis of the interaction
between text, characters, conflict, and performance context.

Tema 10. Nonfiction: Voice, Argument, Perspective and Rhetorical Strategies

Content: Nonfiction as a type of text combining factual representation, authorial position, and various
ways of representing reality. Major nonfiction genres: essay, memoir, autobiography, travel writing,
biography, reportage, literary journalism, and other documentary and hybrid forms.

Authorial voice and perspective in nonfiction. The relationship between fact, interpretation, and authorial
evaluation. Organization of argumentation: claim, argument, evidence, example, counterargument, and
conclusion. Logical, emotional, and ethical dimensions of persuasion.

Rhetorical and stylistic strategies in nonfiction. The use of ethos, pathos, and logos. Lexical choices,
syntactic structures, modality, repetition, metaphor, and other means of constructing authorial stance.
Addressee, communicative purpose, and discourse context. Critical evaluation of reliability, perspective,
and modes of representing information.
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3micTroBuii Mmoay.s 1. Text, Discourse and Literary Analysis: Theoretical Foundations.
Tema 1. Text and Discourse: Key
Concepts, Structure, Functions and 8 1 1 6 9 1 1 7
Approaches to Philological Analysis.
Tewma 2. Literature as a Polysystem:
Genre, Literary Context and Approaches 8 1 1 6 9 1 1 7
to Interpretation
Tewma 3. Integrating Textual, Literary
and Discourse Approaches to 8 - 2 6 8 - - 8
Comparative Analysis and Interpretation
Pa3om 3a 3micTroBuM Moaynem 1 24 2 4 18 26 2 2 22
3microBuii MoayJib 2. Poetry and Prose: Analysis and Interpretation.
Tewma 4. Poetry: Form, Language,
Imagery, Sound and Meaning. 9 1 2 6 10 ! 1 8
Tema 5. Voice, Symbolism, Context and
ema oice, Symbolism, Context an 9 1 ) 6 9 ] | 2
Discourse in Poetry.
Tema 6. Prose: Narrative Structure,
Point of View and Narrative Voice. 10 2 2 6 10 ! ! 8
T§Ma 7. Characte'r, Style, Setting and 10 5 ) 6 9 i 1 ]
Literary Context in Prose.
Pazom 3a 3MicTOBHM MOJyJIEM 2 38 6 8 24 38 2 4 32
3microBuii MoayJs 3. Drama and Nonfiction: Text, Discourse and Communication.
Tema 8. Drama: Structure, Dialogue, 9 1 ) 6 3 i i ]
Character, Conflict and Performance.
Tewma 9. Dramatic Language, Interaction 9 | ) 6 9 ) | ]
and Performance.




Tema 10. Nonfiction: Voice, Argument,

Perspective and Rhetorical Strategies 10 2 2 6 9 i ! 8

Pa3zowm 3a 3micToBUM Moysiem 3 28 4 6 18 26 - 2 24
Bceboro roaun 90 10 20 60 90 4 8 78

5.3. Temu Jexuiii

KIJILKicTH TOMHH

Ne 3/m | Ne Temm Ha3Ba temu eHHa 3a09HA
dopma dopma
1 12 Text, Discourse and Literature: Key Concepts and ) )
’ Approaches to Philological Analysis and Interpretation.
Poetry: Form, Language, Voice, Context and
2 3,4 . 2 1
Interpretation.
Prose: Narrative Structure, Character, Voice, Style and
3 5,6 2 1
Context.
Drama: Structure, Character, Dialogue, Interaction and
4 7,8 o) .
Performance.
5 9 Nonfiction: Voice, Perspective, Argument and Rhetorical ) B
Strategies.
Bceboro roaun 10 4
5.4. TeMu NpaKTHYHHUX 3aAHATH
KiJIbKiCTh TOAUH
Nesz/m | Ne remn Ha3Ba temnu eHHa 3a09HA
dbopma dopma
1 12 Practical Approaches to Text and Discourse Analysis: 5 )
’ Genre, Context and Interpretation.
Integrating Textual, Literary and Discourse Approaches
2 3 ) : . 2 -
to Comparative Analysis and Interpretation
3 4 Analyzing Poetry: Form, Language, Imagery, Sound and 5 1
Meaning.
4 5 Analyzing Poetry: Voice, Symbolism, Context and 5 1
Discourse.
Analyzing Prose: Narrative Structure, Point of View and
5 6 . . 2 1
Narrative Voice.
Analyzing Prose: Character, Style, Setting and Literary
6 7 4 1
Context.
Analyzing Drama: Structure, Dialogue, Character,
7 8 . 2 —
Conflict and Performance.
Analyzing Drama: Language, Interaction and
8 9 2 1
Performance.
9 10 Analyzing Nonfiction: Voice, Argument, Perspective and 2 1




Rhetorical Strategies
Bcboro rogun 20 8
5.5. Camocriiina podora
KIJIBKICTH TOJUH
Nes/m | Ne remn Ha3Ba Temu eHHa 32049HA
¢bopma dopma
1 Bci OmparrroBanHs _ TEOpETHHOro Marepiaily — Ta 20 20
TEMH | PEKOMEHJIOBAHOI JIITEpaTypH.
) 4.5 OmnparroBaHHs ‘TeKCTiB Ta MIATOTOBKAa JI0 aHali3y 3 10
MMOSTUYHHX TBOPIB.
3 6-7 OHpaHIOBaHHSI. TEKCTIB Ta TMIJATOTOBKA JI0 aHai3y 2 12
MIPO30BUX TBOPIB.
4 2.9 OmpalroBadHsi TEKCTIB Ta TIArOTOBKA 1O aHAJI3y 2 12
JIPaMaTHYHOT'O TBOPY.
OmpalroBadHsi TEKCTIB Ta MIArOTOBKA 1O aHAJI3y
5 10 HEXyJNOXKHBOI Tpo3u (ece, YpHUBKIB 3 MeMyapis, 8 12
aBTOOIOrpadiii).
7 Bci [TinroToBKa JI0 MiICYMKOBOTO KOHTPOJIIO 3aCBOEHHS 3 12
TEMU | 3HAHb.
Bcrhoro roaun 60 78

5.6. OpieHTOBHA TeMATHKA iHAMBIAyaJIbHUX 3aBI1aHb

OOepiTh aHIIIOMOBHUI HEXyNOXXHIN TeKCT (ece, MyONUMCTHYHY CTaTTIO, IPOMOBY, MEMYyapHHI
(dbparmenT, aBToOiorpadiyHUN TEKCT, JAOKYMEHTAJIbHY IIpO3y, JITEPATypHO-KPUTUYHUN abo 1HIIUI
pEeNieBaHTHUI TEKCT) Ta 3A1HCHIOE HOT0 KOMILJICKCHHUNA aHaIi3.

B ananizi HeoOX1HO PO3IIISIHYTH:

1. 3MiCT 1 CTPYKTypy TEKCTy: T€My, OCHOBHY IpoOjeMy Ta aBTOPCHKUH 3aIyM; OCHOBHY Te3y abo
CHUCTEMY KIIFOUOBHUX 1JIei; KOMIO3UIIHHY OpraHi3allilo TeKCTY; JOTIKY pO3ropTaHHS TYMKH Ta B3aEMO3B’ 30K
HOro 4acCTHH.

2. ABTOPCBKHI TOJIOC 1 MEPCHEKTUBY: OCOOJIMBOCTI aBTOPCHKOTO TOJIOCY; IMO3MINIO aBTOpa OO0
MOpyLIeHOT NpoOJeMH; TUI 1 XapakTep MEPCIEKTUBH; CHIBBIIHOIIEHHS OCOOMCTOrO JOCBiTY, OLIHOK 1
(dakTuyHoOi iHpopmallii; cnocoOu popMyBaHHS JOBIPH YUTaya 0 aBTOPA.

3. ApryMmeHTanito Ta pUTOPHYHI CTpaTerii: crnocoOn GOopMyIIOBaHHS W PO3BUTKY apTyMEHTIB; BUIH
JI0Ka31B Ta MPUKJIAJIB; BUKOPUCTAHHS JIOTTYHUX, EMOLIHHUX Ta €TUYHUX CIOCOOIB MEPEeKOHAHHS;, PUTOPUYHI
3allUTaHHs, NOBTOPH, Mapalieni3M, aHTUTe3y, MeTadopu Ta iHII 3aco0H; CIOCOOM BIUIMBY Ha YHMTaya Ta
JOCSTHEHHS TIParMaTHYHOTO €PEKTY.

4. MoOBHI Ta CTUJIICTUYHI OCOOJIMBOCTI: JICKCUYHI, CHHTAKCHYHI Ta CTHUIICTUYHI 3aCO0M; 0COOIMBOCTI
TOHAJIBHOCTI W MOJAJIBHOCTI; €KCIPECHBHI Ta OIlIHHI 3acO0HW; B3a€EMO3B’S30K MOBHOTO O(OpMIICHHS 3
aBTOPCHKHUM 33 lyMOM 1 KOMYHIKaTUBHOIO METOIO.

5. JluckypcHI Ta KOMYHIKaTHBHI OCOOJMBOCTI: aBTOpa, ajJpecaTa Ta KOMYHIKaTUBHY CHUTYallil0; TUI
JHMCKYpCy; crocoOM B3aeMOJii aBTOpa 3 YHUTayeM; CTpaTerii 3adydeHHs, NepeKOHaHHs abo BIUIMBY Ha
ayJIMTOPII0; MEPEyMOBH Ta OCOOJIMBOCTI IHTEpIPETALlli TEKCTY.

6. KoHTekct: icrTopu4Hui, KyJIbTYpHHUH, COLlIaTbHUN, TOTITUYHMMA, OlorpadidHuii Ta/abo niTepaTypHHit
KOHTEKCT - 3aJIeKHO B1Jl CHEIU(IKU TEKCTYy; 3HAUEHHS KOHTEKCTY JUIsl pO3YyMIHHSI aBTOPCHKOi MO3ULIi Ta
OCHOBHOI MPOOJIEeMaTHKH.



7. BnacHy iHTepmperaito: chopMyIOBaTH OCHOBHUH IHTEpHpETaliiHUI BHCHOBOK; IOKAa3aTH, SK
3MICT, CTPYKTYpa, aBTOPCHKHUH TOJIOC, apryMEHTaIlisl, MOBHI 3aCO0HM Ta JUCKYPCUBHI CTpATET1l B3aEMOIIIOTH Y
CTBOPEHHI 3arajlbHOr0 3HAY€HHsI TEKCTY; MIATBEPIUTH IOJIOKEHHS aHajli3y KOHKPETHHUMH LUTaTaMu abo
IHIIMMU TEKCTOBHMH JI0Ka3aMHU.

Pe3ynpraT: MMChbMOBUIN KOMITJIEKCHUNA aHalli3 00paHOT0 TEKCTY 3 apr'yMEHTOBAaHMMH BUCHOBKAMH.

VY poGoTi He ¢l 0OMeKyBaTHUCS MEPeKa3oM 3MICTy ab0 MepenikoM BUKOPUCTAHUX aBTOPOM XYI0KHIX
1 putopuyHux 3aco0iB. OCHOBHY yBary HEOOXiTHO 30CepequTH Ha (YHKI[IOHATLHOMY aHali3i: MOsSCHEHHI
TOT0, SIK [I€BHI TEKCTOB1, MOBH1, pUTOPUYHI Ta AUCKYPCUBHI 3aCOOU MPAIIOIOTH 1 IKU €()eKT BOHU CTBOPIOIOTb.

Kpurepii oniHroBaHHs iHANBIAyaIbHUX 3aBIAHb

Kpurepii/ AeCKPUNTOPH
banu
2 Gamu 1 Gan 0 GaniB
1. 3micr i I'muGoxo npoananizoBano | OCHOBHI 3MICTOBI Ta 3micT nepekaszaHo 0e3

CTPYKTYpa TEKCTy

TeMy, IpodiemMy,
aBTOPCHKHUM 3a7yM,
OCHOBHY Te€3y Ta
KOMITO3HIIIIHY
OpraHi3alilo TEKCTY;
MOKa3aHo JIOTIKY
PO3TOpPTaHHS AYMKH.

CTPYKTYpHI 0COOIUBOCTI1
BH3HAYEHO, aJIe aHaJi3 €
HEMOBHUM a00

HEIOCTATHBO TIIMOOKHUM.

HAJIEKHOTO aHamizy abo
OCHOBHI CTPYKTYpHI
0COOJIMBOCTI HE BU3HAUCHO.

2. ABTOpCHKUI
roJioc,
nepcneKTuBa Ta

[pyHTOBHO
IPOaHaJi30BaHO
aBTOPCHKHUIA r0JI0C,

OcHOBHI 0COOIUBOCTI
aBTOPCHKOTO TOJIOCY,
MePCIEKTUBHU a00

ABTOPCBHKHII TOJIOC,
MEPCIIeKTHBA Ta
apryMeHTallis He

apryMeHTaunis MO3HI1i10, IEPCIEKTHBY, apryMeHTalii BU3HA4eHO, | MpoaHaji30BaHi ab0
CHUCTEMY apTyMEHTIB 1 ane IXHg QyHKIis BH3HAYCHI HEMPABUIIBHO.
CHOCOOU MEepeKOHAHHS, PO3KpHUTa YaCTKOBO.
BU3HAYCHO iXHIO (PYHKIIIIO.

3. MoBHi, Bussieno i 3aco0u BU3HAYEHO, ajIe 3acobu He BU3HAYEHO,

CTHJIiICTHYHI Ta
PUMTOPHYHI 3ac00u

(yHKIIIOHATILHO
MPOAHATI30BAHO KITFOYOBI
JIEKCHYHI, CHHTAaKCHUYHI,
CTHJIICTHYHI Ta pUTOPHYHI
3ac00M; MOSICHEHO TXHil
BIUTMB Ha 3HAYCHHS U
MparMaTUIHAN ePeKT
TEKCTY.

iXHil (yHKITIOHATbHHMA
aHalli3 € YaCTKOBUM a00
MIEPEBAKHO OMUCOBUM.

BHU3HAYCHO HEMPaBUIHHO
a0 nuie mepeniueHo 6e3
aHami3y.

4. JluckypcuBHi
Ta
KOHTEKCTYaJIbHI
acneKkTH

KommnekcHo
MPOaHaji30BaHO aBTOPA,
ajzipecara, KOMyHIKaTUBHY
CHUTYAIIiI0, TUI JUCKYPCY
Ta peJeBaHTHUI
ICTOpUYHMIA, KYyJTBTYPHHUH,
CoLiaIbHUM Un
OiorpadiuHuil KOHTEKCT;
IIOKa3aHo IXHil 3B’SI30K 13
TEKCTOM.

OCHOBHI TUCKYPCHUBHI
a00 KOHTEKCTyaJIbHI
aCIeKTH BU3HAYCHO, aJie
3B’SI30K 13 TEKCTOM
PO3KPHUTO YaCTKORBO.

JIuckypcuBHI Ta
KOHTEKCTYyallbHi aCTICKTH
B1JICYTHI 200
MpoaHaTi30BaHi
MIOBEPXOBO/HEMPABUIIHHO.




5. InTepnperanis
Ta apryMeHTauis
BHCHOBKIB

CdopmynboBaHO
CaMOCTIiHy, JOT1uHY i
MEPEKOHIIUBY
IHTepIIpeTaIlifo; BACHOBKU

[aTepnperaris 3araiom
oOIpyHTOBaHa, ane
OKpeMi BUCHOBKH
HE/I0CTaTHBO

Binacna intepmperartis
BiJICYTHSI, BUCHOBKHU
HEOOTpyHTOBaH1 a00 HE
MiATBEPKCHI TEKCTOM.

apryMeHTOBaH1 abo
CIHMPAIOTHCS HA
00OMEXEHY KUTbKICTh
TEKCTOBUX JIOKA3iB.

TPYHTYIOTBCS Ha
KOHKPETHHX TEKCTOBHX
JIOKa3ax 1 JEMOHCTPYIOTh
B332€MO3B’ 30K 3MICTY,
dbopmMH, MOBH Ta TUCKYPCY.

Ikxaja miACyMKOBOI0 OLiHIOBAHHS iHANBIAYaJbHUX 3aBJAaHb:

e 10 6asiB — 5 xpurepiiB x 2 Oanu;

e 9 6aniB — 4 xpurepii x 2 6anmu + 1 kputepiit x 1 6a;

e 8 06aniB — 3 kpurtepii x 2 6amu + 2 kputepii x 1 6am;

e 7 6aniB — 2 xputepii x 2 6amu + 3 kputepii x 1 6am;

e 6 0aniB — 1 xputepiit x 2 6anu + 4 kputepii x 1 6a;

e 5 6aniB — yci 5 kputepiiB x 1 6au;

e 4-1 6anu — BUKOHAHHS 3aBJIaHHS IEMOHCTPYE JIUIIE OKPEMi €JIEMEHTH HEOOX1HUX YMiHb 1 3HAHB;

e (0 6aniB — 3aB1aHHS HE BUKOHAHO a00 BUKOHAHHS HE JEMOHCTPYE C(POPMOBAHHUX YMiHb aHATI3Y
nonfiction-Tekcry.

6.@opmMu Ta METOAM HABYAHHS

@opMH HABYAHHS: IHTEPAKTUBHI JIEKIii, MPaKTH4YHI 3aHATTA; CEMiHAPU-AUCKYCii; KOHCYJbTAIIil
(imauBiTyalbHI Ta TPYIOBi); caMOCTiiiHa poOoTa 3700yBadiB OCBITH; 1HAWBITyaJIbHI HaBYaJIbHO-IOCITIIHI
3aBJIaHHS; AUCTAHIlIi{HE HABYaHHS 13 3ACTOCYBAaHHSM €JIEKTPOHHUX OCBITHIX TUIAT(OPM; BUKOHAHHS Ta 3aXHCT
MIPOEKTIB, MIPE3EHTAIlIi; HAYKOBO-JI0CIIITHA POOOTa CTYIECHTIB.

MeTtoam HaBYaHHSA: KOMYHIKaTHMBHHH MeToJ, task-based learning, mpoOGieMHO-mOITyKOBUHM Ta
MpoOJIEMHO-OPIEHTOBAHUN METOJM, METOJ MPOEKTIB, 1HTEPAKTUBHI METOAM, IHUCKYCis Ta nebaTh, METO.
KPUTHYHOTO aHaJli3y Ta OIHIOBaHHS iH(pOpMAaIlii, peer review Ta B3a€MOOIIHIOBaHHS, aHaJi3 aBTEHTHYHHUX
MarepiaiB.

3aco0u HaBYAHHMI: HABUAJbHI MaTepiaaW, TEKCTH IS aHaiidy, iHTepakTuBHI ngomku Padlet,
€JICKTPOHHMH Kypc Ha maaTdopmi Moodle.

BuBueHHs HaBUanbHOI JUCHMIUIIHUA Ta 00OpaHi GOpPMU Ta METOAM HaBYAHHS CIPUAIOTH (POPMYBAHHIO
M’SIKHX HABHY0K 3/100yBayiB.

1. KomyHikaTuBHi HaBH4YKH. BUKOHaHHS TapHUX 1 TPYNOBUX 3aBAaHb, IHUCKYCii, OOTOBOPECHHS
NpoOJEeMHUX MUTaHb, MPE3EHTalii Ta CUTYaTHBHI KOMYHIKATHBHI 3aBJaHHS PO3BUBAIOTH 3/1aTHICThH
YITKO ¥ JIOT1YHO BHMCJIOBIIOBAaTH AYMKHU aHIJIIHCHKOIO MOBOIO, CTABUTH 3alIMTAaHHS, aKTUBHO CIyXaTH
CHIBPO3MOBHHUKA, apIYMEHTYBATH BJIACHY MO3UIIIO Ta MIATPUMYBATH PO ECiitHNi iajor.

2. KputrnuHe MuUCJeHHsl. AHaIi3 aBTEHTHYHUX TEKCTIB CIpUSE PO3BUTKY BMIHHSA aHaJI3yBaTH
iHpopMaIito, po3pi3HATH (AKTH Ta OLIHHI CY/PKEHHS, BUSBIIATH YNEpEKCHHS, OPIBHIOBATH Pi3HI
MO3HIIi1 Ta GOPMYITFOBAaTH apIryMEHTOBAaHI BUCHOBKH.

3. KpearuBHicTh. AHaNITUYHI 3aBAaHHS, NPOEKTH, MPE3CHTAIs pPE3YyIbTaTiB CTUMYIIOIOThH
HECTaHJIapTHE MUCIICHHS, CAMOCTIHHICTh Y BUOOpPI CIIOCOOIB OOTPYHTYBAaHHS BUCHOBKIB Ta 37aTHICTh
reHepyBaTH HOBI iJ1ei.




Komanana po6ora Ta cniBnpausi. Pob6oTta B mapax i Majux rpynax, CHiJibHe BUKOHAHHS aHaNi3y
B3a€EMHE pElLEH3yBaHHS Ta OOTOBOpPEHHS pe3yJbTaTiB (OPMYIOTH YMIHHS PO3MOJAUISATH poyi ¢
BIJINIOBIJAJIbHICTh, KOOPAMHYBATH CIUIbHY AiSIBHICTH, BPaxOBYBaTH MO3HUIIT IHIIMX YYaCHUKIB Ta
JOCATaTH CIUIBHOTO pe3yibTary.

HaBuukn mny0aiyHoro BucTymy Ta caMomnpe3eHTamii. IliaroroBka i BUTOJIOIIEHHS YCHUX
JIOTIOBIJIEH, TPEJCTABICHHS TMPOEKTIB CHOPUSIOTH PO3BUTKY BIEBHEHOCTI Yy CIUJIKYyBaHHI,
CTPYKTYPOBAHOT'O IpeJCTaBIeHHS 1H(opMallii, BAKOPUCTAHHS 3ac00iB MEPEKOHAHHS Ta €PEKTHUBHOI
caMoIIpe3eHTallll aHIJI1IIChKOI MOBOIO.

HaBuuku po3p’si3aHHs npoOjeM i NpUilHATTA PpilmleHb. AHali3 KOMYHIKaTUBHUX KeHCiB,
MPOOJIEMHHUX CHUTYyallii Ta BHKOHAHHS CUTYaTHBHHUX 3aBJIaHb PO3BHBAIOTH 3/aTHICTh BH3HAYATH
npobeMy, OLIHIOBATH MOXJIUBI CIIOCOOM Ti BUpIIIEHHS, MPOTHO3YBAaTH HACIHIIKH KOMYHIKaTUBHUX
pilieHb Ta O0MpPaTH ONTUMAJIbHY CTPATETII0 B3a€EMOI.

Hu¢pposa rpamoTHicTb. Bukopucranus undpoBux miarhopm, oHJIaHH-pecypciB, MyIbTUMEAIHHUX
MarepiaiiB, HUGPOBUX IHCTPYMEHTIB MJIA aHai3y TEKCTIB pPO3BUBAE 3/IaTHICTh €(EKTUBHO
BUKOPUCTOBYBATH LU(POBI TEXHOJIOTIi JAJs MOLIYKY, ONpAIIOBAaHHS, CTBOPEHHS Ta NpPEICTaBICHHS
1H(popMalLlli aHTTIIHCHEKOI0 MOBOIO.

Camoopranizanisi Ta ynpasJjiHHa 4yacoM. [linrotoBka 3aBiaHp y BCTAHOBJICHI T€pPMiHU (opMmye
HAaBUYKM IUTAHYBaHHS BJACHOI [iSJIbHOCTI, BU3HAYEHHS NPIOPUTETIB, JOTPUMAHHS J€UIaliHIB 1
BIJINIOBIJAJIbHOTO BUKOHAHHS HABYAJIbHUX 3aBJIaHb.

Peduiekcisa Ta camoanasnis. BxiitoueHHs peyieKCUBHUX MPAKTHUK, TAKUX SIK OOFOBOPEHHSI BIACHOTO
JI0CBify, Jornomarae 3100yBadaM Kpalie po3yMiTH CBOi eMollii, CHJIbHI Ta CJIa0Ki CTOPOHHM, a TAaKOX
CTaBaTH OLIbII YCBIAOMJIEHUMH y CBOIX JIiX 1 pILICHHSIX.

7. 3aco0m OLiHIOBAHHS TA METOAM I MOHCTPYBAHHs Pe3yJIbTATIB HABYAHHSA

v npoueci BHUBYCHHA I[I/ICI_II/IHJ'IiHI/I BUKOPUCTOBYHOTBHCA HaCTyHHi 3aco0u OLIiHIOBaHHH Ta MCTOIU

JIEMOHCTPYBAHHS PE3yJIbTAaTiB HABYAHHS: YCHE OIMMTYBAaHHS Ta YCHA BIIMOBIIL HA MPAKTHYHUX 3aHATTSX;
MirOTOBKA Ta MPE3EHTAIlisl 1HIWBIAyalbHUX JOCTIIHUIBKUX MPOEKTIB (KOMIUIEKCHHM aHali3 oOpaHOro
TEKCTY); y4acTh y IUCKYCisiX, B3aEMOOILIIHIOBAHHS PE3yJIbTaTiB BUKOHAHHS 3aB/IaHb; IM1JICYMKOBHIM KOHTPOJIb
y ¢dopMi ek3aMeHy, 110 MOEJAHYE MUCbMOBE 3aBJaHHs (aHali3 MOETHYHOTO 1 MPO30BOTO TBOPY) Ta yCHE

3aBJlaHHS.

OuinoBaHHA BHRKJIaJa4YeM

Tun 3aBganHs MakcuMaJbLHO HonarkoBa ingopmanis
0aJiiB
Pobora Ha Bcroro: 30 *6 BIPOJOBXK Kypcy, Temu: 1-2, 3, 4-5, 6-7, 8-9,10.
3aHSATTIAX 5*6 OOTOBOpEHHS TEOPETUYHUX TOJIOKEHD 1 MPAKTUYHHUX 3aBAaHb.
3BOPOTHIH 3B'I30K 3A1HCHIOETHCS HA 3aHSTTI.
AHaJi3 TBOpY Bcworo: 20 *2 BOPOJOBXK Kypcy, TemMu 4-5, 6-7. AHai3 MOETUYHOTO 1
10*2 IPO30BOr0 TBOPY.
B3aemoouiHOBaHHS
IIpoekTt Bcrworo: 10 *1 3 Tem 8-9. AHaii3 qpaMaTUIHOTO TBOPY.
IHA3 Bcroro: 10 KomrmiekcHuit anami3 HeXy105KHBOI MPO3H.
IMigcymMKoBHiT KOHTPOJIb
Ex3amMen Bceworo 30 | Ex3amMeHaliiiHe  3aBAaHHS  MICTUTh  NHCHbMOBHUH  aHAJIi3




MOETUYHOTO TBOPY, MMCHMOBUI aHAJi3 IPO30BOTO TBOPY, YCHUM
KOMEHTAp BUKOHAHOT'O aHAI3Y.

8. ®opmu KOHTPOJIIO

VY mporeci BUBYCHHS HABYAJIBHOI JUCIUILTIHU «TeKCT 1 AUCKypC y (PUTONOTIYHUX CTYyIisfX: aHaNi3 Ta
IHTEepIIpeTallish BUKOPUCTOBYIOTHCS Taki (POPMHU KOHTPOJIIIO:

— TMOTOYHUH KOHTPOJIb 3MIMCHIOETBCS Y (OpPMi OIIHIOBAaHHS PE3yJbTaTiB HABYAJIBHOI MisIIBHOCTI
CTYZICHTIB Ha MPAKTUYHUX 3aHATTAX Ta BUKOHAHHS HUMH 3aBJaHb JJI CAMOCTIHHOI po0OTH;

— MOJYJIbHUH KOHTPOJIb 3aCTOCOBYETHCS IMICISl BUBYCHHS JIOT1YHO 3aBEPIICHO! YAaCTHMHU HAaBYAJIbHOL
JUCLUIUTIHY, OLIHKAa MOJYJIBHOTO KOHTPOJIIO CKJIAAA€ThCsl 3 OalliB, HAKOMMYEHHMX YIMPOJOBXK BUBYECHHS
3MICTOBOTO MOJYJIsl; MOJTYJIbHAW TECT HE TIepe10aueHuH;

— TIACYMKOBUH KOHTPOIIb MPOBOAMTHCS y (OpMi €K3aMeHy Yy TEepMiH, BHU3HAYeHUH rpadikom

MiCYMKOBOT'O KOHTPOJIIO.

9. Kpurepii Ta nopsiiok olliHIOBAHHS Pe3yJIbTATIiB HABYAHHS

KpuTepii oniHIOBaHHA HA IPAKTHYHHUX 3AHATTAX
Kpurepii/ JIECKPUIITOPU
banu 5 4 3 2 1
YcHa 3100yBay 3n100yBay 3m00yBay 3m00yBay 3100yBay
BigNOBINDb JIEMOHCTpYE JIEMOHCTpYE JIEMOHCTPY€ JIeMOHCTpYE JIEMOHCTpYE
IPYHTOBHI 3HaHHS | MOBHI, 3HAHHS (dparmenrtapHi (dparmenrapHi
MaTtepiary CUCTEMaTHYHI OCHOBHOT'O 3HaHHS 3HAHHS
MPAaKTUIHOTO 3HaHb 3 MaTepiany B Marepiany MPAKTHYHOTO
3aHSTTS B MIPAKTHYHOTO o0csi3i, MPaKTHYHOTO 3aHSTTS, SIKI €
MMOBHOMY 00CsI3i, 3aHSITTS, BMi€ JIOCTAaTHBOMY 3aHATTS, 10 YaCTKOBO
BMI€ BUIBHO BIJIBHO JUTS TIONAITBIIIONO | CKJIAZac MEHIIE MIPaBUILHUMHU;
BHCJIOBIIIOE BHCIIOBJIIOE HaBYaHHA 1 50% BIZITOBIAB
TIYMKY 3 IYMKY 3 MaiOyTHBOT HE0OXiaHOTO MiCTUTB TPpyOi
MPOOIEeMHHUX POOJIEMHUX (daxoBoi 00csTy, HE 3HA€ | TIOMHJIKU Y
MMUTaHb MMUTaHb TISUTBHOCTI, JIEKCUYHHUX aHaji3i moJii,
MPAaKTUIHOTO MPaKTHYHOTO MTOBEPXHEBY OJIUHUIIb SIBUIIL, PaKTIB,
3aHSATTS, BUSBIIAE | 3aHATTS, 00I3HAHICTh y 3MiCTOBOTO BHUKOPUCTaHHI
KPEaTHBHICTb Y CaMOCTIHHO po0IeMHIX MOJIyJIsl, HE BMi€ | TepMiHOJIOTII,
PO3yMiHHI 1 aHaNi3ye Nogii, MUTaHb JIOT1YHO BiJI3HAYAETHCS
TBOPUOMY sIBUIIA, (DaKTH, MPaKTHYHOTO BHUCIIOBIIFOBATUC | TIOPYLICHHSIM
BUKOPHCTaHHI OJTHAaK IpU 3aHATTA, s1. JIOTiKK BUKIIAY,
HaOyTHX 3HAHb Ta | BUKIAII JIOTYCKAE HeapryMeHTOBaH
YMiHb. MaTepiary CYTTEBI IIOMIUTKA M
3n100yBay TIpH BUKJIA 1 BUCBITJIEHHSIM
JIOTycKae MaTepiaiy, ajie npo0JIeMu.
HECyTTEBI CIIPOMOXKHUHN
TOMUJIKH. YCYHYTH iX 13
JTIOTIOMOTOF0
BUKJIa1a4a.
Kpurepii oniHIOBaHHA NPOEKTY (AHATI3 TEKCTY)
Kpurepii/ Jeckpunropu
Bau 10-9 8-7 6-5 4-3 2-1
Komimiiekcn | 3100yBad mobpe 3n100yBay 3mo0yBad Ha 3mo0yBad 3nm00yBad
wii anaIiz OpIEHTYETHCS B 3araiom PETPOIYKTHBHO | BHSBHB CIa0Ki HE ONaHyBaB
TEOPETHKO- OpIEHTYETHCS B MY piBHIi 3HAHHS 3HAYHOI
METOJIOJIOTIYHUX | TEOPETHKO- ONaHyBaB HaBYAJILHOTO YaCTHHHU




3acazmax
iHTeprperanii
TEKCTY 1
AHCKYPCY;
BOJIOJTI€
KOMIUIEKCOM
METOIIB 1
MPHUHOMIB aHATIRY
TEKCTY; 3HA€E
OCHOBHI TE€KCTOBI
KaTeropii Ta
TpamulliiHi i
HETpaUIiiHI
THUTIOJIOTIT
TEKCTIB, MiIX0IH
JI0

Kiacuikarii
TEKCTOYTBOPIOBAI
bHUX YMHHHUKIB;
OTaHyBaB
3arajbHy
cTparerito Ta
KOHKPETHY
TaKTHKY
iHTepIpeTanii;
MOXKE

KOPEKTHO
3MOJICITIOBATH
MOXITHBI BEKTOPHU
JHTBOCTHICTUYH
oi iHTeprperamii
(Bin imeiiHo-
€CTETHYIHOTO
3MICTY,
KoHIenrochepu
JI0 XyJ0KHbOL
3MicTohopMu 1
HAaBIIaKM); 3HA€
cenudixky
MOBHO1
opraHizamii
MOETHYHOTO,
MPO30BOro Ta
JIpaMaTUYHOTO
JCKYPCY;
371aTHUI
NpoaHasi3yBaTH
TEKCT Ha PI3HUX
PIBHSX,
BU3HAYHTH
KOMILIEKC
MOBHHX 3ac00iB
(JTeKCHYHUX,
(hpazeonorivyHux,
CHUHTaKCHYHHUX,
MOpP]OIIOTIUHHX,
(oneTHko-
IHTOHALIMHUX,

METO0JIOTTUHHMX
3acagax
iHTeprperanii
XYJ0XKHBOTO
TEKCTY; BOJIOJIIE
OCHOBHUMU
METOIaMH 1
npuiioMaMu
JIIHTBICTHYHOTO
aHaizy

TEKCTY; 3HAE
OCHOBHI
MiAXOIH 10
knacudikarii
TEKCTOYTBOPIOBA
JIBHUX
YHUHHHKIB;
OpIEHTYETHCS B
3araybHii
cTpaterii Ta
KOHKpETHii
TaKTHIl
iHTEpIpeTarii;
3HAE
0COOIUBOCTI
MOBHO1
oprasizarii
IMOETUYHOTO,
MPO30BOTO Ta
JPaMaTHYHOTO
MUCKYPCY;
3TaTHUH
MIpoaHali3yBaTH
TEKCT

Ha pi3HUX
PIBHSIX,
BHU3HAYUTH
KOMILIEKC
MOBHHX 3ac00iB
(JTeKCHYHUX,
(bpazeonoriaHIX
, CHHTaKCHYHUX,
MOp(OJIOTIIHIUX,
(hoHeTHKO-
IHTOHALIMHMX,
rpadiyHux
TOIIO), K1
PENpPE3eHTYIOTh
11efiHo-
KOHIICTITy aJIbHH
¥ Ta eCTETUIHHI
3MICT

TBOPY;
CaMOCTIHHO
MIPOBOIUTH
HiTICHY
JIHTBOCTUIIICTUY
Hy

TEOPETHKO-
METOIOOT19HI1
3acaau aHaJi3zy
TEKCTy (METOH,
MPUHOMH,
MIXOON 10
kiacudikamii
TEKCTOYTBOPIOBA
JBHUX
YHHHHUKIB);
3arajaom
OpIEHTYETHCS B
0COOINBOCTSIX
MOBHO1
oprasizarii
MTOETUYHOTO,
MIPO30BOTO Ta
JIpaMaTHIHOTO
AUCKYPCY;
¢dopmainsHO, 63
eKCTPamoNAIIii
Ha iJIeHHO-
KOHLENTYaJIbHUI
Ta €CTETUYHUI
3MICT, MOXKeE
NIpOaHalli3yBaTH
TEKCT Ha Pi3HUX
piBHSX,
BH3HAYHUTH
MOBHI 3ac00un
(rekcuyHi,
(dpaszeosorivHi,
CHHTAKCHYHI,
MopdoutoriuHi,
(oHeTnko-
IHTOHALIMHI,
rpadiyHi);
CXEMaTHYHO
TIPOBOJTUTH
UTiICHY
IHTEepIpeTaNito
TEKCTY 3arajioM
(abo ioro
¢dparmenTa)

MaTepiaiy,
BiJITBOPIOE
IIpOrpamMoBUil
Marepian
(parmMenrapHo,
HEJOCTaTHhO
OpIEHTYETHCS B
TEOPETUKO-
METOIOJIOTIYHUX
3acagax
iHTepIpeTarii;
MIPUIYCKAETHCS
CYTTEBUX
TIOMUJIOK Y
mporieci
iHTeprpeTanii
Tekcty (1 Ha
pizHUX

piBHAX, 1
KOMITJIEKCHOT) ;
CXEMaTH4YHO I
(dbopmansHO
aHaji3ye pi3Hi
BUJIM TUCKYPCIiB

HaBYaJILHOT'O
MaTepiaiy, He
3aCcBOIB
TEOPETHYHUX
TBEPIUKEHB Ta
METOJIOJIOTTYHUX
3acaq
iHTepIpeTamnii B
mporeci po6oTu
HaJl TEKCTOM, He
BOJIOJIIE
METOIKOI0
iHTeprperaii
PI3HOKAHPOBUX
JMCKYPCiB Ha
PI3HUX MOBHHUX
piBHSIX




rpadiyHnx
TOIIO), SIK1
PETPE3eHTYIOTh
iJIeiHO-
KOHIICTITy aJTbHAN
Ta €CTEeTUYHUHN
3MiCT TBOPY,
CaMOCTIHHO
MIPOBOJIHUTH
HUTICHY
JIHTBOCTHUIICTHYH
y IHTEpIIpeTalio
TEKCTY 3arajoM
(abo tioro
¢parmenra) 3
ypaxyBaHHIM
yCiX HEOOXiTHUX
KOMITOHEHTIB (32
MIEBHOIO CXEMOIO-
MaTPHIICIO)

IHTEpIIpeTaLio
TEKCTY 3arajom
(abo ioro
¢parmenra) 3
ypaxyBaHHIM
OimpIIoCTi
HEOOXITHUX
KOMITOHEHTIB (3a
MIEBHOIO
CXEMOI0-
MaTpULEIO

CTpykTypa, 3MicT i KpuTepii ONiHIOBAHHS MiAICYMKOBOI0 KOHTPOJIIO

Ex3amen, 30 6ajiB

Ne 3aBaanus baan
1. | Anani3 3nilicCHEHHsT KOMIUICKCHOTO aHalli3y 3alpOIlOHOBAHOTO eKk3ameHatopom | 10
MOETUYHOTO MIOETUYHOTO TBOPY.
TEKCTY
2. | Anamni3 3nilicCHeHHST KOMIUICKCHOTO aHalli3y 3alpOIlOHOBAHOTO eKk3ameHaropom | 10
IPO30BOTO IIPO30BOT'0 TBOPY.
TEKCTY
3 | YeunaBignoBigs | Koporka ycHa BiamoBiap (10 xB) — KoMeHTap 10 37iiicHeHoro anamizy 3 | 10

O6I‘p}/HTYBaHH$IM BJIaCHHUX BI/ICHOBKiB, 3 noAaJbIIMMH YTOYHIOBAJIbHUMH
3aIlIMTaHHsAMHU BHKJIaga4da.

baau [leckpunrop ycHoi Bianosiai

ITucemoBi 3aBJaHHsA OHiHIOIOTBCH 34 BKa3aHHMMH BHUIIIC KpI/ITepiHMI/I OHiHIOBaHHH KOMIIJICKCHOTI'O aHaJ'Ii3y.

10-9 3100yBau BIILHO i PO3TOPHYTO BUCIOBIIOETHCS aHTIIIMCHKOIO MOBOIO Ha BiJIMOBIIHY TEMY B TIOBHOMY
00cs131, TEMOHCTPY€E MIMPOKUHM 1 MOPEYHHH JIEKCUKO-TpaMaTHYHUI Jiamma3oH, JIOTIYHO W apryMEHTOBAaHO
PO3KpHUBAE MPOOJIEMHI MUTAHHS, KOPEKTHO BXKMBa€ (PaxoBy TEPMiHOJIOT110, BUSBIISIE KPEATUBHICTh Y TBOPUOMY

BUKOPUCTaHHI HAOyTHUX 3HAHb 1 BMiHb.




8-7 3100yBau BIILHO BHCIOBIIOE TYMKY 3 MNPOOJIEMHUX NHTaHb, JEMOHCTPY€E JIOCTATHIM JEKCHKO-
rpaMaTUYHMN /1aMa30H 1 MOCIIJOBHICTh BUKJIAAY, pOOUTH CAMOCTIHHI CyI)KEHHS, OJIHAK JOIMyCKa€e He3HaYH1
JeKCHYH1 a00 rpaMaTU4HI MOMUJIIKH, 110 HE MEPELIKOKAI0Th PO3YMIHHIO.

65 3mo0yBau 3arajioM pO3KpPUBAE TEMY, JEMOHCTPYE OOMEXEHWMH, aje JOCTATHIA ISl TiATPUMAHHS
KOMYHIKaIlii JeKCUKO-TpaMaTUYHUH /iara3oH, BUCIOBIIOETHCS 3 May3aMu i TOBTOPAMH, JOMYCKa€e TTOMUIIKH,
10 YaCTKOBO YCKJIAHIOIOTh PO3YMIHHS, 1 CHPOMOXKHUM YCYHYTH X 3a JOTIOMOT'OI0 BUKJIaAaya.

4-3  3p00yBau neMOHCTpYe dparMeHTapHI 3HaHHS MaTepialy, [0 CTaHOBIATH MeHie 50% HeoO0XiTHOTo
00csTy, KOPUCTYETHCS 0OMEXEHUM 3aIlacoM JIEKCUKH, HE BOJIOAIE€ (PaXOBOIO TEPMIHOJIOTIEI0, HE BMIE JIOTTYHO
i 3B'SI3HO BHCIIOBIIIOBATHCS aHTTIHCHKOO MOBOIO.

2-1  Bianoigs 3100yBava pparMeHTapHa i 4aCTKOBO MPaBHJIbHA, MICTUTH TPYyO1 JEKCUYHI Ta rpaMaTUYH1
NOMUJIKH, IO CYTTE€BO YCKJIAIHIOIOTH PO3YMIHHS, BHPI3HAETbCS MOPYLICHHSM JIOTIKM BHUKJIAaay Ta
HEapryMeHTOBAaHUM BUCBITICHHSIM NMPOOIEMH.

Po3noain 0aniB, siKi OTPUMYIOTH CTYICHTH

[ToTouHe 1 MOAYJIbHE OIIHIOBaHHS
[Tincym-
3M1 3M 2 3M 3 THJI3 Ex3amen KQBa
OIlIHKA
T1 T2 T3 T4 | TS | T6 | T7 T8 T9 T10
5 5 15 15 15 5 10 30 100
HIxana ominoBanuda: HanioHaanbHa Ta ECTS
Oninka : O11iHKa 3a HalllOHAJILHOIO MIKAJIOK0
ECTS100- | OMHKaECTS
GaTBHA mTepHa eK3aMeH 3a7iK
90 -100 A BIIMIHHO
85-89 B
nobpe
75-84 C 3apaxoBaHO
64-74 D )
3aI0BUILHO
60-64 E
35-59 Fx HE3aI0BLIBHO HEe3apaxoBaHO

IMoyiTuka oniHIOBAHHSA
MoaiTuka moao ouiHIBaHHA, Ae/VIaliHIB Ta MepecKkaagaHHs: OiHIOBaHHS 3/1iHCHIOETHCS BiIMOBITHO
1o «IlonoxxeHHs PO CHCTEMY OIIHIOBaHHS HaBYAJIbHUX JOCSATHEHB 3700yBaviB Buioi ocBitu THITY» (caiit THITY,
po3min «JlokymMeHTH, 0 peryrooTh ocBiTHIN mporec B THITY ) 3a 100-6anpHOrO mikanoto €EKTC i3 mepeBeneHHAM Y
HallloHaNbHY MmKamy. [lizcyMKoBa OIiHKAa 3 AUCHUILTIHA (OPMYETHCS SK cyMa OaliB MOJYJIBHOTO KOHTPOJIIO Ta
MiACYMKOBOTO KOHTPOJIO.



BinnpamoBanns 3aBaanb. /[0 3aBepIIeHHs BIAMOBIIHOTO 3MICTOBOTO MOAYJS 3700yBad Ma€ MpPaBo
BIJIMTpAIIOBATH OKpeMi HEBUKOHAHI €JI€MEHTH MOy (TeMH, BUIU poOiIT) 3 METOI0 OTPUMAaHHS MO3UTHUBHOT
MOTOYHOI OINIHKK; IS I[bOTO BHUKJIAJay OPraHi3oBY€ IHIWBIAyallbHI KOHCYIbTATUBHI 3aHITTS B
110332y JUTOPHUHN Yac.

AxaneMiyHa 3a00proBaHicTb. AkajeMiyHa 3a00proBaHICTh BUHHUKAE, SKIIO IMiJCYMKOBa OIlHKA 3
JUCIUTUIIHK MeHIma 3a 60 Oami. JlikBimamisi 3MIMCHIOETHCS IUIIXOM MOBTOPHOTO CKJIAJAHHS €K3aMEHYy He
OinpIlle JBOX pa3iB: MEpIIMK pa3 — BHKJIAZaudy, JPYTUH — KOMICIi, 110 CTBOPIOETHCS J€KaHOM (haKyJIbTETY;
KOXHa crpo0a QiKCyeThCS TOKYMEHTAJIbHO B JOJJATKOBIN BIJOMOCTI.

InauBigyanbHi TepMiHM KOHTpPOJIIO. 3a HasABHOCTI 00'€KTUBHUX NPUYMH (XBopoOa, yyacTb Y
KOH(pepeHIisX/oniMmiaax/3Maraiisix, BIAPSKEHHsS, AyanbHa (opma 3700yTTS OCBITH, HaBYaHHS 3a
KOPJIOHOM TOII0) 3/100yBayy MOX€ BCTAaHOBJIIOBATHUCS 1HIMBIAYaJIbHUN TEPMIH IiJICYMKOBOTO KOHTPOJIO HA
IT1JICTaB1 3asBH 3 MATBEPIHUMH TOKYMEHTaAMH.

VY BuUNaJKy BHUHUKHEHHS KOH(WIIKTHMX CHTyalii, kepyBatucsi HopMmamu «llojoxeHHs 1010
BpEry/IIOBaHHS KOHQUIIKTHUX CUTyalidl y TepHOMUIbCHKOMY HAalllOHAJIbHOMY I€JaroriyHoMy YyHIBEpCUTETI
imeHi Bonoaumupa ['HaTiokay.

Monituka mono akaaemiuHoi maodpouecHocti: OO0B’s3k0BO aoTpumyBatucsa «llomoxeHHs mpo
cucteMy 3a0e3ledyeHHs] akaJAeMiyHOi J0OpouyecHOCTI y TepHOMIbCHbKOMY HAaIllOHAJIbHOMY IEAaroriuyHOMY
yHiBepcuteri iMeHi Bomogumupa ['natioka» (caiit THIIY, posnin «AkanemiuyHa J10OpPOUYECHICTHY).
CriucyBaHHS 1l yaCc BUKOHAHHS 3aBJaHb € 3a00pOHEHUM. J[OLIbHICTD Ta J03B1J1 BUKOPUCTAHHS MOOUTBHUX
MPHUCTPOIB BU3HAYAETHCS BUKJIAIa4eM Yy KO)KHOMY KOHKPETHOMY BUMAJKY TiJl 9ac MiATOTOBKH MPAKTHYHHX
3aBJlaHb B MPOLEC] 3aHATTS. Y ¢l poOOTH BUKOHYIOTHCS 3/100yBaueM CaMOCTIHHO. AKaJeMiYHOIO HEYECHICTIO
BBa)KAETHCS, 30KpeMa: JOCIIBHE BIATBOPEHHS UM KOIIIOBAHHS Uy>KOT'O TEKCTY 0€3 HaJe)KHOIO LIUTYBaHHS 1
MOCUJIAHHSA Ha JUKepeno; nepedpa3yBaHHs TEKCTY 1HILIOro aBTopa 0e3 MOCHIAHHS Ha JHKEpeso; KOMIUIALIs
— CTBOpPEHHSl TEKCTy ULUIIXOM 3'€eqHaHHS (parMeHTiB pI3HUX JKepea 0e3 HalleHOro o(OpMIIEHHS
3al0314eHb; MOAAHHSA pOOOTH, HANMMCAHOI HAa 3aMOBJIEHHS TPEThOK 0CO000; CIUCYBAaHHS POOIT I1HIIMX
3n00yBauiB. [luceMoBi pobGotu (ece, IH/3) MoxyTh miamsraTd mepeBipii 3acobamMu aHTHILIATIATHOTO
iHCTpyMeHTapito cucteMu Moodle; BUSBIEHHS 03HAK aKa/JeMI4HOT HEYECHOCTI € MiJCTAaBOO JIJIsl TOBEPHEHHS
po06OTH Ha MooTpalfoBaHHs a00 He3apaxyBaHHS PE3ybTaTy 3 000B'SI3KOM MOBTOPHOTO BUKOHAHHS 32 HOBOIO
TEMOIO.

oaiTuka moao BinBinyBaHHsi: BinBinyBaHHS 3aHATH € OOOB’SI3KOBUM. 3a 00’€KTHUBHUX HPUYUH
(Hampukiaa, xBopoOa, MpaleBlAlITyBaHHA, MDKHApPOJHE CTa)XXyBaHHS) HaBUaHHS MOXe BiAOyBaTuCS
ACHHXPOHHO 3 BUKOpHCTaHHAM OCBITHBOI matgopmu MOODLE 3a moro;keHHsM 13 KEpiBHUKOM KypCy.

10. ITorituka Bukopuctanus I B Me:xkax HaBYAJIbHOI IV CHUILTIHA

Bukopucrannsa Il He 3a60poHsieTbesa Mia yac BUBUEHHs Kypcey «TekcT 1 Auckype y (uIonoriyHux
CTyHmisIX: aHanmi3 Ta iHTeprpetaiis». OO00B’s3k0BO H0TpuMyBaTHCs «IIOTITHKM BUKOPHCTaHHS IITYYHOTO
IHTENIeKTY 'y HAyKOBO-TEXHIYHIM Ta IHHOBaUiWHIN aisuibHOCTI  TepHOMUIBCHKOTO — HALIOHAJIBHOTO
negaroriyHoro  yHiBepcurery iMmeHi Bomoammupa ['matroxa» (caiit THITY, posmin  «AxameMiuHa
TOOPOYECHICTHY ).

BukopucTtanHs iHCTPYMEHTIB IITYYHOTO 1HTEJIEKTY B MeXaX JUCIUIUIIHU ITU(DEPEHIIIOETHCS 32 TUIIOM
3aBJaHHS:

- T'enepyBanHs aHanizy Ta iHTepnpeTalii Tekcty 3acobom I 3a6oponeHo BiAmoBigHO 10 1. 4
[onituxu. Jlo3Bonserscst Buxkopuctanus LI-inctpymentiB (Grammarly, QuillBot Toro)
BUHSTKOBO JUIS TEPEBIPKA TpaMaTHKH W CTWJIICTUYHOTO pEIaryBaHHS BXKE CAaMOCTIHHO
HaIKMCaHOTO TEKCTY.

- Ilim gac camocTiitnoi po6oTu Buxkopuctanns I no3BomsieTscst st miadopy Jiteparypu (3a
YMOBU CaMOCTIMHOTO ONpAIlOBaHHS MaTrepiajiiB), T€HEpPyBaHHsS TiNoTe3 13 MOJAIbIINM



CaMOCTIMHUM OOIPYHTYBaHH:SM, 3a OOOB'SI3KOBOI MOAAJBINOI yCHOI mMpe3eHTalii i 3axucty
pe3yabpTaTiB 3100yBaYeM OCOOUCTO.

- YcHi BIINOBIII, TUCKYCIi: caMOCTiiiHe (GopMyiTroBaHHA € 00O0B'sI3KOBUM; BUKOpHcTaHHs LI
JUTSL TIATOTOBKY 3a3/1aJIeTib 3T€HEPOBAHOTO TEKCTY BUCTYITY HE JIOIYCKAEThCH.

- Ex3amen: Buxkopucranus 0yab-axkux 3aco6i LI mig yac BUKOHaHHS 3a00pOHEHO BIAMOBIIHO
1o [Nonmituku.

VY Bcix Bumagkax Jo3BojiieHoro BuxopuctaHHs LI 3m00yBau 3000B'13aHMI 3ageKxnapyBaTé 1€
BianoBiaHo 10 Jomarka 1 IlomiTuku (Ha3Ba 1HCTPYMEHTY, ME€Ta BUKOPUCTaHHS, OTPUMaHHUM pe3yJbTar),
JOJaBIIM JIeKJiapalio 70 BianoBigHoi pobotu. HeneknapyBanus BukopuctanHs LI a6o mnomanus
sreHepoBanoro LI texcry sik BnacHOT po6oTH 0€3 KPUTUYHOTO OIpPAIfOBaHHS PO3LIHIOETHCS K MOPYIIEHHS
akajeMiuHoi JoOpouecHOCTi BigmoBimHO 10 1. 4.6 Ilomituku ¥ TarHe Hachiaku, Bu3HaudeHi «Komgexcom
akazemiuHoi foopouecHocti THITY ».

11. IncTtpyMenTH, 00,1aJHAHHSA Ta NPOrpaMHe 3a0e3NeYeHHS,
BHKOPHCTAHHS AKHX Nepe10ayac HABYAJIbHA JHCUMILIIHA

—_—

MynabTUMEIIMHAN TPOEKTOP — JIEMOHCTpAIis MPEe3eHTALIH.
2. Kowmm’totep 3 1OCTYIIOM JI0 IHTEpHETY.

12. PexomenioBaHa JlitepaTypa
OcHoBHa

banesuu @. Jlinreictuka tekcry: niapyunuk. JIbBiB: JIHY imeni IBana ®panka, 2016. 316 c.
bexra [.A. Jluckypc Haparopa B anriioMoBHii npo3si. K.: I'pamora, 2004. 304 c.
Kyxapenko B.A. Intepnperariis rekcty. Binnuns: Hosa kuura, 2004. 272 c.
. Paliichuk, Elina (2024) IlyriBauk 3 intepnperanii Texcty / The Cookery Book of Text
Interpretation : mpakTUKyM 31 CTHJIICTHKH aHDmichkoi MoBu. K.: BumaBuuurso Jlipa, 2022. 119 c.
https://elibrary.kubg.edu.ua/id/eprint/41257/1/E_Paliichuk CBTI practykum 2022.pdf
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Digital Humanities: Text Analysis. https:/guides.nyu.edu/digital-humanities/tools-and-software/text-
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8. The 5 Main Literary Genres. https://ca.indeed.com/career-advice/career-development/literary-genres

9. The Role of Literary Studies in Discourse Analysis. https://discourseanalyzer.com/the-role-of-literary-

studies-in-discourse-analysis/
10. Types of Genres: A Literary Guide. https://www.snhu.edu/about-us/newsroom/liberal-arts/types-of-
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11. Using Generative Artificial Intelligence Tools in Literary Analysis. https://idaho.pressbooks.pub/lit-
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11. What is Discourse Analysis? An Introduction & Guide. https://delvetool.com/blog/discourseanalysis



https://hal.science/hal-03768971v1/document
https://hal.science/hal-03768971v1/document
about:blank
https://doi.org/10.24919/2308-4863/61-4-14
about:blank
about:blank
about:blank
https://insight7.io/best-7-free-text-analysis-tools/
https://jcrelc.com/blog/digital-humanities-in-literary-studies-how-ai-is-changing-textual-analysis
https://guides.nyu.edu/digital-humanities/tools-and-software/text-analysis
https://guides.nyu.edu/digital-humanities/tools-and-software/text-analysis
https://discourseanalyzer.com/interactive-articles/
https://www.grammarly.com/
https://www.epic-essay.com/blogs/literary-analysis-a-complete-academic-guide-to-interpreting-texts
https://www.epic-essay.com/blogs/literary-analysis-a-complete-academic-guide-to-interpreting-texts
https://quillbot.com/
https://ereading.ai/categories/text-analysis/
https://ereading.ai/categories/text-analysis/
https://www.englishinventory.com/literary-terms/textual-interpretation
https://ca.indeed.com/career-advice/career-development/literary-genres
https://discourseanalyzer.com/the-role-of-literary-studies-in-discourse-analysis/
https://discourseanalyzer.com/the-role-of-literary-studies-in-discourse-analysis/
https://www.snhu.edu/about-us/newsroom/liberal-arts/types-of-genres
https://www.snhu.edu/about-us/newsroom/liberal-arts/types-of-genres
https://idaho.pressbooks.pub/lit-crit/chapter/using-generative-artificial-intelligence-tools-in-literary-analysis/
https://idaho.pressbooks.pub/lit-crit/chapter/using-generative-artificial-intelligence-tools-in-literary-analysis/
https://delvetool.com/blog/discourseanalysis

12. What Is Discourse Analysis? https://gradcoach.com/discourse-analysis-101/

14. IlepeJyik pekOMeHI0BAHUX pecypciB
3 He(popMaJIbHOI Ta/a00 iHGopMaTBbHOI 0CBITH, 32 pe3yIbTaTaMH NPOXOIKEHHS IKMX MOKYTb OyTH
BH3HaHI pe3yJbTaTH HABYAHHSA 3 OCBITHBOI0 KOMIIOHEHTY

VY mpoMy Kypci 3100yBayi MOXKYTh Iepe3apaxyBaTu pe3yJbTaTh HaBYaHHS, OTpUMaHi y HeopMaibHii

OCBITI, 3a MIPOIIETyPOIO, BU3HAYCHOIO VYHiBepcUTETOM y [TomoxeHnHi
https://tnpu.edu.ua/about/public_inform/dokumenti-shcho-stosuyutsya-organ-zats-osv-tnogo-protsesu-v-
tnpu.php.

Hanmaetscst mepenik mnpodeciiHMX KypciB, TpEHIHTIB, ceMiHapiB, MaicTep-KiaciB, BOPKILIOIIIB,
JITHIX/3UMOBHX IIK1JI, OHJIAMH-OCBITH, MPOGECIHHUX CTaXyBaHb TOIIO, 32 PE3yIbTaTaMU MPOXOKCHHS STKHX
MOXYTb OyTH BU3HAHI pe3yJIbTaTH HABYaHHS 3 OCBITHROI'O KOMIIOHEHTY, Or0 OKpeMHUX TeM Ta/abo MOJIYJIiB.
Bonnouac imimiatuBa 3100yBada 1moJ0 BHOOPY Ta TPOIO3HMINI 1HIIHUX OCBITHIX 3aXOMIB JUIsl BU3HAHHS
pe3yabTaTiB HABUAHHS BITAETHCS: 37100yBad MOXKE CaMOCTIHHO 3alpONOHYBaTH MpodeciifHuil Kypc, TPEHIHT,
BeOiHap, ceMiHap, OHJIaWH-Kypc a00 IHIIMH OCBITHIA 3aXiJi 3a YMOBHM HaJaHHS IATBEP/UKEHHS HOTO
MPOXO/KEHHS Ta JOKYMEHTiB/MaTepiasiB, IO JalOTh 3MOTY BCTAHOBHUTH BiJNOBITHICTH OTPUMAHUX
pe3yabTaTiB HABYaHHS 3MICTY OCBITHROTO KOMIIOHEHTY, HOTO OKpEMHUX TeM Ta/ab0 MOIYJIiB.

e OHJAWH Kypcu Ha mnatdopmi HeopmanbHoi ocBitTh FutureLearn 3a migrpumku UK-UA Twinning
Initiative Ta Cormack Consultancy Group, https://www.futurelearn.com/

e OHJIAWH Kypc Analyzing and Interpreting Literature.
https://www.classcentral.com/course/independent-analyzing-and-interpreting-literature-11895

e oHnaiiH-Kypcu Ha iHmmx 1iargpopmax (Class Central, Coursera, Udemy), ywactes y cepii
BeOiHapiB/ceMiHapiB, MPOEKTaxX (perioHaabHuX Y Mi>kHapoaaux ), COIL Tomro.

3a yMOBM YCHIIIHOTO OMNaHyBaHHA 3100yBaueM 3a3HaYeHHX KypciB (Ta/abo iHmMX (opm
HedopmanpHOI/iHDOPMaATHHOT OCBITH) BaJligallis Pe3yIbTaTiB TAKUX €JIEMEHTIB HeOpMaIbHOI/1HOPMATBHOT
OCBITH 3/1MCHIOETHCS BUKJIAIa4eM 3a HasIBHOCTI cepTh(ikara.

15. KomyHikauisi Ta eTHKA B3a€EMOJiL

Komymikarist Mixk 3700yBayaMy BUIIOT OCBITH Ta BUKJIAIa4eM 3IHCHIOETHCS MiJ] 9ac OYHHUX 3yCTpiduen
B YHIBepcHUTETI y pobOoui gHI Ta poboumit yac (8:00—17:00), a Takoxx 3acob0amu €JIEKTPOHHOI ITOIITH:
shon.olena@tnpu.edu.ua. 3a moTpedbu MOXyThb BUKOPUCTOBYBATHUCS IHIII MOTOHKEeHI HU(POBI 3acobu
KOMYHIKaItii.

3 nUTaHb, MOB’A3aHUX 13 HABUAHHSIM, 300yBadi MOXYTh 3BEpTAaTHCS /10 BUKJIa1a4a i 4ac MPaKTHYHUX
3aHATh, KOHCYJIBTAIlIN a00 €JIIEKTPOHHOIO MOIITO. EJEKTpOHHI 3BepHEHHS HAJICHIAIOTHCS y pOOOUMid yac;
BIJIMOBIAb HAMAETHCS, SK MPABUIIO, TMPOTATOM 2 poOounx nHiB. [luTaHHs, 1m0 MOTPEeOYIOTH AETAILHOTO
00TOBOPEHHSI, PO3TIISAAAIOTHCSA IMiT Yac 1HAUBIAYaTbHOT KOHCYIbTAIl. ¥ pa3i HEMOXJIMBOCTI OyTH MPUCYTHIM
Ha 3aHSTTI 3 MOBAXHOI MPUYHHM 3700yBay MOBITOMIIS€ BUKIIaa4a JI0 TOYATKY 3aHATTS a00, 32 00’ €KTUBHOT
HEMOXJIMBOCTI, Y HAWKOPOTIIUN MOXJIUBUNW TEPMIH MICJIsS WOTO 3aBEpPIICHHS Ta Y3TOHKYE TOPSIOK
OTIPAIIOBAHHS MPOIMYIIEHOT0 HABYAJIHLHOTO MaTepiamy.

B3aeMozisi y4acHUKIB OCBITHBOTO MPOIIECY IPYHTYETHCS HA IPUHITUIIAX B3aEMHOI TIOBAru, akajaeMiqHO1
I00pOUeCcCHOCTI, MPOhEeCciitHOCTI, TONEPAHTHOCTI, HEAUCKPUMIHALIT, BIAMOBIAAIBLHOCTI Ta JOTPUMAHHS HOPM
aKaJIeMIYHO1 €TUKHU. Y KOMYHIKAIlli O4iKYIOThCSl KOPEKTHICTh, JOOPO3UWINBICTh, YITKICTh 1 KOHCTPYKTHUBHICTH;
MiJ 9ac JWUCKYCi yYaCHMKM NOBaXalOTh MPaBO HAa BiIIMIHHY IyMKY, apryMEHTYIOTh BJIAacHI MO3UIII Ta
YTPUMYIOThCS BiJl 00pa3IuBHUX, JUCKPUMIHAMIMHUX a00 MPUHU3IMBUX BUCIIOBIIIOBAHb.
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